The University of Nottingham

Centre for Spartan and
Peloponnesian Studies




10

11

12

13

14

15

Table of Contents

Abstracts
Preface
Emilia Banou and Louise Hitchcock

The 'Lord of Vapheio': the social identity of the dead and its implications for Laconia in the
Late Helladic II-IIIA period.

Diana Burton

God and hero: the iconography and cult of Apollo at the Amyklaion.

Nikolaos Dimakis

The display of individual status in the burials of Classical and Hellenistic Argos.
Eleni Drakaki

Late Bronze Age female burials with hard stone seals from the Peloponnese: a contextual
approach.

Rachel Fox
Vessels and the body in Early Mycenaean funerary contexts.
Florentia Fragkopoulou

Sanctuary dedications and the treatment of the dead in Laconia (800-600 BC): the case of
Artemis Orthia.

Stamatis Fritzilas
Grave stelai and burials in Megalopolis.
Pepi Gavala

The sculpted monuments in Laconian cemeteries (late 19t — early 20t century).
Oliver Gengler

Leonidas and the heroes of Thermopylae: memory of the dead and identity in Roman Sparta.

Mercourios Georgiadis

Honouring the dead in Mesolithic and Neolithic Peloponnese: a few general observations.
Grigoris Grigorakakis

New investigations by the 39t Ephoreia of Prehistoric and Classical antiquities at Helleniko,
n. Kynouria. The burial of Late Classical date from the western roadside cemetery.

Georgia Kakourou-Chroni

Nikiforos Vrettakos: “Let us depart ascending ...”

Konstantinos Kalogeropoulos

The social and religious significance of palatial jars as grave offerings.

Dimitrios Katsoulakos

The moiroloi (dirge) of the southern Laconian basin and the historical troubles of the area.
Theodoros Katsoulakos

The relationship of the moiroloi singer with the deceased as a source of inspiration.

XXV

25

33

51

71

83

99

129

151

163

183

201

207

237

253



16

17

18

19

20

21

22

23

24

25

26

27

28

29

30

31

32

Georgia Kokkorou-Alevras
Funerary statuary of the Archaic period in the Peloponnese.
Eleni Konstantintidi-Syvridi and Konstantinos Paschalidis

Honouring the dead behind the scenes: the case of the chamber tomb to the south of Grave
Circle B at Mycenae.

Angeliki Kossyva
The invisible dead of Delpriza, Kranidi.

Sokrates S. Koursoumis and Anna-Vassiliki Karapanagiotou
Anthropomorphic stele from Levidi, Arcadia: A typological and interpretative study

Sotiris Lambropoulos, Panagiotis Moutzouridis and Kostas Nikolentzos
Hybrid burial monuments of the Late Bronze Age in two recently excavated sitesin
Elis (Strephi and Arvaniti).

Marioanna Louka
Votive jewellery in the Archaic Peloponnese.
Jean-Marc Luce

Iron Age burial customs in the Peloponnese and their place in the funerary geography of the
Greek world.

Christina Marabea

The tholos tomb at Kambos, Avia: excavation by Christos Tsountas, 1891.
Eleni Marantou

Ancestor worship and hero cult in the central and southern Peloponnese:
the evidence from Pausanias

Iro Mathioudaki

Honouring the dead with polychrome pots: the case of mainland polychrome pottery in
Peloponnesian funerary contexts (an interpretative approach).

Nikolas Papadimitriou

“Passing away” or “passing through”? Changing funerary attitudes in the Peloponnese at the
MBA/LBA transition.

Metaxia Papapostolou

‘Honourable death’: the honours paid in ancient Sparta to dead war-heroes and mothers
dying in child-birth.

Lena Papazoglou-Manioudaki

Dishonouring the dead: the plundering of tholos tombs in the Early Palatial period and the
case of the tholos tomb at Mygdalia Hill (Petroto) in Achaea.

Annalisa Paradiso

Did Herodotus ever see the list of the Three Hundred?
George Paraskeviotis

Agamemnon’s death in Seneca.

Nicolette Pavlides

Worshipping heroes: civic identity and the veneration of the communal dead in Archaic
Sparta.

Leonidas Petrakis

A child’s remembrance of living through the Nazi atrocity against the ‘118 Spartans’ in
autumn 1943.

269

289

329

371

391

401

415

427

441

459

467

493

501

521

537

551

577



33

34

35

36

37

38

39

40

41

42

43

Angeliki Petropoulou
The Spartan royal funeral in comparative perspective.
Eleni Psychogiou

Mycenaean and modern rituals of death and resurrection: comparative data based on a krater
from Hagia Triada, Elis.

James Roy
Anyte of Tegea and the other dead.

Yanis Saitas

Cemeteries and settlements of Mani in Medieval and later periods: a second contribution.
Nicholas Sekunda

IG V.1 1124: the dead of Geronthrai fallen at Mantineia.

Nadia Seremetakis

Antiphony, ritual and the construction of truth.

Naya Sgouritsa

Remarks on the use of plaster in tholos tombs at Mycenae: hypotheses on the origin of the
painted decoration of tombs in Mainland Greece.

Georgios Steiris

Exemplary deaths in the Peloponnese: Plutarch’s study of death and its revision by Georgius
Trapezuntius Cretensis.

Anthi Theodorou-Mavrommatidi

A composite pendant in an EH I burial at the Apollo Maleatas site in Epidauros: an attempt at
a biography.

Erika Weiberg

The invisible dead. The case of the Argolid and Corinthia during the Early Bronze Age.
Theodora Zampaki

The burial customs for Alexander the Great in Arabic historiography and the Alexander
Romance.

583

613

643

657

719

725

737

755

773

781

797



Abstracts

Emilia Banou and Louise Hitchcock. The ‘Lord of Vapheio': the social identity of the dead
and its implications for Laconia in the Late Helladic II-IIIA period

The paper examines the social identity of the dead buried in the cist-grave of the tholos tomb
of Vapheio, on the basis of the funerary gifts which accompanied him and the symbolism of
the tomb’s architecture. It also combines the evidence from Vapheio with the picture we
possess of the Eurotas valley in the LHII-III period.

It is concluded that the occupant of the cist in the Vapheio tholos was an important ruler,
having established (at least in the transition from the LHIIA to the LHIIB period) significant
contacts with Minoan Crete. These contacts permitted him and his immediate successors to
stand at front in the developments of their time in the mainland, having by that time set the
territory they controlled on the way to becoming a state. Having their seat presumably on
Paliopyrgi, they had to rival at least two other local centres of power in the Eurotas valley,
namely Vouno Panayias and Ayios Vassileios, at a close distance. How they may have
succeeded in achieving and maintaining their position remains to be elucidated through
systematic research and excavation of all three sites, which would also shed light on the
process leading to the rise of Mycenaean states in the Argolid, where the same pattern of
intervisible important Mycenaean sites can be observed.

O «Agxovtag Tov Badelov»: 1] KOLVWVIKT TAVTOTNTA TOV VEKQOV KAl 1 ONUACia TNg
v tnv Aakwvia kata tnv YEII-IIIA ntepiodo

Avtr) N avakoivwon e£eTAleL TV KOWVWVIKT] TAVTOTITA TOU VEKQOV OTOV KLBWTLOTXHUO
tado Tov BoAwTtov tadov Tov Badelov, el T PAoel TWV TAPIKWOV KTEQLOUATWY T OTOlot
TOV oLVOdEVAY, KL TOL CUUPBOALOUOD TNG AQXLTEKTOVIKTG TOUL Tddov. Epudaon ddetat otig
O0NOKEVTUCES KAL OLKOVOULKES TITUXEG TNG TALTOTITAG TOV, OL OTIOleG oLVYKQLvovTaL He TNV
ewova mov éxouvpe yur ta Ognokevtikd Oépata péoa amd T peAétn Twv mvakidwv
TFoappikric B. Av kat petayevéotegn g tadr|g, 1 omolo Oa pmogovoe va xoovoAoynOet
omv YE IIB mepiodo, N magamdvw ewova elvat waviky] yix 1t HeAéT] TwV
KOWWVIKOTOALTIkWV e€eAi€ewv otnv nrepwtikry EAAGda kata v YotegoeAAaduer 11
meplodo, oL omoleg dnuovEynoav to avaktoowd cvotnua s YE III mepodov, 6mwe
VTTODEIKVUETAL ATIO TNV EEXWOELOTY] TAPT] KAL AQXLTEKTOVLIKT] TOL Badelov, evdc and touvg
TIEWLHOTEQOVG VTHELWDELS BoAwTovs tadovs. EmimAéov, ovvdvalovtag ta otolxeia ano
o Badeld pe ta avtiotoyxa and mv koldda tov Evpwrta katd v YE II-III meptodo,
o0dnyovpeBa 0T0 oLUTEQAOTHUA TWG 1] Aakwvia TEETEL V& YTV OTO MEOOKNVIO - €4V deV
KaTelyxe NyeTeo pOAo - Twv e€eAilewv yOow amd mn Muknvaikny katoxr s Kvwoov kat
Alyo aQyotepa.

Diana Burton. God and Hero: the iconography and cult of Apollo at the Amyklaion

Cult and art recognise an ambivalence between Olympian and underworld gods, which is
generally lacking in literary sources. The Peloponnese was rich in divinities who carried
epithets associating them with the underworld. This paper explores the iconography of one
such divine figure, the statue of Apollo at Amyklai, and his cult, in the context of the
associated hero-cult of Hyakinthos.

O¢col, NOWES KAl 0 KATW KOOHOG: AaTEela Kol etkovoygadia

v Aatoeia kat v Téxvn vIagxeL i dipogovpevn oTAon HeTall Twv OAVUTILWV Kol
x0oviwv Oeottwv, 1 omolar Opws dev endavICeTal YEVIKA OTIS YOATITEG TUYEC. LTV
[TeAomévvnoo adBovovv oL Oedtnrtec mov épepav emibeta oxetka pe tov Katw Koopo.
Avt] 1 avakolvwaor epevvd TNV ekovoyoadia Tétolwv Oeottwv OTWS TO AYaAua Tov
Aog Meixov, €oyo touv IloAvkAeitov oto AQYyog, kal TO AATQEVTIKO AYAAUX TOUL
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AmoAwva  otig ApvkAeg, kabBwg kol TV Aatgelx TOUG OTO TAAIOLO  TOTUKWV
nowoAatoewwv. Kamotee Aatpeleg 6mwe avt) tov Awdg Meldixov, amotéAeoav To
QVTIKEIPHEVO OLADEDOUEVNG AaTOelag, av kal evdeXOUEéVws ovveXilovy XXQAKTNOLOTIKA
VTOTLAG ELKOVOYQAPLOG.

Nikolaos Dimakis. The display of individual status in the burials of Classical and
Hellenistic Argos

This paper aims to outline the ways in which burials can be analysed in order to investigate
the display of individual status in the mortuary record of Classical and Hellenistic Argos.
Subsequently, this study will throw light on social inequality and the degrees of socio-
political ranking within the Argive society of the Classical and Hellenistic periods.

H emidel&n atopikng KoOVwvIKTG TAVTOTNTAG OTIG TAPES TOV AQYOUS TWV KARCIKWY
KAl EAANVIOTIKQOV XQOVWV

ZKomodg auTr|g g magovoiaong elvat 1 avadopd 0Tov TEOTO LE TOV OTIOI0 HTTOQOVV Vau
avaAvBovv oL tadéc Tookeévoy va  epevvnOel 1 emidelén ATOUIKIG KOLWVWVIKIG
TAVTOTNTAS OTA TAPKA TUVOAX TOL AQYOUS KATA TOUG KAAOIKOUS Kol EAANVIOTIKOUG
Xo0vous. AkoAovOwg, 1 magovoa peAétn Ba duxdwrtioel CNTIUATA  KOLVWVIKTG
QAVIOOTNTAG KAL TO PotBHd KOLVWVLKO-TIOALTIKT]G DIAOTOWHATWOTNG 0TIV AQYeLakt] kovwvio
TWV KAAOUKOV KoL EAANVIOTIKOV X0OVWV.

Eleni Drakaki. Late Bronze Age female burials with hard stone seals from the
Peloponnese: a contextual approach

In Mycenaean Greece, hard stone seals were predominantly deposited with burials and are
often regarded by scholars as emblems of their owners’ personal and social identity. In an
effort to achieve a better understanding of the mechanisms of seal ownership, this paper
undertakes a detailed examination of the contextual associations of a small corpus of hard
stone seals associated with nine Late Bronze Age elite female burials from the Peloponnese.
The conclusion reached is that the seals do not always reflect the wealth/status differences of
the burials, while in their overwhelming majority they are not engraved with ‘female
appropriate’ motifs. Finally, the comparison of some of these female burials with male burials
of equal status helps to establish that the former were furnished more modestly and with
significantly fewer seals.
Tvvaikeieg tadés e Yotepne Emoxrig tov XaAkov anod tnv Iledomovvnoo pe
oPoayLdeg amo okAnEovg AtBovg: mEOTEYYLoT MAALTioV.

H avakotvwon avt] magovotdlet pia diaxoviky peAétn déka (mbavwg) yvvatkeiwv
tadVv, oL 0OToleG elvat KTeQLOUEVES pe odoayidec amd okANEovS AlBovug. LTIg TMEQLMTWOELS
mov avtd kabiotatar duvvatdv, 0 TMAOUTOC KAl Ta XAQAKTINQLOTIKA KTepliopata
ovykQlvovTal pe ekelva oUYX00VWV avoolkwV Tadav avaAoyng kKowwvikrg 0éong
(status), oe pa meoomaBewx va daxrEBovv dadoEéc 1)/KaL OHOLOTNTEG AVAHETX TOUG.
Idaitepn mooooxr] dWdetaL otnv ewovoyoadio Twv odoayidwv, kabws Ta potiPa Tovg
eKAapBavovtal ovxva ws OUHBOAR TNG TEOOWTIKNG KAl KOWVWVIKAG TAVTOTNTAG TWV
Kkatdxwv tovs. To (lowg) ekmANKTUO oVvuTéPaoTua elval dTLT) xoron HoT(Pwv Ta ool O
pmogovoav va Bewenfodv wg «katdAANAa yix yuvvaikec» ntav 1 efaigeon, evad
00LOpEVEG odoayidec mMBAVWS va  eKTIHOOVTIAV Ylid WOTNTEG aveEAQTNTES TG
eucovoypadlag Toug.

Rachel S. Fox. Vessels and the body in Early Mycenaean funerary contexts

The capsule-type nature of the Shaft Graves at Mycenae means that they are an ideal dataset
upon which to perform an analysis of the vessels found within them. In this paper I examine
the metal and ceramic vessels from both Grave Circles, noting the forms that predominate
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and from these drawing conclusions regarding the ritual practices surrounding the interment
of a body and the ways in which social messages could be conveyed to the funeral attendees.
Following this, I consider how the vessels can be correlated with sex, age and other grave-
goods, thus demonstrating how feasting practices were a method of displaying and accruing
socio-political status in the Early Mycenaean period.

Ta ayyeia kat 10 avOQWTIVO CWHUA OTA TAGIKA GUVOAX TNG MQWLUNG MUKNVATKNG
TEQLOOOV

Ab6yw éAAewdnc otowxelwv, N Iowyun Muknvaixn meplodog ovxva emokialetal and v
YE III avaxtooun] meplodo. QQoto6o0o, Tar oToLXelar OTary QU VEVOVTOL EVOEAEXWS UTIOQEL vVt
elval WOwWTEQA KATATOTUOTIKA OXETIKA e TNV TEAETOLEYIKY] OLUTEQLPOOK KAl TO
KOWWVIKO TAEYUa. Oa emukevTowbw o€ éva oUVOAO otoL elwV - ayyela TomoBetnuéva o€
TaPkd OUVOAQ - TQOKELLEVOU Vo OLEQEVVIIOW TA VEKQODELTVA/ TaAdPIKE TEAETOLQYLKA
MOOEWS KAl TIGC KOWWVIKEG doués miow amd avtd. AvaAvoviag Toug TUTIOUS TwWV
HETAAALVWV Kol KeQAMIKWV ayyeiwv - eotdloviac otovg Taducovs KivkAovg twv
Muknvav - kat ) oxéon touvg pe to avOownivo owua, Ba eEaxBovv ovumepdouata
OXETIKA HE TIC TEAETOLQYIKEG dQaoTnELOTNTEG diMAa 0T0 Tadkd pvnuelo, To gdAo Tov
OLUTIOOIOV KAL TNV KOLVWVLKO-TIOALTIKT] QEVOTOTNTA KATA TNV TEQLOdO avTh.

Florentia Fragkopoulou. Sanctuary dedications and the treatment of the dead in Laconia
(800-600 BC): the case of Artemis Orthia

This paper focuses on two ivory plaques NM 15518 and NM 16432 retrieved from the
sanctuary of Artemis Orthia during the excavations conducted by the British School at Athens
during the 1906-10 seasons. The uniqueness of these plaques lies in their iconography (each
one is decorated with a prothesis scene which is a rather unusual decorative element for
sanctuary dedications), their luxurious material, and the fact that no other ivory parallels of
this sort are known from other contemporaneous Lakonian sanctuaries. Since their recovery,
scholars have concentrated on their stylistic production and chronological implications within
the context of Spartan-Near Eastern relationships during the Archaic period. This paper
focuses on their interpretation within the ritual context of the sanctuary of Artemis Orthia
itself with the aim of defining their role within the ritual context of the Limnai sanctuary.

Avafnuata katr n Bggamneia twv vekpgwv ot Aakwvia (800-600 m.X.): 1 mepinTwon
¢ ApTtéudog Ogbiag

H épevva mov adopd ot B0€om kat TNV KOWVWVIKY] 00YAV@OT] TWV LEQWYV, ELDIKWTEQN ATIO
tov 8 at k.e., éxeL peAetioel e AemtopéQelx TO QOAO TOVG 0TO DéUA TWV ETUKQATELDV
e MEWLUNG onuoveyilag koatwv. H ogydvworn twv epwv katd Tn OLXQKElx TG
ONUIOLEYIAG TOL OTAQTIATIKOV KQATOUG, amoteAel Hwx Eexwolotr] meQlmtworn o1
Aaxowvia kabwg daivetal va cvvdéetal oteva pe tov To0mo Oegamelac Twv vekpwv. To
OTAQTIATIKO KQATOG Onuoveynonke péow e KATAANYMG n/kat TG EVOWHATWONS
duxpdowv edadikwv mepoxwv. Tavtoxgova pe oavty T Owxdikaoio, dPoQeTIKES
KOWWVIKEG OpAdes KaTéAnEav va ouumeQANdOoUv (1] kAt EMUOTHWS VA ATIOKAELOTOUV
amd) oTn LMAQTATIKY] TTOALTIKT] Kowotnta. Oa meplpeve, Aowmdv, kavels va avakaAvpet
NV eTON T €KPOAOT] AVTWV TWV OXETEWV OTA TEAETOVQYLKA dQWLEVA. LTO TTAaloLo avTd,
OUYKEKQIHEVA avafdiuata Omwg OkNVvEG TEobeong mov Pelokovial avapeoo O
TEOOPOEEC 0TOo LeQO TN Aptéuwog Opblag amoktovv ovykekoluévo vonua. Etol, péow
¢ e£€TAONG TWV OTOLXEIWV YIA TV ATEKOVLOT) DAPOQETIKWV VTO-OHAdWV avaBnuaTwy
amd 10 APXALOAOYIKO VAIKO LEQWV EVTOS TG AAKWVIKNG ETUKQATELNS KATA TNV TIOWLUN
megiodo g dnuovEyiag Tov omaARTATIKOL kKEAtouvg (7. 800-600 m.X.), n magovoa
avakolvwor] enixewel va dapwtioet To pdAo mov ématfe 1 Oepamelar TWV VEKQWV OTN
OLHOPPWOT]  KOWWVIKNG OLVOXNG €vtog TN Aakwviag katd 1t Oudokelx HLAG
KatO0QLOTIKNIG YLt KOLVWVIKO-TIOALTIKEG dAAQYEC TteLOdOL, Ue Wlaltepn avadopd: o) otnv
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eEEALEN TV TEAETOVQYIKWV TIQAKTIKWV auTh] TNV meQiodo, kot ) otic dxdooetikég
opadeg mov epmAékovtat Tt eméAeyav va OQupovvtay/tiuovv, T eméAeyav (1] ftav
VTMOXQEWMEVES) va EeXVOVY, kal molot eTtéPaiav To kvpiagxo mAalolo mov dderav va
akoAovOovv;

Stamatis Fritzilas. Grave stelai and burials in Megalopolis

This paper examines certain representative examples of grave stelai found in the region of the
federal capital of ancient Arcadia. These are a small but characteristic group of funerary stelai,
mainly of Hellenistic and Roman date, and forming part of the Archaeological Collection of
Megalopolis. They are presented with a commentary and illustrated, in some cases for the
first time. They comprise characteristic funerary monuments which display not only a
particular concern to make the grave visible, but also to preserve the deceased’s name, in
order to keep his memory alive. The inscribed stelai provide important cultural and
demographic information. They enlarge the prosopography of Megalopolis, since they
mention certain names of its inhabitants and their family or social relationships. They also
include dictums which reflect the spirit of the times, record the passage of the deceased into
the next world and ensure his eternal fame. Epigraphic material as well as available data from
excavations are brought together. There is a variety of types of burial, brought to light by
rescue excavations carried out by the  Greek Archaeological Service in the area of
Megalopolis, as a result of building activity mainly in the southern part of the ancient city and
of public works in the countryside.

Erutoppieg otrAeg ot MeyaAomoAn

v avakoivwon oavt efetdlovial OQLOHEVA QAVTIMQOOWTEVTIKA TIOQADELY AT
TAPIKWOV OTNAWV TIOL PEEONKAV OTNV ETUKQATELX TNG OHOOTIOVILAKTG TIOWTEVOLOAS TNG
apoxalag Agkadiag. ITodkertat yio pker] dAAG XAQAKTNELOTIKT] Oelpd eMITOUPBLWV OTNADV,
KLOlWE NG EAANVIOTIKAG KAl QWHAIKNG ETOXNS, OV PLAdOCOVTOL OTNV AQXALOAOYLKY|
ZvAdoyr) g MeyaAdmoAng. XxoAidloviat kat amekoviCovial, OQLOEVA YL TOWTN
$OoOK, XAQAKTNOLOTIKA TAPLKA HVTHEIX TIOL HaQTLEOVY OXL HOVO TNV WiaiteEr PpoovTida
va onuavOel o TadPog Tov vekpov aAAQ kal va dlaocwOel To GVOUdA TOV, WOTE 1) UVIHT] TOV
va duatnonOel Cwvtavr]. O evenlypadec otAeg MAéXOVV ONUAVTIKA TIOALTIOUIKA KAl
onuoyoadika otorxeix. EpmAovtiCovv v mpoowTmoyoadia s MeyaAodmoAns, kabwg
Hag TANEOPOQOLY YLt TA OVOUATA TWV KATOKWY TNG KOL YIX TIC OLKOYEVELAKES 1) PLAucég
Toug Ooxéoels. Lta pvnueia avta éxovv yoadel kat anopOéyuata mov aviavakAovyv to
TVeEDHA TNG ETOXT]G, ONUATODOTOVV TN HETAPAOT) TOL VEKQOU 0TOV AAAO KOOUO KAL TOV
eEaodaAiCovv votegodnpia. Lt HeAétn oLYKEVTEWOVOVTAL OXL HOVOV Ta eTyQadLcd
aAAd kat ta daBéopua avaokadka dedopéva. Ilpdkertal Yo tadég dadPpoowv TUTIWV 1OV
éxovv €00¢L 010 Pws OTIC OWOoTIkéG avaokadés mov deEdyet 11 EAANvk) AgxatoAoywkr
Yrnoeola ta tedevtala xooOvia ota €dadn e MeyaAdmoAng, amotéAeopa Tng
oUYX00VTG OLKODOULKTG dQAOTTNOLOTNTAS OTO VOTIO KLQIWS TUT|Ua TG aoXaiag mOANG Kat
NG eKTéAEONC dNUOOTIWV €QYwV otV VTtatbo Xwoa.

Pepi Gavala. The sculpted monuments in Laconian cemeteries (late 19t — early 20th
century)

Many funerary monuments in the cemeteries of Greek cities and towns, including those in
Laconia, bear the stamp of Classicism, an important school of art in Western Europe during
the 18t and 19t centuries, which greatly influenced Greek art and architecture in the 19
century. The identification and recording of those monuments helps their preservation
through the ages, since they are constantly at risk of being damaged. The types of monument
and their decoration as well as their inscriptions and epigrams are also recorded. The main
target of such efforts is focused on an awareness of the historical and aesthetic value of these
monuments.
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Ta pvnueia twv kotpunTnEiwv Tng Aakwviag

v avakolvwon avt] magovotdlovtat ta tadpukd pvnuela tov Kowuntnolwv g
Aaxowviag tov 190v xat 200v awdva (emtopPleg otrAeg, mEotopés, otavol, Paboa, K.a.).

Olivier Gengler. Leonidas and the heroes of Thermopylae: memory of the dead and
identity in Roman Sparta

Through a new examination of the evidence relating to the contest organised in Sparta in
honour of Pausanias, Leonidas and the Three Hundred, essentially known from Pausanias the
Periegete and various inscriptions, this paper proposed a new insight into the construction of
Spartan identity in Roman imperial times. A comparison with a text of Plutarch reveals how
the organisation of the Leonideia constituted for the Spartan of the second century AD a further
attempt to equal their ancestors.

O Aewvidag kat oL HEWES TwV OEQUOMUVAWY: 1] AVAUVT|OT TWV VEKQWV KAL T)
KOLVWVIKT] TAUTOTITA 0TI QWHATKT] ZTAQTn

Zkomodg g egyaoiog avtic eivat va emtavefeTdoel T oToLX el OXETIKA He Tar Aewvidela
0TO €VEVTEPO MAAIOLO TNG HETAUOQPWOTE TWV OTIAQTIATIKWY TTAEADOTEWY KATA TOUG
AvTtorQaTooKoUS XOOVOUGS, Kal 08 OX£0T) HUE TNV EKOVA TG OTIXQTLATIKNS LOTORIAG 0T
Aoyotexvia avtrg g meQLOdov.

Mercourios Georgiadis. Honouring the dead in Mesolithic and Neolithic Peloponnese: a
few general observations

The change from the Mesolithic way of life and the introduction of agriculture in the
Neolithic period has been fundamental for local societies. New economic and social
conditions appeared, transforming at the same time the local belief systems and the way of
everyday life. This paper will show how these changes can be traced in the funerary context,
where the emphasis was concentrated and how honouring of the dead altered from the
Mesolithic to the Neolithic, in the examples we have from the Peloponnese. Although the
available examples are very limited for these long periods of time, they can provide useful
insights into the social conditions of these phases.

Twpwvtag tovg vekpovg otn pecoAlOikn kat veoAlOikr) Iledomovvnoo: pegikég
YEVIKEG TAQATIOTOELS

H aAAayn) amd tov MeooAOuo 10010 Cwrg KaL 1] EL0XYwYT) TS YEWwQYIAg otV veoALO k)
meplodo vTE&e oLOWDONG Y TS ToTKéS KowvwVies. Epdaviotnkav véeg otovopikés Kot
KOWWVIKEG ovvONkeg, petaoxnuatiCovtag v B otryur|) Tov Tomikd Te0mo okéYmngs Kat
v xkabnueown Cwr). Avt) 1 tapovoioon Ba deifet WS avtés oL aAAayég pmogovv va
epdavioTovV péoa amd To Tapikd TEQLEXOUEVO, TTOV diveTat EUPaoT) Kol TS OL TLEG TV
vekowv aAdalav and v MeooABwkr otnv NeoABwr] megiodo, and ta moapadelypata
mov éxovue amd v IleAomdvvnoo. Av kat ta magadelypata mov dwxBétovpe elva
ALYOOTA Y1 QUTEG TIG HAKQES TIEQLODOVS, UTTOQOVV V& TROTPEQOLV XOT|OLES TTAT)00DOOLES
Yot TIC KOWVWVIKEG TLVOT|KES AVTAOV TWV PACEWV.

Grigoris Grigorakakis. New investigations by the 39t Ephoreia of Prehistoric and
Classical Antiquities at Helleniko, N. Kynouria. The burial of Late Classical date from the
western roadside cemetery

200 m west of the grave enclosure on the west slopes of Teichio at Helleniko in northern
Kynouria, in the framework of rescue excavations by the Ephoreia, a tomb of the mid-4t
century BC was investigated. The large number of offerings categorizes it as a ‘wealthy’
burial, and provides us with valuable information both about the mortuary practices, and
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about the conception of the next world. Finally, the location of the grave, the extent of the
cemetery along the road and its relationship both to other cemeteries in the vicinity and, in
particular, to the spectacular acropolis at Teichio, indicates the significance of this site in the
Thyreatis.

Néeg épevveg g AO®' Edogeiag Ilgoiotogikwv kat KAaoikwv Agxatotntwv oto
EAAN VKO Bogerag Kuvovgiag. H tadr] twv 0otegwv KAAGIKWY XQ0VWV TOU dUTIKOV
naQodLov vekgotadeiov

Awaxxoowr pétoa duTKOTEQA TV TEQLPQAYUEVWY TAPWY OTIG DUTIKEG VTMWQELEG TOU
Tewxov, oto EAANv6 g Popetag Kuvovpiag, oto mAalolo owotikic avaokadr|c tng
Edoopelag diepevviOnie tddog twv péowv tov 4ov mX. at O peyddAog aolOudc
KTEQLOHATWY MaQaméUTeL o€ 'mAovo’ Tadn, Kot pag didel ToAVTIHEG TTANQOPODLeC TOTO
Yo o tadkd €0ua, 600 Kol yia TG avVTIAPELS OXETIKA e TOV eTéKeva kOOLO. TéAog, 1)
0éomn Tov TAdov, N €KTaon TOv TAEOdOL VeEKQOTAPEIOL KAl 1) x0T TOU HE Tot AAAX
vekgotadela otV TEQLOXY), Kol Kuolwe pe TV emiBAnNTik) AkpomoAn oto Teuxio,
KaTadelcvUEL KaL T ortovdatotnTa g 0éong avtic g uoedtidog.

Georgia Kakourou-Chroni. Nikiforos Vrettakos: “Let us depart ascending ...”

The poetry of Laconian-born Nikiforos Vrettakos might be said to have death as one of its
defining themes. This paper traces the development of the poetical ego from his first
collection where “death permeates”, to his last where “light rises from the soul”. The
transition begins to take shape and form during World War II when death has the power to
“kill God” but also to “shed light on the pain of the world”.

The purpose of this paper is to introduce the attitude to death that emerges in the
poetry of Nikiforos Vrettakos and unfolds in three stages: nihilism and the dominance of
death; heroic death; and the recognition of human immortality.

Critical studies of a lifetime of literary work seen as a whole frequently divide the
work into periods on the basis of certain characteristics that pervade each one. This approach
is widely accepted by both critics and readers since it facilitates study, though they recognise
the fact that the periods are not separated by brick walls and the characteristics of one period
overlap those of the next, often making it difficult to see where one period ends and another
begins. Neither do all concerned agree over the timeframes.

Having pointed this out, I shall refer to the three different attitudes to death that
evolve in the poetry of Nikiforos Vrettakos, keeping within the constraints of time imposed
by an introduction of this kind. These attitudes are: nihilism and the dominance of death;
heroic death; and the recognition of human immortality.

Nwkndogos Boettdkoc: «ag pevyovpe avepfaivovtag ...»»

H momtur) tov Adkwva Aoyotéxvn Nundogov Boettdrov Oa pmogovoe va oxvoloBet
kavelc 0Tt oglofeteltar kat amd to Oépa Tov Oavdatov. Lnv avakolvwon avt
Katayoadetal, and TNV TEWTH OLAAOYNW, 1] TOQElx TOL TOWMTIKOV &YW, OTAV
«UTEEKAAVTITETOL ATIO TOV BdvaTto», éwg TNV TeAevTaia mov «Pwg Byalet 1 Yuyr) Tov». H
petaotoodn avtr| apxillel va ovvreAeitat katd to Aevtepo Iaykoouio [TéAepo, toTe OV
0 Bavatog pmopet va «doAodovel to Oed», aAAG kKat Vo «PwTICeL TOV TAYKOOULO TTOVO».

Konstantinos Kalogeropoulos. The Social and religious significance of palatial jars as
grave offerings

It is generally accepted that the monumental and very finely painted jars found mainly
during LH IIA in rich Peloponnesian tombs (so called palatial jars) are prestige items
connected with the early Mycenaean Peloponnesian elite. The aim of this paper is not to
refute the basic idea behind such a general identification but to enlarge upon it. It is argued
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that the use of 'palatial jars' in mortuary ceremonies has a certain religious connotation also,
since several syntactic and iconographic elements on these vases point to their ritual use and
symbolism.

H xowvwvikr kat 09noKevTIKN ONUACIA TWV «AVAKTOQIKWV AUPOQEWV» WG TAPLKWY
MQEOCHOQWV

Etvatr yevikd amodextd OtL oL HVNUEWWOELS kal TeQKaAels apdogeic - ot Agyopevol
«avakTopLKol apdoelc» - mov éxovv Pebel oe MAOVOIOVE TTEAOTIOVVNOLAKOUG TADOLG TG
YE II meguodov elvar avtuceipeva KUQOUS OUVOEDEHEVAL LLE TNV AVWOTEQN KOWWVIKT] TAEN
otmv IleAdnévvnoo g Iowung Muknvaikrc Emoxrc. O otdyxog ¢ avakotvwong avtrig
dev etvat va amogopet TV Paokn Wéa Mow and avt TNV YeVIKT] TavTIoN aAA& va tnv
dtevpvvel. Oa vmootnExOel OTL 1 XONON TWV «AVAKTOQKWY aUPOQEWV» O TAPIKEG
teAetéc éxel emiong ovykekQuuévr) OQNOKeLTIKY] XQOuWk KAOWC AQKETA TEXVIKA,
EIKOVOYQAPIKA KAl OULVIAKTIKA OTOLXElx TAVW OTovg apdOQEls KATAdEKVOOLV 1T
OonokevTue) TOVG XON oM KAL CUUPBOALOUO.

Dimitrios Katsoulakos. The lament in southern ‘koile Lakedaimon’ and the turbulent
history of Greece

The Moiroloi carries within it historical witness to the collective memory. It is a treasury of
the human reaction to extreme experiences. The violent events undergone by the nation (the
Balkan Wars, the War in Asia Minor, the Greco-Italian War, the Civil War) deeply moved the
popular sensibility, which lamented in an imaginative manner the untimely death of the
young. What is particularly striking in researching this brilliant literature is the theme of
injustice, which is never personalised. The injustice lies only in the loss of a young life.

To polEoAdL tng votiag ‘koiAng Aakedaiplovog’ KAl OL LOTOQIKEG TEQLTETELEG TNG
xweag

To polpoAdL ovviotd otoowkny paQTLEla Tov amtnxel ot oLAAOYWKY] pHvNun. AmoteAel
Onoavolopévn codia and v éoxatn eumepia Tov avOpwov. OL AUATNOEC TEQLTIETELEG
me xwoas (BaAxkavucol IToAepor, Mikoaowtucds ITdAepog, EAAnvoitaAkog T16Aepog,
EpdvAog TToAepog) ovykiviioav Babitata tn Aaikn Ppuxr), 1 onoiax Bprjvnoe pe 1000
EVONUATIKO TNV antwAelx Véwv avOpwntwy. Exeivo mov mpokalel evivmwon oto egevuvnTr)
me Aapmonc avtic Aoyotexviag etvar to Oéua e aduclag, TO OmMolo TMOTE dev
npoowTonoLeltat. To &duco ovviotatat pHdévo otV anwAela Tov véov avOowTov.

Theodoros Katsoulakos. The relationship of the moiroloi singer with the deceased as a
source of inspiration

Vital data for research into the Moiroloi are the date of its recording and knowledge of the
relationship between the singer and the deceased. If these facts are known, the researcher will
have at their disposal a picture of the circumstances of its composition, insofar as this is
possible. The Moiroloi, as a discrete artistic creation, must, for this reason, be accompanied by
as much information as possible.

H oxéon tnc pHopoAoyioTeags e TO VEKQO wg M YT EUMVELOTG

Kolowa otolxeia g €pevvag NG OXETIKNG HE TO HOWROAOL ATOTEAOUV O XQOVOG
KaTtayoadric avTov KAl 1 YVWOoT TG 0X€0MG ¢ HowoAoylotoag pe to vexpd. Eav ta
otolxela avtd yivouv yvwotd, o peAetntic Oa éxeL otn didOeon tov, kKatd To duvatov,
edva twv ovvOnkwv dnuoveyiag avtov. To HOWOoAd, W avtoteAés Aoyotexviko
Kellevo, elval anaQaitnTo, we ek TOVTOV, Vo oLVOdEVETAL ATIO 000 TO dLVATOV TIO TIATIQN
VTTORVIUATIOUO.

16 Georgia Kokkorou-Alevras. Funerary statuary of the Archaic period in the Peloponnese
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During the Archaic period in Attica and in the Aegean islands there are many stone funerary
monuments commemorating the dead. These monuments include a variety of statuary types
such as kouroi and korai, lions, sphinxes, gorgons and so forth as well as the more common
relief stelai bearing representations of the dead. On the other hand, the number of stone
funerary monuments in the Peloponnese is very small and consists mainly of statues of lions,
rarely of sphinxes and other types. It seems most probable that the statues of lions, which
were represented sitting on high columns that were erected over the tombs, symbolized the
bravery of the dead as indicated by the ancient written sources.

The fact that the Peloponnesian funerary statuary has been found mainly in the
territory of Corinth and in the Argolid, may be explained by the vicinity of these areas to
Attica and the Cycladic islands and by the influence exercised by these areas in the north-east
Peloponnese.

Finally, the main reason for the general rarity of funerary sculpture in the
Peloponnese may be the different, ‘Doric’ ideal that existed in this area and which is
documented by the Spartan, Lykourgan, attitude towards honouring the dead, which did not
favour the distinction of the individual through lavish grave monuments.

Tadpikn AtBoyAvnTikn Tng agxaikrc negLodov atnv IleAonovvnaoo

Kata v apxaixn meplodo otnv Attikn kat Ta vnowk tov Aryaiov anavtovv moAAd
AlOwva Tapikd pvnuelar mEOg TNV TV VEKQWV. Auvtd ta Hvnuein TeQuAappdvouv
TOWAL €WV OTIWS KOVEOVS Kat KOPES, Aéovteg, oPlyyes, Yooyodvela K.AT., kaOwg Kol
O KOWEG avAyAuvdpes OTAEG TIOU PEQOLV AVATIAQAOTACELS VEKQWV. ATO TNV AAAN
TAgLEA, 0 aPLONOC TwV ABWVWV Tadpikwv pvnueiwv otnv [leAontdvvnoo eivat moAV pkeodg
KAt amoTeAeital KuRlwg amod aydApata Aedviwy, omtaviwteoa 0é amo oPlyyes Kat AAAOVS
tonovg. EmumAéov, ta meAomovvnoaka tadukd aydApata evtomilovial kKvolwg otnv
eruxpdtelx ¢ KopivOov. H avaxotvwon avty €éxel wg otOX0 vor dLEQeLVIOEL KAL Vo
gouNVvevoeL avtd To A& looNUEIWTO PaLvOEVO.

Eleni Konstantintidi-Syvridi and Konstantinos Paschalidis. Honouring the dead behind
the scenes: the case of the chamber tomb to the south of Grave Circle B at Mycenae

During the summers of 1952 and 1953 in the course of the excavations of Grave Circle B at
Mycenae, Ioannis Papadimitriou located and excavated an Early Mycenaean chamber tomb,
which has remained unpublished up to now. Its location and the finds from the tomb
preserve information about the granting of honours to the dead and ancestors over the
ensuing periods, with a different content on each occasion. Following analysis of the
architectural form and the offerings in the tomb, the evidence for hero worship is examined,
which was the excavator’s interpretation of the rich remains of the Late Geometric period
from within and above the chamber. Likewise, the proximity of a number of important
funerary monuments (Grave Circle B, the Tomb of Clytemnestra, the chamber tomb) to the
Hellenistic theatre of the town, where the tragedies of the Atreids would have been re-
enacted, is emphasised. Finally, the memory of the excavator is honoured, whose diaries
reveal the thoughts of a great archaeologist and the concerns of an everyday human being.

THWVTAG TOUG VEKQOVG 0T MAQATKNVLA: 1] TEQIMTWOT] TOV OaAapuwTov Tadpov voTLx
tov KvkAov B twv Muknvav

Ta kadokaigx tov 1952 kat tov 1953 kata v avackadny tov tadwov KvkAov B, o
Iwavvneg Tamadnuntoiov evidmioe kat avéokape évav MOWLIO HLKNVAIKO OaAapwTd
tddo, mov magépeve adnpootevtog éwg onpeoa. H Béon katl ta evprjpata tov tddov
dlaowlovv otolxelar yia Vv amddoon TIHWV O& VEKQOUS KAl TEOYOVOUS O& OLXdOXKEG
XOOVLKEG TEQLODOVE Kal He dxPopeTikd khOe Pooh TegLexouevo. Metd v avaAvtik)
TOEOVOLAOT] NG QAQXLTEKTOVIKIG KL TWV KTEQWOHATWV Tov Tddov, efetdloviatl ta
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otolxela g npwolatpeiag, OMwWS eQUNVELOE 0 avaokadpéag Ta TAOVOIX KATAAOLTTA TNG
votepnc lNewpetokr|g mepddov péoa kat mavw and 1o BaAapo. TxoAldletal emiong 1
Yerrviaon twv onpavtikov tapikov pvnuelov (Kokdog B, BoAwtdc KAvtawpvriotoac,
Badapwtds TAPOC) e To EAANVIOTIKO B€éaTEo TN TOANG, émov avaflwvay ta Tadn Twv
Atpedwv. TéAog, amotietatr GpOQog TG otov avaokadéa, Ta NUeQOAdYL Tov oTolov
ATIOKAAVTITOUV  TIG  OKEPES  €VOS HEYAAOL  aQXAOAGYOL KALTIC avnovxleg &evog
KkaOnpegvov avOowov.

Angeliki Kossyva. The invisible dead of Delpriza, Kranidi

Despite the wealth of data for habitation in the southern Argolid from very early times, very
little is known about the framework of society and its economy during the Early Bronze Age
as it can be established through the burials and the behaviour of the community towards the
dead.

As regards the Classical period also, the tombs of ordinary people reveal unknown
aspects of the organization of small rural communities of the region, the economic potential
and the external contacts of the rural population living in the shadow of the urban centres of
Hermione and Halieis.

Some aspects of the above-mentioned points were possible to be detected through the
finds of the rescue excavation in the Delpriza area, which is only 2.5 km away from the
Franchthi cave and about 8 km from Halieis.

O adaveig vekgol tne AéAngilag Koavidiov

H amoxdAvmn TURHATOS €VOG 00YAVWHEVOL VEKQOTAPEIOL HIAG AXYQOTLKTG KOLVOTNTAG
TV VOTEQWV KAAOIKWV-EAANVIOTIKOV X0OVWYV, 0TO TAQIOI0 CWOTIKYG avaokadr)s mov
dtevegyeltat amo m A' EIIKA otnv mepoxn ‘AéAmoila’ Koavidiov, ovoxetiCetat pe tnv
TLEQLOQLOEVT] TAQOLTi VekQOTadeiwv OTO apXAOAOYIKO ToTio TN AQYOoAdac. Avo
XApeToa votiax amd to PodyxOt kat 2,5 AU, avatoAka tov xweov s Kolddag, otnv
evEUTEEN TtEQLOXT] TG oTolag toTtoBeteltal kat 1) apxala TOAN Mdor, avixvevovue péoa
amd TG TAPLKEG TTOAKTIKEG TNV OLKOVOULIKN ETUPAVELX ATIAWV avOQWTIWV.

Sokratis S. Koursoumis and Anna-Vassiliki Karapanagiotou. Anthropomorphic stele from
Levidi, Arcadia: a typological and interpretative study

The anthropomorphic stele of Levidi is one of the earliest colossal statues of Arcadian
monumental sculpture, dated in the late 7t — early 6™ century BC. Due to its size, shape and
monumental character, it is interpreted as a funerary monument, erected on a tomb in the
north Orchomenian plain, which probably belonged to Aristokrates, the mythical king of
Arcadia punished by death for his sacrilege.

AvBowmopogdn oTNAN and to AeBidt Agkadiag: TUMOAOYIKT] KAl E€QUIVEVTIKN
MQOCEYYLOT)

H avBowmopogdhrn otiAn tov Agfdlov amoteAel éva amd Ta TEWIHOTEQR, KOAOOOLKA QYo
TNG AOKADIKIG UEYAANG TTAAOTIKIG, XQOVOAOYOUUEVN Ttepl Tt TEAT) TOL 7° - Ay éG Tov 6°Y
awwva 1.X. To péyebog, N poodN KAL O UVNUELWONG XAQAKTNOAS TNG 0dnyovv oTnv
eQUNVeia NG we emTddLlov pvnpeiov, avidguuévov oo BoOeL0 0QXOHEVLO Ttedlo, o€ TULBO
0 omotog TBavov avijke oTov akada PaciAtd AQLoToKQATY), TTOL TIHWETONKE pe Bdvato
AOYW TWV AVOOLOVQYHATWY TOV.

Marioanna Louka. Votive jewellery in the Archaic Peloponnese

Jewellery in the Peloponnese is characterized by various categories, ranging from sumptuous
earrings to carefully crafted pins, fibulae and bracelets. These specimens, recovered either
from a funerary or a sanctuary/votive context, reveal the local workshops” artistic connections
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with other important artistic centres of the time on the Greek mainland and the islands, as
well as the impact of earlier traditions. The Peloponnese provides us with a very interesting
research field, as these finds prove that the restrictions imposed by the Spartan regime
evidently did not apply to all regions, nor to all circumstances in the life of Peloponnesian
women — and therefore speak of the multi-levelled character of this centuries-old and ever
appealing craft.

H xowvwvikn mMEoékTaon Twv KTEQLOUATIKWY KAl AVAOUATIKOV KOOUTUATWY 0TV
agxaikn ITeAonévvnoo

Ta xoounuata g apxaiknc meQddov amnd tv IleAomdvvnoo pe TNV ONUAVTIKI] TOUG
tunoAoyia, amd Ta MOAVTEAN VTR €wg TIC TEQOVES, TIC TOQMES Kal Ta PéAw,
aVadEKVVOLY TIG DNULOVOYLIKEG OXETELS TWV TOTMKWY €Q0YXOTNOIWV e AAAx onUavTiKA
KaAALITEX VKA KéEVTOa TNG emoXNG OtnV Kupiwg EAA&da xal ta vnowk, xkabwg xat pe
naAadtegeg magadooels. H ITeAomovvnotaxr| yn anotedel éva evdoladépov medio égevvag
OXETWKA e ta TadPuwd é0ua, Onwe avta ekPpodlovial péoo amd To KOOHUNUATA TOU
OLVODELAV TIC YUVAIKEG-KATOXOVE TOUG OTO ETEKELVA, XAAX KAl TA KOOUNHATA OTNV
KOLVWVIKT] TOVG OLAOTAOT), OTaV aUTA dATNQOVVIAY OTOUS KOATIOUG TNG OKOYEVELAS WG
moolka 1 Ywx va avatefovv ota peydAa epd g emoxns, mMEoPdAdoviag €toL TOov
TOAAQATIAG XAQAKTIQA AVTIG TNG TTAVAQXALAS TEXVNG OV oLVEXILEL VA LaG YOT|TEVEL.

Jean-Marc Luce. Iron Age burial customs in the Peloponnese and their place in the
funerary geography of the Greek world

As appears from a wide survey of more than 6000 Iron Age graves in the Greek world, burial
practices in the Peloponnese are very similar to those in Akarnania, Aitolia and Lokris.
Comparison of the map of burial types based on the above with the dialect map affords
surprising and unexpected results. The striking difference between the practices in the
Peloponnese and those described by Homer should be noted. The role of burials in signalling
ethnic identity will also be discussed. Specifically, the question raised here is whether the
graves of this period can be interpreted as ‘geo-symbols’ as defined by the geographer Joél
Bonnemaison in ‘Voyage autour du patrimoine’ Espace géographique 4 (1981) 249-62.

Tapika é0ipa tne Emoxneg tov Zidngov otnv IleAonmdvvnoo kat 1 Oéon tovg otnv
tadikr yewyoadia tov eAAnvikoD k6opov

Onwe mokvmtel anod pia evguTeEn €oevva mepLoooTéowv Twv 6000 tddwv tne Emoxrg
tov Xidnoov otov EAAadkd kdopo, ot tadukés moaktikés oty IleAomovvnoo
TAQOLOLALOLY OHOLOTNTESG HE aUTéG TG Akapvaviag, ArtwAlag kot Aokoldag. Me Baon ta
MaQATAVW OTolxelax 1) oUYKQLON OTOV XAQTH TWV TAPKOV TUTIWV HE TO XAQTH TWV
OLAéKTwV TIQOOPEQEL EKTANKTIKA Kol am@oodoknta amoteAéopata. Iloémet va
onuewwBel N evivwoakn dadood petald twv mEaktikwy oty ITeAomdvvnoo kat avtwv
mov meprypadovtat otov Oungo. Oa ovlinmOel emiong o pdAog Twv Tadpwv o
ONUATOdOTNOT €0VIKIEC TAVTOTNTAG. LUYKEKQLUEVA, TO £0WTNUA TOL Tifetal elval katd
MooV oL TAPOL TNG TEQLOOOL AVTHS LTTOQOVV Vo eQUNVELOOVV WG «Yew-OVPBOAN», OTwWS
avta éxovv oplotel amd o yewypddo Joél Bonnemaison oto éoyo tov «Voyage autour du
Patrimoine» oto Espace géographique 4 (1981) 249-62.

Christina Marabea. The tholos tomb at Kambos, Avia: excavation by Christos Tsountas,
1891

This paper is a short presentation of the Mycenaean tholos tomb at Kambos, Avia (prefecture
of Messinia) whose full study and publication has been undertaken by the author. The tomb,
investigated by Christos Tsountas in 1891, was found looted; however, it yielded a number of
small objects, among them two well-known lead figurines of Minoan character. Of particular
importance are the reports and other documents, now deposited in the Archives of the
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Archaeological Society at Athens, in which Christos Tsountas revealed aspects of his
investigation. Preliminary estimates are put forward for the dating of the monument and
historical implications are outlined.

O BoAwtoc tadog otov Kapumno ABiag: n avaockadr) tov Xegrjotov Toovvta, 1891

To mapdv dpbpo amoteAel ovvToun magovoiaon tov Muknvaikot BoAwTov tddov atov
Kapmo APilag (Nopov Meoonviag), tov omolov v mArjon peAétn kat dnuooievon éxet
avaAdfet 1 vtoyoadopevn. O tadog, o onoiog egevvrOnie and tov Xprjoto Toovvta To
1891, PBoébnke ovAnuévoc. Qotdoo, amédwoe AQLOUO HIKQOXVTIKEIHEVWY, UETAED TwWV
oTolwv T dVO YVWOTA HOAVBIVA WAl MivwikoV tumov. Idialtegn onuacia éxovv ot
avadoéc kat ta &AAa éyyoada, ofpeoa oto Apxelo e Ev AOnvaig ApxatoAoykrig
Ertawgelag, dmov o Xprjotog Toovvtag amokaAvmtel mAevEég e épevvac tov. Aidovtatl
TMOWTEG EKTIUNOELS YA TN XQOVOAOYNOM TOL UVNUEOL Kol dayQAdovTal LOTOQLKEG
TIOOEKTAOTELG.

Eleni Marantou. Ancestor worship and hero cult in the central and southern Peloponnese:
the evidence from Pausanias

In antiquity, ancestors and heroes held a special place in people’s memory and in their hearts.
It was extremely common for funerary monuments of distinguished individuals to be set up
in conspicuous places, and frequently cult ceremonies took place to honour them. In his
guide, Pausanias describes inter alia the funerary monuments which he encounters. The
present paper will bring together the many funerary monuments which Pausanias noted in
Arcadia, Elis, Messenia and Laconia with the aim of identifying the location of the funerary
cults, in order to link them with the history of the region and to understand the reasons
behind their existence.

H mooyovoAatgeia kat nowodatgeia otnv kevtolkr kat votia IledAomdévvnoo: n
uagtuia tov Mavoavia

O mpdyovol kat oL Mowes katelyav wWwltepn Béon otn pvrun Kat v KaEdld Twv
avBownwv kata v agxawtnta. H eykabidovon taduwv pvnueiov yia eEéxovoeg
MEOOWTIKOTNTEG O meQiPAenta onueia amoteAovoe ovvnBes Pavouevo, evw ovxva
adlegwvovtav OpnokevTikéG TeEAeTOLQYlEG TMQEOG TIUNV Toug. Xanv Ilepujynon tov o
[Mavoaviag  meorypddel, extéc dAAwvV, 1  Taduwd pvnueia  mov  ovvavtd.
LUYKEVTOWVOVTAS TA OTOlXelx YA OAa T tapikd pvnuetla mov avadépetl o Tlavoaviag
otoug vopovg Agkadiag, HAelag, Meoonviag kat Aakwviag kat evtomilovtag Toug xwoug
tadknic Aatpelag, oKOTOC TG TMAQOVOAC AvVAKOIVWONGS elval 1) oUVOEDT] TOUG HE TNV
LoToQix NG KAOe TEQLOXNG KAL 1] KATAVONOT) TV AdywV £ykabdovor|g Toug.

Iro Mathioudaki. Honouring the dead with polychrome pots: the case of Mainland
Polychrome pottery in Peloponnesian funerary contexts (an interpretative approach)

The subject of this paper concerns the fine pottery type of the early Late Helladic period,
known as ‘Mainland Polychrome’, well represented in the Shaft Graves at Mycenae and
sometimes decorated with pictorial motives such as birds and griffins. The pottery has
specific character and function, being elaborate and technologically advanced; it carries a
certain aesthetic value. The example provides an appropriate case-study for the application of
theoretical models developed and tested by Material Culture Studies (i.e. aesthetics, object
biographies), also taking methodological issues into consideration. Pottery with such inherent
qualitative properties becomes the material manifestation of concepts developed and
expressed by “communities of the dead” of a certain spatio-temporal context.

TIpOVTAG TOVG VEKQOUG He MOAVXQWHA AaYYela: 1) MEQIMTWOTN TNG TMELQWTIKTG
MOAVXQWUNG KEQAUELKT)G OTa Tadikd ovvoAa ¢ IleAomovvroov (ggunvevTikn
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MQOCEYYLOT))

To Oépa pov etvar ) Aemt kepapekr) g Iowung YotepoeAAadIKT|C TeELdOdOL, YVWOTH
WG «NTERWTIKY] TOAVXQWUN Kepapewk}», 1 omola ekmpoowneltat otovg KdOetovg
Aaxkoeweic Tapovg Twv Muknvov kat etvat oUXVA OLAKOOUNLEVT LLE ELKOVIOTIKA HOTIBot
OTwS TOLAL Kot yovmes. H kepapekr) é€xet wualtego xagaktioa kol AettovQyia,
emefeQyaocpévn pe axgifelar kot texvoAoykd moonypévn. Pépel 0 X TUYKEKQLLLEVN
aoOnTkny alia. Avtd 1o VAKO TEOOoPEQEL TNV KATAAANAT Baon Yo TV ePpaopoyr) Twv
OewonTK@yV HOVTEAWV TOL  avanTvooovtal Kat dokipdlovtar oe peAéteg LAKOU
moAltilopov (m.X. aobntkn, Poyoadies avikepévov). Mebodoloywa ntrjpata Oa
AnNdOovv emtiong v o). H kepapekr) avtod tov eldovg mov dixOétel TéToleg MOLOTLKEG
KAl eyyevelg omreg, yivetal 1 VAWK ekdAWOT €VVOLOV TIOL AXVATITUOOOVTAL KAl
exdPoalovial amo TV «KOWOTNTA TWV VEKQWV» O& &V OUYKEKQLUEVO XWEOXQOVLKO
nAaloto.

Sotiris Lambropoulos, Panagiotis Moutzouridis and Kostas Nikolentzos. Hybrid burial
monuments of the Late Bronze Age in two recently excavated sites in Elis (Strephi
and Arvaniti)

This paper reviews the conclusions of archaeological research on two new sites of the Late
Bronze Age, in the municipal prefectures of Strephi and Arvanitis (prefecture of Elis). The
sites present particular interest, because of the diversity of burial architecture (co-existence of
chamber tombs, burial pits and niches). In addition, burial customs, social stratification,
anthropological data and possible interregional contacts are also being studied.

YBodika tadpikad pvnueia tng Yoteons Emoxrs tov XaAkov og dvo véeg Béoelg tov
vopov HAgiag (Etoedt kat AgBavitn)

H avaxolvwon moaypatevetal ta avaokapikd moplopata tng €gevvag ot dVo véeg
Oéoeic e Yoteone Emoxrc tov XaAkov, ota A.A. Lroedlov kat ApPavitn. Ou Béoelg
TOEOLOLALOVY WIX(TEQO EVILAPEQOV WG TIQOG TNV TIOIKIAOHOQPIX TG AQXLTEKTOVIKYG TWV
tadPkwv pvnuelwv. Ye devtego emimedo, efetalovrar €0 Tadns, 1 KOWWVIKT
OO TOWHATWOT), avOpwTOoAOYKd dedopéva Kol TOavEG emtad g e AAAeC TteQloyéG.

Nikolas Papadimitriou. “Passing away” or “passing through”? Changing funerary
attitudes in the Peloponnese at the MBA/LBA transition

This paper examines the formation and the possible symbolic meaning of the dromos-stomion-
chamber layout in Mycenaean tombs. This distinctive arrangement was the outcome of a
gradual restructuring of the funerary space associated with the adoption of multiple burial
and the need for a permanent access to the tomb. The form of access originated in the
tumulus tradition, went through an experimental stage and crystallized in the dromoi of LH
IIA tombs. It is argued that the observed changes in funerary attitudes were not motivated by
competition among ‘powerful elites’; rather, they reflect an increasing sophistication in ritual
performance and symbolic representation, resulting from a widespread renegotiation of
social identities in the MH/LH transition.

"TIeOaivovtag" 1 "uetaPaivovrag’; H aAdayn tadikrjg vootgomiag oTtnv
IMeAomoévvnoo kata tn petapacn ano tn Méon otnv Yoteon Enoxr tov XaAkov

To apBpo efetalet v ddikacia dAUOQDPWONG TNG XAQAKTNOLOTIKNG dATAENG TwV
HuKnvaikwv Tadpwv oe 0popo, otouto kot aAapo, kot tnv mbovr) oupBoALkr) onpacio tne.
Katadewvietat ot n diktaln avty meoékve otadakd ws amotéAeopa ¢ viobétnong
TOL 0[OV NG OKOYEVELAKT|G TAPT]S KAL TNG AVAYKNG dLpKoUS EooBacns otov tado. To
eldog g mpdoPaons avtig doxloe va dlapopdpwvetal otovg ME topPovg, méoaoe amd
évot OTAO0 TEWAUATIOHOV Kal anmokQuotaAAwdnke katd v YE IIA meplodo.
ITooteivetar OtL oL magatnEovpeves aAdayés ota tadukd €0wa dev odellovtal o
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KOLWVWVIKOUG OVTIAYWVIOHOUS HETAED «loXLRWV eAlT» aAAd aviavakAoLV Hio evoUTEQn
AVADLATIOOY LATEVOT] TWV KOLWVWVLIKWOV TALTOTHTWV katd v petafatikr) ME/YE megiodo,
N omoia 0dNyNoe otV LIBETNON CLVOETITEQWY TEAETOLQYLWV Kol HOQDWV TUUPOALKNS
AVATIAQAOTAOT|G.

Metaxia Papapostolou. ‘Honourable death’: the honours paid in ancient Sparta to dead
war-heroes and mothers dying in child-birth

In accordance with a levelling tendency in Spartan life, its burial and funerary customs were
simple and austere. Offerings were not allowed at Spartan funerals. The Spartans observed a
law in their code concerning burial, under which, according to Pausanias, it was not
permitted to inscribe the name of the deceased over their graves, with the exceptions only of
men who died in battle and women who died in child-birth. Modern historians have
speculated that only through dying in child-birth could a Spartan woman earn the distinction
of escaping anonymity. Sparta has been distinguished as the city which advocated the ideal of
a ‘good death’ for a citizen who died in the front line, a death which Tyrtaios praises in his
poetry. Certainly the female version of the ‘good death’ did not extend beyond the
boundaries of Lacedaemon. Consequently, the high esteem held for death in child-birth must
be explained strictly within the bounds of Sparta. In this paper reference will be made in turn
to the honours which the Spartans paid to those who died in battle and at the same time we
shall examine which women could gain the privilege of such honours. In other words, were
death in battle and death in child-birth held in equal esteem?

O 'tiunuévog BAavatog: oL TIHEG OTOV VEKQEO NOowa TG HAXNG KAl 0T yuvvaika
Agxwva otnv agxaia Zmagtn

AvaAoyeg e v opoopogdia e LmaeTatikys Lwhig )Tav KAt ot ETUKNIELES Kot TaduLcé
TeAeTéC, ALTEC Kol avoTnEES. LTig LmaQTiatikég kndeieg dev erutgénoviav kteplopata. Ot
LMaQTIATEG LTTAKOLVAY O€ Ul ETLTAYN TG VopoOeoiag toug yia v tadr), DUVAUEL TNG
omoiag, ovudPwva pe tov ITAovtagyo, dev emtEeméTAV Vo avaypdPpovtal Tdvw oTovg
TAPOLEC T OVOHATA TWV VEKQWYV, €KTOG EAV ETQEOKELTO YIX AVOQEC TIOL £€MECAV OTOV
mOAeHO Katl yuvaikeg ov éBavav otov toketd. Ot oUyxoovoL L.oToQLkol éxouvv BeworoeL
OTL HOVO TO Yeyovog Tov Oavdtov otov Toketd Oa pmogovoe va dwoeL O Lo
ZnagTdtioon to dkaiwpa va EePiyel and tnv avwvupia. H Zndetn Bewpovvtav 1) oAnN
TIOV El}e eMIVONOEL TO LOAVIKO TOL ‘KAAOL OavATov” Y Tov ToALTn Tov émte0e 0NV MEWTN
yoappr, tov Bavdtov mov eEvpvel o Tvptaios. BéBawax, n yuvakela exdoxn tov ‘kaAov
Bavatov’ dev megva kabdAov €fw amd ta ovvopa g Aaxedaipovoc. ‘Etol, n
vregekTipnon Oavatov katd Tov Ttoketd mEémel va eEnyndel pe dpovg kabapk
LZnagtatikove. Ltnv eworynon pag Ba avagpeobove de£oducd oTIc TIHES IOV ATEdav
oL LTIAQTIATES OTOVG VEKQOUG TNG HAXNG Kat MaAQAAANAa Oa efetdoove moteg Ntav ot
Yuvalkeg ToOv UToEOvoAV VA KEQOLOOLV TO TEOVOUIO ALTWV TWV TIHWV. ‘Agaye YTav
LoodVvVaHog 0 Odvatog oTn KX Kot 0 OAVATOG OTOV TOKETO;

Lena Papazoglou-Manioudaki. Dishonouring the dead: the plundering of tholos tombs in
the Early Palatial period and the case of the tholos tomb at Mygdalia hill (Petroto) in
Achaea

The tholos tombs in Achaea, at the Mygdalia hill, Kallithea and Pharai were built in LH II and
their main use came to an abrupt end in LH IIIIA. This applies to most of the tholos tombs
excavated at the non-palatial centres on the Greek mainland. The plundering of the interior of
the tholos is usually violent, maybe deliberate, and their later use as ossuaries and for
unfurnished burials does not constitute a proper reuse. The destruction of early Mycenaean
settlements at the same period adds to the picture of the disturbances at the transition to the
Mycenaean palatial period.
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Atipaloviag touvg vekgovs. H Aesndacia twv OoAwtwv tadwv otnv Iowiun
AvaxTogikr mepiodo kat 1 meginTtwaor Tov BoAwTov tadpov oto Aodo tns Muydaiiag
(IMetowTo) otV Axaia

Ot BoAwtot tddot Tng Axaiag oto AdPo MuydaAik, KaAAiBéa kat Pagal etvat KTiopévol
omv YE II kai 1 koo xerjon touvg teguatiCetar aupvidin oty YE IIA. Avutd woxvel yix
TOVG TEQPLOOOTEQOVS BOAWTOUE TAPOUS TIOV AVAOKAPNKAV TE U] AVAKTOQLKA KEVTQA OTNV
[TeAomévvnoo. H AenAacia tov eowtepkov tov tddov elvar ovvrbws Plat kol n
UETETELTA Q10T TOUS WG 00TEOONKWV KAl WG AKTEQLOTWV TAPWV dEV OLVIOTA TEETIOVOR
emavoryonotponoinon tovs. H medwon kataotoodr] Twv HUKNVATKWV OKIOUWV KATA TV
O mepiodo, N omoia BePatwvetal entiong oto Atylo otnv Axaln, éoxetoal va MEoobéoel
OTNV EKOVA TWV dLATAQAX WV TIOL OTUATOd0TOVY TNV évapén NG eQLodov avtng.

Annalisa Paradiso. Did Herodotus ever see the list of the Three Hundred?

“In that travail - says Herodotus - fell Leonidas, fighting most gallantly, and with him other
famous Spartans, whose names I have learnt for their great worth and desert, as I have learnt
besides the names of all the three hundred” [Hdt.7.224]. In this emphatic and very dense
sentence, Herodotus expresses his judgement about Leonidas, when he tells us of his death,
and about the warriors who died with him. Leonidas was aristos; to a lesser degree, the others
were onomastoi. He claims to have gathered information about these axioi men, about all the
Three Hundred. The emphasis here covers a logical contraction of his thought: he declares
that he has gained information; however this information apparently concerns only their
names and even all the names, not their deeds. Herodotus perhaps knows all these warriors’
names, but evidently he does not quote them all. On the other hand, he evidently knows
something else, not simply their names but also the last exploits of some of them, the positive
or negative last deeds or sayings of six of them: Dienekes, Alpheios, Maron, Euritos,
Aristodemos and Pantites. Where did Herodotus derive his information from? An official list
or oral sources? Did he see the official list inscribed on the stele and described by Pausanias
3.14? Can we deduce anything from the very form of Herodotus’ declaration?

Eide apaye moté o Hpddotog tov kataloyo twv Totakooiwv;

«Kkal Aewvidne Te év ToUTw T MOVE TUTTEL AVIp YEVOUEVOS dPLoTOC Kal ETepol LeT’ adToD
ovouaotol Xnaptintéwy, Twv &yw ¢ avdpwv dfiwv yevouévwv émvlounv ta ovvouata,
érvlouny o6& kal anavtwv twv Tpinkociowv» (Hood. 7.224). Ye avty v duvaty] kot oA
doapatiky) ¢podon, o Hoddotog ekpodlel v ektiunon tov yiax tov Aewvida, dtav pog
e&lotogel to Odvatd Tov, KaL Y Toug MOAEUOTES oL €xaoav 1 Cwr] Ttovg pall tov. O
Aewviddag Ntav aptotoc. Le HKEOTeQo Padpo, ot vmoAotmol ftav ovouaoctoi. O (dLog
loxvolletat OtL éXeL OVYKEVTOWOEL TANQOPOQLEG TXETIKA HE avTOUS TOVG déLovs AvOQEG,
oxeTed pe 6Aovg touvg Totakooiove. H éudpaon edw kaAvTtel éva Aoyikd kevo otn okéym
ToL: dNAWvVeL OTL €xel OLYKEVTOWOEL TIANPOPOoOLeS, woTtdoo avtés Ppalvetal va apogovv
HOVO T& OVOHATA TOUG, aKOUN KAl OAa T ovopata, OXL Opwe Kol Ta avdpayadniuatd
tovg. O Hpodotog (owg yvwollel ta ovopata OAwV TwV MOAEULOTWV, dAAQ dev Ta
napaBétel OAa. AvtiBétwe Yvwoilel, meodpavas, OXL anAd T ovOHATA TOUS, AAAL KAl Ta
teAevtala KAToEOWHATA KATOWWY, TG TeAgvTales OeTikég 1) agvnTikéc TEAalels 1 oNoELS
twv €EL €€ avtav: Twv Amvékn, AAdelov, Maowvog, Evgrtov, Agiotodnuov kat Ilavtitn.
Amo6 mov aviAnoe o Hpodotog tic mAnoodooiec avtéc; Amo emionuo xatdAoyo 1) anod
TEOPOOIKES M YES; MNTwe €lde TOV eTUONUO KATAAOYO TOL avaypadotayv ot oTiAn Kot
niegryoadetal ano tov I[avoavia (3.14); MmogoUpe va pTAOOLUE 08 OUUTTEQATLATA ATO
Vv ©dwx ) poedr] g dMAwong tov Hpoddtov;

George C. Paraskeviotis. Agamemnon’s death in Seneca
Agamemnon was a mythical figure of high importance in the ancient world, whose life and
death inspired several works in Greek and Roman literature. The main aim of this paper is to
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offer a detailed examination of the way in which Seneca uses and manipulates Agamemnon’s
death in his tragedy Agamemnon. A parallel reading with earlier Greek literary treatments of
the same incident will enable us, through close examination of the similarities and
differences, to find out its literary role and function in the Roman tragic play.

O Bavatog Tov Ayapéuvova otov Zevéka

O Ayapépvovag, tov omolov 1 Cwn] kat 0 Bdvatog amotédece mnyr) EUTVELONG Yio
ONUAVTIKOUG EKTIQOOWTOVE TG agxaiag eAANVIKTG Kol QwHalkTg Aoyotexviag, vmip&e
npoeEaQxovoa HLOWKN HOEPT TG AQXALOTNTAS. LTV Qoo AVAKOIVWOT] ETILXELQW VA
€£ETA0W TOV TEOTO LLE TOV 0Moio 0 Levékag xewiletat to Odvato tov Ayapépvova otV
Toaywdiaw Agamemnon. LUYKOLOT] KAl TTAOAAANAN avAYVwOT e avTIOTOLXES TEQLYQAPEC
OTIWG AVTEC AVTAOVUVTAL ATIO TNV TIQOYEVEODTEQT AOYOTEXVIKI] TTAQAdOOT] (EAATVIKT] Kot
QWUAIKY)) HAG ETITQETEL VA €VTOTIOOVUE OUOWOTNTEG Kal OadoQéc YUow amd TNV
TEQLYQAPT] TOL OAVATOL TOL WA, KAL £TOL Vot KQIVOUHE TILO OAOKANQWHEVA T DOAUATIKT
TEXVIKY] TOU XeVEKR, aAA& KAl TOV WOIXITEQO XEOWOUO TG évvolag tov BavAatov oTig
Toaywdieg ToL.

Nicolette Pavlides. Worshipping heroes: civic identity and the veneration of the
communal dead in Archaic Sparta

This paper examines the role of hero cult in the creation of communal identity in Archaic
Sparta. Through the analysis of the archaeological evidence it treats the gradual development
of a Spartan community identity between the 7t and 5% centuries BC. This paper argues that
heroic cult both influenced and was influenced by the communal consciousness arising at this
time. In particular, it contends that the area of Limnai, rich in Geometric burials, became a
focus of hero cult from the 7% century onwards. The cult site on Stauffert Street offers a
paradigmatic example of this phenomenon.

H Aatgeia tomikwv noawv: 1 €k véou avakaAvirn Tng tadpng Kat 1 TAUTOTNTA 0TI
Imaetn

H avaxotvwon avt Ba e€etdoet toug xwoovg tadrg e Yoteong I'ewpeTokng / mowiung
ApQxaikng emox1g 0T LmAQT, 0Tov epdPaviCetal 11 HETAOAVATIOE AATQElX TWV VEKQWYV
ano v Apxaiky oty EAAnviotikr) Ileptodo. Oa emikevtowbw oe toelg Oéoelc: oto
«Howov» xovta otov motapd Evowrta, kat ota owodopikd tetpaywva 98 war 101 tng
oUyxoovng oOANG ¢ mdotne. H Aatoeia Twv vexpwv we Nodwv péoa 0Tov OKIoUO TNg
LMAQTNG AVIIMEOOWTEVEL Ml TOTUKIOTIKY HOQPY| OeBAOHOD HE APLEQWHATIKESG
TEOOPOQRES OHOLEG LE OUTEC TQOG TNV MNEWwWV OMwS Tou Ayapépvova Kol Tng
AAeEavdoac-Kaooavdpag otig ApvkAec. ITgoteivw, Aotmov, otLn ek véou avakdAvyn twv
tadpv ano v Agxaikn meptodo kat &g, ovvEéPade Oe X TOTUKIY] LTAQTLATIKY
TAVTOTNTA TIOL EKPOAOTNKE HETA ATIO TN AATQELX «HUIKQOTEQWV» NOWWV.

Leonidas Petrakis. A child’s remembrance of living through the Nazi atrocity against the
‘118 Spartans’ in autumn 1943

I remember the Germans bombing the retreating British in 1941 and then entering Sparta on
the main Tripolis-to-Sparta road, just two blocks from my home. Shame felt by the
occupation, starvation, and deprivations culminated in the taking (with help from local
collaborators) of over a hundred hostages in the autumn of 1943, and transporting them on
open trucks; how the horrible news spread of the execution of 118 of them at Monodentri;
seeing the blood-splattered bodies passing underneath my window on Hosios Nikon Street
on their way to the cemetery; their burial directly across from my grandmother’s grave. I
remember Sparta gripped by fear, when I spent a week during the summer of 1946 next to the
Monodentri killing field where distant relatives kept their flocks; and fear of the junta in 1970
when I stopped at the neglected Monodentri monument to leave some flowers.
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Ou avapvrjoelg evog matdov mov €Cnoe tnv wpotnta twv Nall kata twv ‘118
Lnagtiatav’ To ¢pOwonweo tov 1943

Buudpat touvg I'epuavoic va BopPagdiCovv touvg Boetavois eva omioBoxwoovoav to 1941
KAL HETA Vo EL0EQXOVTAL 0TI LTAQTI amd Tov Keviowko dpdpo ToimoAnc-Zmaong, HoAlg
dvo tetpdywva and to omitt pov. H vroory g Katoxng, n meiva kat ot oteproelg
éptaoav 0To ATMOKOQUPWUA TOVG pe TN OVAANYN —ue ) PorBewx vroTiwv dwolAoywv-
MTAVW amd eKato alXpoaAwtwv to 1943. Ouudpat va Touvg HeTadEéoouyv O& aVOLKTA
dootnyd. Na daxdidovtat ta Ppokta véa tng exteAéoews 118 €€ avtwv oto Movodévtol
Eda va petadégovv ta alpatofapéva koguld KAtw and 10 magdbued pov otV 0do
Oclov Nikwvog ka®” 0ddv meog to vekpotadelo. Quudpatr v tadpn Tovs aKkELBWS
ATEVAVTL ATIO TO PVTHa TNG YIXYLAS pov. Oupapatl T LAQT TOOHOKQATOVUEVT KaBwg
méoaoa pia efdopdda t0 kaAokalot tov 1946 oto MovodévtoL dimAa oto medio
EKTEAEOEWG, OTIOL LAKQLVOL OVUYYeVelS elxav Ta koTddix Tovs. Kat Buudpat to pofo yx
™ xovvta to 1970 dtav otapdnoa oto eykataAeAeévo o pvnueio oto Movodévtol
Y va adprjow AovAovdia.

Angeliki Petropoulou. The Spartan royal funeral in comparative perspective

The paper examines the religious nature and political significance of the honours granted to
Spartan kings on their death, which are then compared with similar Achaemenid practices.
We argue that all customs concerning compulsory mourning are exceptions in the context of
Classical Sparta, as are the ekphora and burial of a king’s image, a rite necessitated by the fact
that Leonidas’ body had been left exposed on the battlefield, rather than being repatriated
and buried in Sparta. We then show that, although parallels between Spartan and
Achaemenid compulsory mourning exist, the differences between the two are more
significant than the similarities.

H omagrtiatikn Baoidikr) tadr) pHéow OUYKQLTLKTG TQOOTTIKNG

ITooteivw va ovyKELBovV ot ZnapTiatikés PactAikés tadés ota xwoia 6.58 Tov Hoodotov,
Aaxk. 15.9 tov Eevopawvta kat Aync. 40.3 tov ITAovtagxov pe avrtiotoiyes emPePalwléveg
TIOAKTLKEG TIOL TIQATNQOVVTAL 08 OX£0T) He TaPEéc AXALUEVIDWV KAl OpNOwaV BaoAéwv
1 HEAWV NG BaotAkng okovévelas. Oa vrootnEwxOel otu: 1) N avaxnevin kat emiBoAn
Borjvou Yyt 6AOUG TOUG LTINKOOLG TOU BACALE Kol 1] HETAPOQA TOV OWHATOS TOL 0TIV
TOUTOLKT] YN Yot Tadn] 1TaV OTAQTIATIKEG, TEQOLKEG KAL OMNQUKES TIQAKTIKEG, Ko 2) oL
[Tépoec etvat avdpeoa otovg avwvupovg BagBagovg e Aoiag mov avadépet o Hoddotog
oTL popalovtay - pall pe Toug LMaQTIATES - To 0110 TOL VTTOXQEEWTLKOV Bo1vou.

Eleni Psychogiou. Mycenaean and modern rituals of death and resurrection: comparative
data based on a krater from Hagia Triada, Elis

The funeral representation on a Mycenaean krater from Palioboukovina in Elis contains
certain obscure, ambiguous elements, which make its interpretation difficult. This paper
attempts a new approach to the scene depicted, based on comparisons with modern magico-
religious practices regarding death and resurrection, which form crucial stages of the
symbolic cycle of time and vegetation. In conclusion it is suggested that the depiction on the
krater may not be a funeral scene but the pictorial representation of some seasonal ritual of
mourning for the death and rebirth of the god of vegetation, bed-fellow of the Great Mother-
Goddess.

Tipwvtag Tovg peTaduoIkoVs ‘VEKQOUS: aQxaies kal ovyxgoves OpnokevTikég
TEAETOVQYIEG AVAYEVVNOTG HE adETNOLA Pl TAQACTACT) O€ PUKNVATKO KQATIOA

Zta téAn g dekaetiag touv 1990 amokaAvdpOnke puknvaikd vekgotadelo otnv Ayia
Towda tov vopov HAelag, ot 0éon «IlaAlopmovkovfivar». L1o dpOHO evoc amd Touvg
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OaAapwtovg tadovg PéOnke KepAUIKO OOTOAKO UE MAQAOTAON TMEOOEONG VEKQOU Kol
Yuvatkelov Bgrjvov, 1 agxatdteen oto £idog g néxot onpepa. Katd tovg avaokadeic n
MAQAOTAOT] APOQA T VEKQLKT] TEAETOLQYIA Y KATIOO HLEAOG TNG KOLVOTNTAS 0TIV 0Ttolx
avijke 1o vekpotadeio. Ilagatnowvrac T AemTOUéQELES TG TAQAOTAONG Ko
OUYKQIVOVTAC TNV pe ovyxoova eAANVIKd Aatoevtikd  dowpeva Y «Bvrjokovoec»
x00viec Bedtneg 1 PAaoTicéc dapovikés poodéc, Ba vmootnoiéw otL MBavov kot 1
HUKNVATKT] VEKQLKT] TAQACTAOT) Vot [NV €XEL KOOULKO XAAQ OQNOKEVTIKO XAQAKTIOA.

James Roy. Anyte of Tegea and the other dead

The brief epigram in verse is found from the archaic period onwards, originally most often on
inscriptions recording the dead on a tombstone or a dedication to a god. From the early
Hellenistic period the use of the epigram was expanded to cover a much wider range of
subjects. In this process of adaptation the sophisticated work of the Tegean poetess Anyte
made a significant and original contribution, which included funerary epigrams for young
unmarried women but extended also to epigrams for animals.

H Avitn g Tevéag kat ot dAAot vekgol

To ovvtopo emtypappa oe otixovg mov eudaviCetar amod v agxaikr] meplodo kat &g,
ATIAVTA AQXIKA oLXVOTEQA O€ eTUYQAPEC eTUTUUPLWV OTNAWVY 1] TEOoDORAS oe OedtnTaL.
Amo6 v mowwun EAANviotiky] mepiodo n xoromn Tov eTUYQAUHUATOS eTtekTAONKE WOTE V&
koAU el peyaAvtego e0gog Oepdtwv. Xe avt] T dxdkaoia avamQooagQUoyrs, TO
exAentuopévo €oyo g Teyedtiooag moujtolg AvOtnG ametéAeoe il ONUAVTIKT] KAl
avOevtiky] ovveloPopd, 1M omoix TEQLEAAUPAVE TAPIKA ETUYQOAUHATH YWt VEXQEC
QAVUTIVTQESG YUVAKES, EVA) EMEKTADTKE KoL O€ ETLYQAUMATA Yix Lawa.

Yanis Saitas. Cemeteries and settlements of Mani in medieval and later periods: a second

contribution

This paper presents some aspects of an ongoing research documenting the network of
settlements and the corresponding cemeteries in the peninsula of Mani. Examples dating
from the middle ages are presented, but mainly post-Byzantine and modern cases are
discussed. Regional distribution, inner organization and the evolution of the cemeteries over
time are examined. The typology of the memorial structures of successive periods is under
documentation. The correspondence with the local community, patrilocal lineages and the
social status of the family of the dead is analyzed. The first contribution was presented in the
International Conference “Sparta and Laconia from prehistory to pre-modern”, Sparta 17-20
March 2005.

Kowpuntnowa kat otkiopoi ot Mdvn otovg péoovg kat vedTeEQOUG XQOVoUs. LupfBoAn
devTegn.

H avaxoivwon avtr] magovoudlel ogopéva otoixelor piag éoevvac oe eféAln, pe
QAVTIKE(PHEVO TNV TeKUNOIwoT TOu  dIKTVOU TWV OWKIOHWV Kol TWV AVIIOTOLXWV
KrowuntneEiwv ot xepoovnoo g Mdvne. IleotAapPavoviar mapadetypata amd tovg
HEéOOLUG XQOVOUS, KLRIWSG OUWS amd TOLG HeTAPLiavTVOUG KAl VEOTEQOUS XQOVOUG.
Efetalovtar Onmuata NG XwQEOTAELKNG TOUG KATAVOUNG, TG E0WTEQLKNG TOUG
00YAVWONG, NG dlaXQoVviktg tovg eEEALENG. Tlagovolalovtal otolxelor OXETIKA He TNV
TUTIOAOYIA TWV TAPIKOV KATACKEVWV TV daPOQwV TeQLOdwV. LvoxeTilovTal He Tig
AVTIOTOLXEG TOTUKES KOLVOTNTES, TIG TATQOTOTUKES OHADES KAL TNV KOWWVIKT] KATATAEN
NG OWKOYEVELAS TwV vekpwv. H mpwtn oxetkn) avakolvworn elxe moaypatomnomBet oto
AeBvég Xuvédpoo «H Xmaotn xat N Aakwvia anmd To mEOIOTOQLKA HEXQL T VEOTEQA
X00viow, Lrtdotn 17-20 Magtiov 2005.

Nicholas Sekunda. IG V.1 1124. The dead of Geronthrai fallen at Mantineia
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IG V.1 1124 from Geronthrai informs us that one Eualkes fell in the war at Mantineia. Since its
first publication this inscription has been associated with the first battle of Mantineia in 418.
This causes problems as the perioikic contingents had not yet been incorporated into the
Lakedaimonian army as a whole, and were absent from the battle. In this paper I shall
propose that the inscription should be down-dated to 385, when the Lakedaimonian army,
now incorporating the perioikoi, forcibly intervened to prevent the synoikism of Mantineia.
Epigraphic parallels for the letter-forms will be offered.

IG. V.11124. O vekgdg twv I'egovOpwv atn Mavrtiveia

H emryoadn) IG. V.1 1124 a6 tig I'epovOpéc pag mAngodoopet mwe kamotog EvaAkng émeoe
Katd Tov MOAepo ot Mavtivela. Amo v mewtn dnuocievon n emryoadr) ovoxetioOnke
pe Vv mowTn pdxn e Mavtivelag to 418. O ovoxetiopds avtdg elvat mEoBANHATIKOS
ka0ws Tat OTEATIWTIKA TUNHATA TWV TEQoikwv dev elyav axoun &£ oAoxArpov
evowuatwOel 0To 0TeATO TwV Aakedatpoviwy, kat amovotalav and T pHdxn. e avtr) v
avakolvwor] elonyovpatl s 1 emryoadn meémel va xpovoAoynOet oto 385 otav o
oteaTéC TV Aakedalpoviwvy, TNV EMOXN TOL  €VETAEE TOLG TEQLOIKOVUS, TAQEVEPM
dLVAUIKA e OKOTO va eumodioel TOV OLVOIKIOHO NG Mavtivelas. Oa magateOovv
eTyQaPIKA TAQAAANAX Yiot TN LOQPT) TWV YOAUHATWYV.

C. Nadia Seremetakis. Antiphony, ritual and the construction of truth

Based on my published ethnography on the Inner Mani, I will discuss the local way of
“honouring the dead” and I will explore the implications of the model of antiphony in today’s
society as well as in cultural studies.

AvTidwvnon, TeEAETOVEYIA KAL 1) KATAOKEVN TNG aAnOelag

Baowlopevn oty eBvoygadio pov v tn Méoa Mavn, Ba culntow tov Tomikd 100
amddO0NG «TIUWV VLA TOVG VEKQOUS» Kal Oa €0eVVIOW TIG EMIMTWOELS TOV HOVTEAOL TNG
avTIPWVNOTG 0TI ONHEQLVT] KOV KaBws Kl 0TS TIOALTIOMIKEG OTTOVDEG.

Naya Sgouritsa. Remarks on the use of plaster in tholos tombs at Mycenae: hypotheses on
the origin of the painted decoration of tombs in mainland Greece

The existing evidence indicates that plaster was originally used in the joints of the masonry of
the dromos, facade and doorway of a few tholoi at Mycenae, especially in the constructions
made of poros blocks, for the purpose of waterproofing. Besides the structural requirements,
plaster was also used for decorative reasons. Tomb decoration, which is of several types,
appears rarely. The plastered (simple or coloured) and frescoed LH tholoi and chamber
tombs were located mainly in the Argolid and Boeotia. The decoration involved mostly the
facade, sometimes the doorway and, in only a few cases, the chamber. This practise, though
limited, could well have evolved as a special Helladic idea, arising from the need for
ostentation and claim for status, as there are no Minoan prototypes. Undoubtedly, they
belonged to the ruling class and the elite of the above regions.

INagatnenoeis yia T XONOmn aoPeotokovidpatos oe OoAwtovg TaAdovs TwV
Mvuknvav: vmoBéoels yia TV anagxr] T Tadpikng diakdounong otV NTELQWTIKN
EAAGDa

ATO TIC VTAQXOVOEG EVOELEELS TTQOKVTITEL OTL TO AOBECTOKOVIAHUA XONOIHOTIOLEITO XQXIKA
oe TAdovg Yt TNV adXPEOXOTOMOT KATAOKELWV KURIwG amd mweoAlBovg, OTwg
dLATUOTOVETAL 0TOLG B0AWTOVG T&dOULg NG peoaiag opadag Kotk Wace otic Mukrjveg Ev
tovtolg, Patvetat 0t MAQAAANAa efvmnoetovoe kat TV oaoBnTiky ewova tovg. H
TaPKr) dKOOUNOT] OMWOdNTOTE TEQLOQLOHEVT), eVTOTULETAL KLOIWS OTNV AQYOADdA, evw
tétowx maQadelypata  avevplokovtal eniong ot Bowrtla. H wéa g daxdopnong
avtg, mov epupaviCel ToeLs TUTIOVG, Patvetal Ot etvar eAAadIKNC TTEOéAevONG, KaOwS dev
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VMAQXOLV, TEOG TO TAQOV, HIWVWIKA TEOTLUTA, KAl avapd(PoAa mpoepxdtav amd tnv
avaykn emideléng kamowwv mov Oa  avrkav otV dgxovoa TAln TV TEQLOXWV OTIOV
BoéOnkav.

Georgios Steiris. Exemplary deaths in the Peloponnese: Plutarch’s study of death and its
revision by Georgius Trapezuntius Cretensis

This paper seeks first to explore the way Plutarch of Chaeronea (46-119 AD), the eminent
historian and philosopher of Middle Platonism, discussed exemplary deaths in the
Peloponnese in his Moralia. Plutarch’s references are indicative of his theory on death, which
is based on Greek philosophy. Secondly, this paper aims to present the attempt by Georgius
Trapezuntius Cretensis, the Greek scholar of the 15t century, to reinterpret Plutarch’s views
about exemplary deaths in the Peloponnese.

Ynoderypatikog Oavatog oty IleAondvvnoo

Avt) 1 magovolaon otoxevel, KAt aQXnV, OTNV dLEQEVYNOT] TOL TEOTOL HE TOV OTolo O
ITAoVTapx0g, 0 DLAKEKQIHEVOS AUTOG LOTOEWKOG Kot GrAdoodoc tne Méong TTAatwvikrg,
noaypatevTnke ot HOkd touvg vmodetypatikovs Oavatovg oty IleAomdvvnoo. O
avadoéc tov TTAovtagyxov eivat evdelktikéc g Bewplag Tov Y To Odvarto, 1 omola
BaoiCetat otnv mAatwvikn kat otwik) prtrocodia. AevTeQov, avtn 1] avakoivwor €XeL wg
0ToX0 va magovolkoel TNV mpoomabewx tov I'ewpyov Toamelovvtiov, evog EAAnva
Aoylov touv 150V awdva mov €Cnoe ta meQLoodtEQp XEOVIax NG Cwr)g Tov otnv Itadia, va
eToveQuUNvevoel T amopelg Tov TTAovTtAEXOU OXETIKA e TOUG ULTTODELYHATIKOUG
Bavdrovg otnv IeAomovvnoo.

Anthi Theodorou-Mavrommatidi. A composite pendant in an EH I burial at the Apollon
Maleatas site in Epidauros: an attempt at a biography

Accompanying the EH I burial of a young woman from the precinct of the sanctuary of
Apollon Maleatas at Epidauros a necklace with a pendant was found. It is composed of an
ovoid plaque of schist, fish teeth attached to its surface and two shell-fragments which
framed the plaque on either side. This find raises a series of new research questions, from the
most straightforward and practical, such as the use and source of the fish bones, and the
technique of its construction, to the more complex, such as its significance as jewellery for the
dead and its aesthetic value in the context of Early Helladic culture.

LovOeto megianto and [MowtoeAdadikn I tadn oto xweo tov Iegov Tov AMOAAwWvVA
MaAeata atnv Enidaveo: pia anonelga proygadiag

Le TIE I tadm veapr|c yvvaikag and to Xweo tov legod tov AndAAwva MaAegdta otnyv
Enidavpo 1p0e oto Ppwg mepiantto kdéounua. Ipoxettal yix ovvOeorn anoteAovuevn ano
woeég MAakdLo and oxlotdAbo, dovtia LOVwV mMEooagpooUéva otny empaveld Tov
Kkat dvo Bpavouata 00TEéwV oL TAXLTlWVAV CUUHETOLKA TO TTAaK(do. To evonua eyeipet
nANOwEa Véwv INTNHATWVY TEOS €QEVva, ATIO TA TILO ATAQ KAL TIQAKTIKA, OTwS T X010
KoL TNV TEOEAELON TWV 00OVTWV LXOVWV, Kol TNV TEXVIKY] KATAOKELNG TOV, WS TA TIO
megimAoka OMwe T oNUacia ToL WS Tadkd KOOUNHA Kat TNV aodntikn tov alia oto
ntAaioo tov IpwtoeAAadikov moALTIopoD.

Erika Weiberg. The invisible dead. The case of the Argolid and Corinthia during the Early
Bronze Age

The possibility of archaeologists finding the dead of any society is ultimately dependent on
the way in which groups of people in different cultures and times chose to handle the dead of
their communities. For the Argolid and Corinthia during the Early Bronze Age, the mortuary
record is very limited. How are we to interpret our failure to locate these Early Helladic
dead? This paper sets out to analyse this problem through a consideration of the existing
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material and comparative Early Helladic data in the search of the missing majority and the
meaning of the present few.

Ou aogator vekgoi. H megintwon tng ApyoAidag xar trng Kogwvbiag kata tnv
Iowun Emoxn tov XaAkov

Ot mBavotnteg Twv agxatoAdywv voa avakaAvpouv Tovg VEKQOUG OTOLXOOTTIOTE
Kowwviag e&aQrvtat ev TéAeL amd TOV TEOTO e TOV 0TIol0 MEAEEAV VA XELQLOTOUV TOUG
VEKQOUG TOUG OL dLAPOoQEeS OpAdeS avOQWTIWV dAPOQETIKWY TOALTIOUWY Kal emoxwv. Ta
otolxeia mov adoovv ota vekgotadelar TG AgyoAidas kat g KoowwBiag g ITowung
Emoxnc tov XaAkov etvat woxvd. Ilde¢ pmogovpe va egunvedooLLLE TV amotuxia pag va
evromnioovpe Tovg vekpovg tng ITowiung EAAadkric Emtoxg; Ipotelvw va avaAvoovue to
MEOBANUa, o dabéoo LVAWO kat ta ovykortika TIE otowxela otnv avalhimon g
XAHEVNG TAEloOPNPLAC TV VEKQWY KAl TNG ONUACIAS TV ALYOOTWV VEKQWV TIOL €XOUV
PoeOet.

Theodora Zampaki. The burial customs for Alexander the Great in Arabic historiography
and the Alexander Romance

This paper aims at presenting a description and discussion of the burial customs as well as
the ceremony of the funeral of Alexander the Great as presented in the ‘Universal
histories” of Arab historians and the surviving various versions of the Alexander Romance.
The Arabic narratives as well as those of the Alexander Romance demonstrate that the
preparation, laying out, mourning and lamenting, as well as the procession to the grave,
are the main parts of the funeral rites of Alexander’s burial. On the whole, the narratives
of the Arab historians reflect the infiltration of Greek ideas, beliefs and symbols into the
world of the East. But it is characteristic that the Arab historians emphasize the ethical and
moral elements of the various stories of Alexander’s death and burial.

O teAetéc tadns tov Meyadov AAeEavdgov otnv apafikr) totogloygadia kot to
AAe&avdoivo MuvOiotognua

Ztoxog g avaxolvwong etvat n mepryoadn kat ovlrnon twv taduv e0ipwv kabwg
kat 1 teAetr) g TadPrc Tov MeydAov AAeEdvdoov Omws Tapovoldletal OTIS
«Iaykooputeg lotogies» Twv ApdPwv LOTOQKWV TNG TMEWLUNG KAt HEOTNG TEQLODOV TNg
apafkr|c wtogoyoadias. H adriynon twv AgdPwv LO0TOQIKWOV CUYKQLVETAL e AUTH TOV
eAANVikov AAeEavdoivoyl MuBLoToorHAatog KAl TV HETAPQAOEDY TOU 0T CLOLAKA,
alforud kat appévika. H teAet yuax tov AAEEavdo ovykplvetal emiong pe avtr] yx
tov Aagelo I'- pua tedetr) mov avadégetal mws ogyavwoe o dog o AAéEavdooc. Ta
OLUTEQATUATA TOL eEAYOVTAL ATO avT] TNV avaAvon ToviCovv ta eBvoygadued Kat Ta
TIOALTIKA OToL el Tow Ao TIG TEQLYQADEC TV OLYYQADEWV TWV T YWV HAC.
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Preface

The Conference ‘Honouring the Dead in the Peloponnese’ took place in Sparta 23-25 April
2009. It reflected a wide range of recent academic research in the Arts and Humanities on
public and private commemoration. It is with great pleasure that we acknowledge the bodies
which contributed so generously to make the conference possible: first and foremost the
mayor and council of the city of Sparti, who showed unstinting support and generous
backing; the J. F. Costopoulos Foundation and the British Academy also provided generous
support and other participating organisations were the Pnevmatiki Estia of the Dimos Spartis
and the University of the Peloponnese. We wish to thank the Public Library of Sparti and
Mrs Eleni Tzinieri-Tzannetakou and the University of the Peloponnese for generously placing
their lecture halls at our disposal. We were particularly pleased that a number of exhibitions
and other cultural events were timed to coincide with the conference: 'Studies on Laconia'.
Book exhibition organised by the Central Public Library of Sparti; ‘The Naval Battle of
Navarino: Multiple Readings. The Antonis Tantoulos Collection” presented by the National
Gallery of Greece - Annexe at Sparti and the General National Archives for the Prefecture of
Lakonia; ‘In Memory of Pericles Panteleakis” art exhibition organised by the Pnevmatiki Estia
of Sparti; ‘Heroes of my Town’ competition open to the primary school pupils of Sparti.
Particular thanks are due to the individuals who helped organise the Conference, Dr
Chrysanthi Gallou and Dr Metaxia Papapostolou.

Following some popular media productions, the theme ‘Honouring the Dead” has significant
current reverberations in popular culture, especially in Greece. Purposely held in Sparta, the
focal point of recent public attention, this conference sought to exploit such exceptional
current interest as a starting-point for a more broad-ranging exploration of the theme across
the Peloponnese from prehistory to the 21st century. The human responses to death and
burial are highly-charged with emotion and yet also formalised and bound by convention.
From the Iliad onwards these tensions have struck a note in Greek life, art and literature: the
lament, the memorial and the iconography of death, the address over those killed in war,
hero cult and the cult of relics, war monuments and literature.

Consequently, the aim of the conference was to bring together experts from a variety of
disciplines (Classicists, Byzantinists, ancient and modern historians, ethnographers,
archaeologists, art historians and social historians) to discuss a number of aspects where the
combination of their different contributions might open up new vistas.

The conference was focused on Sparta and the Peloponnese to reflect the interests of the
Centre for Spartan and Peloponnesian Studies, but also because that area offers a wealth of
relevant material, varying greatly in nature and extending over the chronological span of the
conference, from prehistory to the present, and thus allowed a range of different forms of
analysis. Our vision in organising the conference was of a perspective that brought together
in a single collage the insights of different disciplines across different times, in the hope that
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each image would reflect on and give new meaning to the others. The opportunity of
publishing these papers allows us not only to present this picture to a wide readership, but
also to achieve conjunctions and reflections which were not possible under the constraints of
conference organisation.

In this preface we hope to draw out the connections implicit in the different papers. A simple
review of the volume will immediately bring to mind the thematic interrelationships which
formed part of the structure of the original conference.

Heroization, Politics and Heroic Death ranges from the Bronze Age to the Late Byzantine period.
The term ‘hero’ can convey slightly different things, but touches on the semi-divine, ancestors
of a legendary past, doers of great deeds as well as having the modern connotations of
courage and daring. The prominence of heroes and their symbolic power can be traced
through the creation and manipulation of cultural icon, national ideal and political emblem.
Banou and Hitchcock explore this phenomenon through the ‘Lord of Vapheio’ on the basis of
the spectacular funerary gifts which mark the identity of the dynasty buried in the tomb as
closely linked with Minoan Crete. Konstantintidi-Syvridi and Paschalidis take a long
perspective in viewing the cult of the dead and hero worship at Mycenae, underlining the
landscape setting and how eloquently it spoke to visitors in the Classical and Hellenistic
periods of an heroic past. Pavlides explores the worship of the dead as heroes within the
settlement of Sparta, representing a local phenomenon closely bound up with the creation of
communal identity in the Archaic polis. Burton also reflects on the relationship between
divinity, the gods of the underworld and hero cult. The rediscovery of burials from the
Archaic period onwards contributed to a local, Spartan identity expressed through the
worship of “lesser” heroes. The contrasting histories of tomb and hero cult in Sparta versus
Messenia (initially subject to but then liberated from Spartan domination) nicely juxtapose
cases of the invention of both “official” and purely local, small scale worship. Marantou takes
up the theme of hero cult with an Arcadian emphasis and through Pausanias’s image of the
past.

Other papers focus more closely on the Classical period, the celebration of the heroic dead.
How typical were the Spartans in their reactions to mortality? Were their attitudes to death
and their burial customs really as 'other’, if not unique, as Xenophon, Plutarch - and "The 300’
- make them out to be? Paradiso, Gengler and Petropoulou analyse closely the sources and
the presentation of exemplary death in Sparta. Again identity and self-image are pictured in
investigations of the insiders” and outsiders’ views. Spartan royal funerals were exceptionally
extravagant, their conduct uniquely embedded in Spartan tradition. The war dead were also
commemorated exceptionally in Sparta. The 300 heroes of Thermopylae have been invented
and reinvented time and again. Paradiso looks to Herodotus, who was fascinated by their
celebrity and conducted his own iotopin into their names and actions. Gengler places the
festival of the Leonidea in the broader context of the transformation of Spartan traditions
during the Imperial period and in relation to the image of Spartan history in the literature of
that time. The war dead of Perioikic Geronthrai form the theme of Sekunda’s paper, while
honourable death as perhaps seen through the distorting glass of Roman revisionism is the
theme of Papapostolou’s article. Seneca’s version of Agamemnon'’s death, as reported by
Paraskeviotis, also reveals subtle changes of emphasis from Classical Greek to Roman
Imperial perceptions. Later still, as Steiris explains, Plutarch’s treatment of exemplary deaths
in the Moralia, was interpreted and reinterpreted in the light of Middle Platonism, and later
Greek thought as exemplified in the writings of Georgios Trapezuntius and Gemistos
Plethon. Zampaki illustrates how traditions in the Arab historians about the funeral of
Alexander the Great relay on the one hand the narrative of events, but on the other put an
emphasis on the ethical and moral lessons.
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If in a negative way, the deliberate slighting of the dead is an acknowledgement of their
power - the archaeological evidence for this treatment in late Mycenaean Achaia is assembled
by Papazoglou-Manioudaki. The emotive impact of one such atrocity in a much more modern
context is narrated by Petrakis.

Lament and Threnody. The moiroloyia, the extemporised Maniot laments of S Greece, are a
classic archetype of the dirge. Seremetakis sets the scene for this section, with Antiphony,
Ritual and the Construction of Truth examining the presentation of the individual and the
setting of the lament within the overall structure of the ritual. Katsoulakos, father and son,
then make their portrayal all the more vivid thanks to their unrivalled archive of examples of
moiroloyia, picking out, in particular, the historical and political context, on the one hand, and
the kin relationship between deceased and singer on the other. Psychogiou takes the
remarkable find of vase scenes depicting lamentation of the dead which have recently been
recovered from Mycenaean tombs in Elis, to bridge the gap between remote past and present
by confronting the similarities in the representation of ritual in past and present. The laying
out of the corpse (prothesis) is treated by Fragkopoulou in the unexpected context of votives
at Lakedaimonian sanctuaries. These popular themes are confronted with poetry of a more
consciously literary conceit: Roy sketches poems by the Hellenistic poetess Anyte of Tegea
including not only funerary epigrams for young maidens but extending also to the
commemoration of animals. Kakourou-Chroni turns to the modern poet Nikiforos Vrettakos,
tracing the development of his reflections on death from an early phase where he is
‘immersed in death’ to his late poetry transformed by his experiences of World War II where
‘death murders God’ but also ‘shines on the suffering world’.

The papers contemplating Memorials, Monumentality and Memory range from the prehistoric
through historic periods to modern monuments. Marabea revisits the great tholos tomb at
Kambos, close to the Laconian-Messenian border, a newly monumentalised tomb type of the
early Mycenaean period. Papadimitriou considers a similar early part of the Mycenaean
period, but with an emphasis on the symbolism of entrances in the passage from life to death.
Sgouritsa also follows up the symbolism of the entrance and threshold rituals expressed
materially in the architecture of the great Mycenaean tombs. Kokorou-Alevra turns to the
Archaic period and funerary statuary in the Peloponnese, pointing to a major fault-line in the
memorialisation of the dead between the city states of the NE Peloponnese and the rest of the
region. She interprets the contrast as one grounded in the ideology of the Spartan state.
Karapanagiotou and Koursoumis investigate anew the curious ‘menhir’ from Levidi in
Arkadia, perhaps erected to mark the empty tomb of a king struck dead for his hubris.

The final theme of the conference looked to Burial, Identity and Representation, that is to say the
commemoration (not to say reinvention) of those who have died, through material culture
and iconography. The remote prehistory of this deeply human impulse is explored by
Georgiadis in his review of fragmentary patterns recorded in the Mesolithic and Neolithic
Peloponnese. Kossyva’s account of the Early Bronze Age cemetery at Delpriza, in the Argolid,
adds precious new evidence to the recent flurry of new discoveries from the period; still,
however, EBA burials are not well attested in the NE Peloponnese, a paradox explored by
Weinberg. Fox uses the vessels from the heroic Grave Circles at Mycenae to conjure an image
of feasting and drinking, which is then analysed to understand the status of feasting and
socio-political fluidity in the period; looking to the same time and context Mathioudaki takes
a different theoretical perspective of aesthetics and object biographies to consider the Early
Mycenaean pictorial vases. Drakaki extends the analysis by exploring the seals accompanying
high-status female burials of the Mycenaean epoch and Kalogeropoulos examines the
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symbolic power of the iconography of Palatial Style amphoras of the early Mycenaean period.
Tomb form and social message is the focus of the publication by Lambropoulos,
Moutzouridis and Nikolentzos of two recently-excavated cemeteries in Elis. Moschos
illustrates the other end of the Mycenaean epoch by examining social status and burial
practices during its final period after the collapse of the palaces; in a radically transformed
social and political world, the imagery and material expression used in the past is still
exploited, but exploited to tell a very different story. The interplay of communal, ethnic and
even linguistic identity with ritual practice lies at the heart of Luce’s analysis of Early Iron
Age grave types.

Dimakis takes the analysis later still in his review of individual and collective identity in
Argos of the Classical and Hellenistic periods. Grigorakakis presents new cemetery evidence
from the highly contested territory of the Thyreatis. Fritzilas looks to grave stelai of
Hellenistic and Roman date from Arkadia, and how they attempt to commemorate and
preserve the memory of the dead. Reinvented tradition and the concrete memorialisation of
the family make for a fascinating counterpoint in the papers of Gavala and Saitas on recent
historical monuments. Another aspect of the presentation of the dead is the use of jewellery to
sculpt the body, this is explored by Theodorou-Mavromatidi for the Early Bronze Age and
Louka for the Archaic period.

The argument which develops through this rich variety of illustration in no way underplays
the strong emotion evoked by death — indeed this precisely gives the ritual and the
symbolism their power, even though they are formalized and pressed into moulds of social
and political conformity. In the papers that follow, we note the play and counterplay of
political manipulation, the idealization of the dead and its use to model civic and moral
virtue, the importance of ancestors and ancestry as symbols of identity and belonging, as well
as display and conspicuous consumption and its dialectic between the community and the
(family) group.

The range of different approaches and of different types of material does not allow any single
theoretical viewpoint to dominate the contributions. Instead we have a mosaic of studies
exploring in different ways how death was memorialised, and how the process reflected
social aspirations of those who created the memorials, or sought to exploit the management
of death for social or political purposes. Though all are drawn from the relatively limited
area of the Peloponnese, the wealth of material offered by the Peloponnese means that the
volume illustrates the issues currently being addressed in the study of death and the dead in
the Greek world.
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CHAPTER 4

LATE BRONZE AGE FEMALE BURIALS
WITH HARD STONE SEALS FROM THE
PELOPONNESE: A CONTEXTUAL APPROACH"

ELENI DRAKAKI

INTRODUCTION

After a long break during the Middle Bronze Age (2000-1700 BC), seal engraving
and the custom of seal ownership were re-introduced to the Greek mainland
through contacts with Crete. Hard stone seals were made of semi-precious
stones, often imported from the East and Egypt, and their engraving required the
use of bronze rotary tools (cutting wheels, solid and tubular drills) mounted on a
lapidary lathe powered by a bow.! They are found predominantly in funerary
contexts, among the goods chosen to accompany the deceased in their final
resting place.

As items of bodily adornment, hard stone seals, like all types of seals,
would have been highly visible and in fact their motifs are often regarded as
emblems of their owners’ personal and social identity. However, despite their
potential as status and/or gender symbols, their contextual associations have so
far been dealt with in a rather superficial manner, while the studies of Aegean
seals focus mainly on questions of style using their contexts simply for dating
purposes.?

" I wish to thank the organizers of the conference for giving me the opportunity to participate in it
and to contribute to this publication. I also wish to extend my gratitude to Dr. Walter Miiller,
who generously provided the images of the (modern) impressions of the seals illustrated here.

1 Krzyszkowska 2005, 12.

2 For example, the hard stone seals with the motif of a pair of recumbent bovids form one of the
most recognizable groups of Late Bronze Age Aegean glyptic. They have been identified as
possible emblems of a certain group of high officials, but the discussion of their contextual
associations has been limited to the fact that they are found with burials equipped with bronzes
(Rehak & Younger 2001, 448). However, for a recent detailed study of the contextual associations
of this group of seals, see Drakaki 2008.
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In an attempt to shed some light on the mechanisms of seal ownership,
this paper presents a diachronic and detailed study of Late Bronze Age elite
female burials with hard stone seals from the Peloponnese. Being well aware of
the problems that affect the study of Aegean Bronze Age mortuary data® and for
the sake of accuracy and validity of the observations made and conclusions
reached, I have selected to discuss seven intact burials and only two disturbed
burials, which were nevertheless found in a satisfactory state of preservation.

LH I-ITA FEMALE BURIALS WITH HARD STONE SEALS
Discussion

Five of the six burials presented here were found intact in the Grave Circles at
Mycenae and are dated to LH I: two burials in Shaft Grave M and Shaft Grave O
of Grave Circle B and three burials in Shaft Grave III of Grave Circle A. The sixth
burial was found disturbed in Chamber Tomb 516 at Mycenae and is dated to LH
ITA.

The three burials in Shaft Grave III of Grave Circle A are the richest of the
group.* The bodies of the (assumed) female individuals were laid at a distance of
3 feet from each other with an E-W orientation and presented the excavator with
a magnificent spectacle: they were covered with approximately 700 decorated
gold discs/medallions and other cut-out gold ornaments originally applied or
sewn onto their funeral clothing or shrouds. Each burial was also furnished with
a plethora of various other types of ornaments and jewellery made of precious
metals and/or semi-precious stones’, as well as two seals: Burial 1 with a

3 On this, see Drakaki 2008, 85.

4 For these burials, see: Schliemann 1878, 164 ff (esp. 173-175); Kilian-Dirlmeier 1986, 167-169 (for
the hypothetical reconstruction of the assemblages of grave goods associated with each burial;
also with references to earlier bibliography); Graziadio 1991, 406 (Table 1) and 433 (Table 4);
Demakopoulou 1990, 93, 98.

Although the sex identification of these burials is based on their associated grave goods (absence
of weapons, proliferation of jewelry), Schliemann had observed and noted the “smallness” of all
three skeletons.

5 Burial 1: Gold: One “crown”, seven half-diadems, six large star-shaped ornaments, one balance,
one pair of elaborate earrings, one pair of spiral earrings, two spiral armlets, twelve double-spiral
beads, one necklace of pomegranate-shaped beads; Gold and Silver: Three pins with elaborately
decorated heads; Semi-precious stones: one necklace (?) of amber beads.

Burial 2: Gold: One diadem, seven half-diadems, one balance, three small star-shaped ornaments,
one pair of spiral armlets, one cushion seal; Metals and Semi-precious stones: Necklaces (?) of gold
and carnelian beads, four bronze pins with rock-crystal heads; Silver: one large finger ring.
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carnelian amygdaloid with a duel between two armed male figures (CMS I 12)
(FIG. 3) and a gold cushion with a duel between a male figure and a lion (CMS 1
9) (FIG. 4); Burial 2 with an amethyst lentoid with an animal suckling scene
(CMS 113) (FIG. 5) and a gold cushion with a wounded lion (CMS I 10) (FIG. 6);
Burial 3 with an onyx lentoid with a “spiral-rosette’” (CMS I 14) (FIG. 7) and a
gold cushion with a duel between two armed male figures (CMS I 11) (FIG. 8).

FIG. 1: Modern impression FIG. 2: Modern impression
of amygdaloid seal CMS| 6 of amygdaloid seal CMS| 7

FIG. 4: Modern
impression of gold
FIG. 3: Modern _ cushion seal CMS1 9
impression of amygdaloid
seal CMS| 12

Burial 3: Gold: One diadem, one balance, one star-shaped ornament, two small cross-shaped
ornaments, one pair of spiral earrings, one pair of spiral armlets, one “appendage”, seven leaf-
shaped ornaments, one cushion seal; Metals and semi-precious stones: Necklaces (?) of gold and
carnelian beads.
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FIG. 5: Modern FIG. 6: Modern
impression of gold impression of lentoid seal

cushion seal CMS| 13 CMSI 10

@)
FIG. 7: Modern _ : .
impression of lentoid FIG. 8: Modgrn impression
seal CMS| 14 of gold cushion seal CMSI|

11

The burial in Shaft Grave O of Grave Circle B is the second richest of the
group of LH I-IIA burials presented here.® The body of the (assumed) female
individual was laid to rest with a variety of ornaments and jewellery made of
gold, silver, bronze and/or semi-precious stones’, a duck-shaped vase made of
rock crystal, and nine ceramic vessels. The hard stone seal associated with this
burial was probably incorporated in a necklace of sardonyx, amethyst and rock
crystal beads: it is a sard amygdaloid (CMS I 7) (FIG. 2) with a pair of fish-heads
executed in ‘talismanic” style.?

¢ Dietz 1991, 128, 130; Graziadio 1991, 406 (Table 1). The sex identification of this burial is based
on its associated grave goods (absence of weapons, proliferation of jewelry).

7 Gold: two diadems, two armlets, one star-shaped ornament, two rectangular plates, twelve
spiral beads, one necklace, two rings; Silver: one pin; Bronze: three pins with rock crystal heads;
Semi-precious stones: One necklace of sardonyx beads; one necklace of sardonyx, amethyst, and
rock crystal beads; one belt of electrum and amber (?) beads.

8 Onassoglou 1985, Tafel XXXII (30).
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In comparison with its contemporaries, the burial of the (assumed) female
individual in Shaft Grave M of Grave Circle B was furnished very moderately
with a necklace that consisted of a silver bead, four bronze beads, two rock
crystal beads, two sard beads, one haematite bead and a hard stone seal: a
carnelian amygdaloid (CMS I 6) (FIG. 1) of the ‘talismanic’ class. However, an
impressive group of no less than eighteen ceramic vessels completed the
funerary assemblage of this individual.’

The burial from Chamber Tomb 516 at Mycenae is probably the poorest in
the group of burials presented here. The
disturbed skeletal remains, which,
according to the excavator, belonged to a
young adult female individual, were found
in a pit in the tomb’s chamber, accompanied
by fifteen glass beads — three of which are
Mesopotamian or Syro-Palestinian imports,
four ceramic vessels, and an engraved glass
seal (CMS I 146) (FIG. 9) of amygdaloid
shape with the motif of a bird executed in  F|G, 9: Modern impression of

Cut Style.10 glass amygdaloid seal CMSI|
146

Observations

Despite their noticeable differences in funerary wealth, each of the six burials
presented here were furnished with a single hard stone seal. Only the three
burials in Shaft Grave III of Grave Circle A, the richest of the group, were
equipped with a second, gold cushion, seal.

There is no doubt that the three (assumed) female individuals in Shaft
Grave III of Grave Circle A and the one in Shaft Grave O of Grave Circle B can be
identified as members of the highest elite of the time. In fact, the three Shaft
Grave III burials have a lot in common (gold star/cross-shaped ornaments, gold

® Mylonas 1973, 148-149, 156-157; Dietz 1991, 123; Graziadio 1991, 406 (Table 1); Onassoglou
1985, Tafel LXIII (17). Although the sex identification of this burial is based on its associated
grave goods (absence of weapons, proliferation of jewellery), it should be noted that the second
skeleton from this grave has been identified as that of an infant.

10 Wace 1932, 63-67; Alden 1981, 143; Mountjoy 1999, 94 (n. 335), 95 (no. 61); Pini 2000, 214, (n. 34).
Although the seal in question is not made of semi-precious stone but of glass, it is well known
that in the Early Mycenaean period glass seals were cut and engraved with the same techniques
and tools used for hard stone seals (Pini 1999, 331-332). For that reason, from now on, when the
seal in question is mentioned collectively with the other seals discussed here, it will also be
considered as a hard stone seal.
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spiral earrings, gold spiral armlets, necklaces of gold and/or semi-precious
stones, gold balances, gold cushion seals, hard stone seals), but a careful
examination reveals that there are differences in the quantity, quality, and
diversity of their grave goods, which might possibly suggest a hierarchy of
wealth — and perhaps also status — with Burial 1 as the richest and Burial 3 as the
poorest of the three. In particular (Table 1), Burial 1 has a few unique jewellery
items and ornaments: a gold ‘crown’, a pair of elaborate gold earrings, and an
amber necklace. Silver finger rings and metal pins are found only with Burials 1
and 2, but the pins of Burial 1 are made of precious metals (gold, silver), whereas
those of Burial 2 are made of bronze. Most gold star/cross-shaped ornaments are
found with Burial 1, while Burial 3 is equipped only with less elaborate cross-
shaped ornaments.!! The simple gold diadems of Burials 2 and 3 bear no
comparison to the impressive gold ‘crown’ of Burial 1, while the differentiation
in the materials/stones used for the amber necklace of Burial 1 and the carnelian
necklaces of Burials 2 and 3 may not be accidental either.!? Similar observations
can be made for the burials” hard stone seals. In particular, Burial 3, the poorest
of the three, is the only one equipped with a hard stone seal of non-pictorial
iconography (CMS I 14) (FIG. 7), with its motif executed in a simple and
‘technical” style’®, whereas the hard stone seals of Burials 1 and 2 are engraved
with complex, multi-figured designs executed in a richly modelled style (CMS I
12 and 13) (FIGS 3 and 5).

11 Furthermore, the star/cross-shaped ornaments of Burials 2 and 3 are smaller in size.

12 ]t is well known that amber was imported from the Baltic. Despite popular belief that carnelian
was imported to the Aegean from Egypt, the Near and Middle East (Krzyszkowska 2005, 83),
recent geological investigations carried out by staff members of the Greek Institute for Geological
and Metallurgic Research (IGME) have revealed local sources for carnelian on the island of
Kimolos and the Peloponnese (Stamatatou 2004, 6-9, 34, 35).

13 Only dots and lines are used, the unmasked results of the use of drills and the cutting wheel.
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Burial 1 |Burial 2 |Burial 3

Gold 1 0 0
"Crowns"
Gold 0 1 1
Diadems
Gold half-
Diadems 0 ! 0
Gold
star/cross- 6 3 3
shaped
Ornaments
Gold
Elaborate 1* 0 0
Earrings
Gold Spiral

1* 1* 1*
Earrings
G.old/S|Iver 3 0 0
Pins
B.ronze 0 4 0
Pins
Gold Spiral

1* 1* 1*
Armlets
Silver
Finger 1 1 0
Rings
Gold 1 ” 5
Neckla_ces
Carnelian 0 5 >
Necklaces
Amber
Necklaces ! 0 0
Gold

1 1 1
Balances
Gold Seals 1 1 1
Hard Stone
Seals ! ! !

* = pair

? =undefined quantity

Table 1: Comparative chart of the wealth of Burials 1-3, Mycenae, Shaft Grave III,
Grave Circle A.

While on the subject of lower status, the burials in Shaft Grave M and
Chamber Tomb 516 at Mycenae need to be discussed. Despite the quite modest
associated grave goods, it is not impossible that the (assumed) female individual
in Shaft Grave M was of considerable status, which, perhaps in accordance with
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earlier customs, was demonstrated by the impressive number of ceramic vessels
found with the burial. On the other hand, when compared with the other LH I
burials presented here, it can be argued that the (assumed) female individual of
Shaft Grave M must have occupied a lower position in the elite hierarchy of the
time, since her burial was practically devoid of the impressive luxury trappings
of her contemporaries.'* However, it should be noted that both she and the
illustrious (assumed) female occupant of Shaft Grave O owned seals of very
similar size, material, shape and style (‘talismanic’)"® (FIGS 1 and 2), despite the
fact that their burials are very unequal in wealth.

A low position in the elite hierarchy or a placement in the (upper) middle
class of the time might be considered appropriate for the young adult female
individual in Chamber Tomb 516 at Mycenae. In fact, the size and architectural
features of the tomb and the extreme modesty of the grave goods could even
support the case for a commoner’s burial.’* However, the extraordinary and even
exotic — at least for that time — material (glass) of the deceased’s necklace and seal
and the fact that three of the necklace beads were imports could probably make
the case for someone of greater means and higher status than a commoner."”

Of the six burials discussed here, only Burial 2 was furnished with a hard
stone seal (CMS I 13) (FIG. 5) engraved with a ‘female-appropriate’ motif, that of
a female fallow deer nursing her fawn. The ‘talismanic” motifs of CMS 1 6 and 7
(FIGS 1 and 2) of the burials in Shaft Graves M and O, the “spiral-rosette” of CMS
I 14 of Burial 3 of Shaft Grave III (FIG. 7) and the bird with outstretched wings of
CMS 1 145 of the burial in Chamber Tomb 516 at Mycenae (FIG. 9) cannot be
considered suggestive of their owners’ female sex!8, whereas CMS I 12 of Burial 1
of Shaft Grave IIl is engraved with a violent theme (FIG. 3), a duel between

14 This is perhaps further supported by the fact that Shaft Grave M is much smaller and less
elaborate in its features than Shaft Grave O with its stele and pebble floor. For the size and other
differences of Shaft Graves M and O, see, Graziadio 1991, 408 (Table 3).

15 Both seals are of amygdaloid shape. CMS I 6 is made of carnelian and CMS I 7 is made of sard,
which however is a brownish variety of carnelian (Krzyszkowska 2005, 82, n. 9). CMS I 6
measures 1.75 cm in length and 1.4 cm in width and CMS 17 is 1.5 cm in length and 1.1 cm in
width.

16 The size of the tomb’s chamber (ca. 8.23 m?) and the length of its dromos (3.90 m) fulfill (some
of) Cavanagh’s criteria for average-sized Late Bronze Age chamber tombs from the Greek
mainland, while its lack of a stomion is a feature more typical of small-sized chamber tombs
(Cavanagh 1987, 163-165, 168, 169).

17 For the value of glass and glass items in the early Late Bronze Age, see Hughes-Brock 2008, 136
and Sheratt 2008, 212-214, 221.

18 For an intact LH IIIA1 male burial with a seal engraved with a similar bird motif (CMS V1 174),
see Vermeule and Travlos 1966; Immerwahr 1971, 242-247.
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warriors captured at the moment of the deliverance of the final blow.” In fact,
one should keep in mind that all three burials in Shaft Grave III are furnished
with gold cushion seals of violent imagery (CMS I 9, 11, and 13 with duel
between man and lion, wounded lion, and warriors” duel respectively) (FIGS 4,
6, 8).

It is commonly agreed that war and armed conflict was exercised by the
(male) elite of the Early Mycenaean period in their struggle for social/political
dominance, while physical strength and military excellence were fundamental
aspects of their identity. Accordingly, the proclamation of these ‘virtues’ through
the use of the appropriate realistic (warriors’” duel) or symbolic (duel between
man and lion, hunts, animal attacks, wounded animals) violent imagery is an
attitude that was enabled but also required by the social conditions, political
ideology and reality of the time.?

It is possible that the furnishing of the three (assumed) female burials in
Shaft Grave III with seals of violent imagery might reflect appropriation of male
symbols. In particular, if the status of women in Mycenaean Greece was ascribed
and defined by their association with a particular group of male members of
their society,?! then it is only logical that the symbolic imagery considered
appropriate for the status of their husbands, fathers, brothers, and sons would
also be used to communicate their position in society as well. If so, the possibility
that CMS I 13 of Burial 2 with the animal suckling scene might reflect a personal
choice, one that communicates (clearly) the owner’s female sex and symbolizes
her primary role as a mother?, is certainly an exciting one.

LH IIB-IITIA1 FEMALE BURIALS WITH HARD STONE SEALS

Discussion

The burials presented here were found in tombs in the Argolid and Messenia.
The first burial from Messenia was found almost intact on the floor of

Koukounara Tholos Tomb 3 and can be dated to LH IIB (early).? The head of the
(assumed) female individual was probably originally covered by a cap decorated

19 On this motif, see Crowley 1989, 134, 136.

2 Kilian-Dirlmeier 1987, 208; Laffineur 1992, 108-110; Voutsaki 1998, 55; Deger-Jalkotzy 1999,
121-124; Acheson 1999, 97-98.

21 As suggested in Mee 1998, 169.

2 See Olsen 1998 for textual and iconographic evidence about the role of women as mothers and
primary child-care providers during the later Mycenaean period.

% Korres 1974, 146-154.
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with glass beads, while the body was adorned with necklaces made of over two
hundred faience/frit beads, which were strung together with a gold bead and a
sard bead. This burial was also furnished with a silver ear scraper, an ivory
comb, as well as several bronze objects (a mirror, a pair of scale pans, a finger
ring, two knives with ivory handles, one needle) and six ceramic vessels. The
hard stone seal in question was probably worn around the deceased’s neck (CMS
V S. 1B 190) (FIG. 10): it is an agate cylinder engraved with a hunting scene
(long-horned quadruped chased by a collared dog).

FIG.10: CMSV S. 1B 190 FIG. 11: CMS|

The second burial from Messenia was found disturbed in a stone-lined pit
in the chamber of Tragana Tholos Tomb 2 and is dated to LH IIB-IIIA1.2* The
osteological examination of the skeletal remains concluded that they belonged to
a female individual of fourteen to sixteen years of age. The grave goods
associated with this burial are forty-one gold beads, several glass ornaments
(discs and plaques) and five hard stone seals: a rock crystal lentoid and two agate
lentoids with representations of bovines (CMS I 264, CMS I 265, CMS 1 268)
(FIGS 12-14); a red jasper lentoid with a pair of long-horned quadrupeds
flanking a tree (CMS I 266) (FIG. 15); and an agate lentoid with perhaps a scene
of bovine animals (bulls) in combat (CMS I 267) (FIG. 16).?

24 Marinatos 1955, 249-254; Korres 1976 a, 267-270; Korres 1976b, 141; Korres 1977a, 235, 236, 241;
Korres 1977b, 127-128; Laffineur 1990, 139.

It is safe to assume that the burial in question was not the last to take place in the tomb.
According to the pottery finds from the chamber’s floor, LH IIIA2 is the terminus ante quem for its
use (Mountjoy 1999, 334, n. 269 and see also Cavanagh & Mee 1998, 58 [no. 406]). Although
pottery fragments were recovered from the burial pit, they have not been illustrated and there
were no ceramic vessels specifically associated with the burial in question. The seals found with it
however could be dated stylistically to LM II/LH IIB-IIIA1 (Younger 1985, 69-70; Younger 1986,
136) and therefore this burial can be dated to LH IITA1 at the latest.

% For the identification of this motif as a bulls’ combat, see Long 1978, 42.
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FIG. 13: CMS | 265 FIG. 15: CMS | 266

The burial from the Argolid was found intact in a pit (Pit I) in the chamber
of the Dendra tholos tomb and is dated to LH IIIA1. The body of the (assumed)
female individual was laid to rest on a bed of plaster but was not the only
occupant of the pit: another, also intact, burial was found in it, that of a male
individual. Ever since their discovery, the ‘couple’ buried in Pit I of the Dendra
tholos tomb is conventionally known as the Dendra ‘king” and ‘queen’. There are
only three objects that can be safely associated with the ‘queen’s’ burial: one gold
jewellery item (perhaps a bead); a silver cup of possibly Minoan manufacture
with inlaid decoration of bucrania; and a hard stone “
seal (CMS I 184) (FIG. 11), a carnelian lentoid with a
pair of swine, which was probably worn on the
deceased’s left wrist. It is possible that some of the
precious grave goods from the middle of Pit I, which
cannot be safely attributed to either of the two
burials, belonged to the “queen’ (a necklace of sixty-
one gold beads; a steatite lamp; an ostrich-eggshell
rhyton with a silver neck piece, decorated with FIG. 16: CMS | 267
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faience-inlaid and gilded bronze bands; glass beads or jewellery that survived as
decayed glass paste).?

Observations

The female individuals, whose burials were discussed here, were most likely
recognized as belonging to the elite of their local communities. Judging by the
size and construction quality of the tomb that housed her burial as well as the
overall value of her grave goods, it can be argued that the Dendra ‘queen’” was
quite possibly the one of highest status among the three.”” However, her burial
was furnished with only one seal, whereas the remains of the young female in
the Tragana tholos were accompanied by a collection of five seals, the largest so
far to have been found associated with a female individual.

The iconography of the hard stone seals of the three burials discussed here
is not at all suggestive of their owners” female sex. In fact, it can be argued that
the custom of furnishing female burials of high or considerable status with seals
of violent (not ‘female-appropriate’) imagery lingered on from the previous, LH
I-IIA period: CMS V S. 1B 190 of the Koukounara burial is engraved with a hunt
scene and CMS I 267 of the Tragana burial is engraved with a scene of combating
bovines. The choice of the motif of a pair of swine standing and nosing the
ground for the only seal of the Dendra ‘queen” (CMS I 184) is particularly
difficult to understand, while the remaining four seals of the Tragana burial
(CMS I 264-266, CMS I 268) carry representations of herbivore animals, perhaps
the commonest theme of Aegean glyptic iconography.

The discovery of the intact male burials in the Dendra Tholos Tomb
(‘king’), in Burial Pit 1 of the Kazarma Tholos Tomb and on the floor of the
chamber of Routsi Tholos Tomb 2 provides us with the opportunity to compare
the female burials discussed here with those of male individuals of equal or
similar status, which were also furnished with hard stone seals.?® It is evident

2% Persson 1931, 8-70; Mylonas 1966, 127-130; Laffineur 1977, 22, 88; Davis 1977, 284-286 (no. 120);
Hurwit 1979, 413-414 (n. 6) Laffineur 1990, 130-131. Although it is not clarified, the sex
identification of this burial might be based on the associated grave goods. However, the sex
identification of the ‘king’s’ skeleton was based on osteological examination.

7] find that none of the grave goods of the other two burials can compare with the silver Minoan
cup of the Dendra ‘queen’ burial. With respect to the tombs’ sizes: the Dendra tholos has a burial
chamber of 41.83 m? and a 17.90 m long dromos; the Koukounara tholos has a burial chamber of
29.28 m? (dromos size is unknown); and the Tragana tholos has a burial chamber of 39.57 m? and
a 7.50 m long dromos.

28 For the Dendra ‘king’s’ burial, see Persson 1931, 8-70; Sandars 1961, 27; Sandars 1963, 117, 120,
125, 144, 145, 147-148; Mylonas 1966, 127-130; Davis 197, 487; Davis 1977, 276-280 (no. 116), 282—
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that the female burials were overall more modestly furnished and their (almost
complete) lack of metal vessels is quite conspicuous (Table 2): even the Dendra
‘queen’ was furnished with only one metal vessel, whereas her companion, the
Dendra ‘king’, was buried with five. Likewise, the hard stone seals associated
with the female burials are fewer: in particular, the Dendra and Koukounara
burials were each furnished with only one seal, and the Tragana burial with five.
On the other hand, the male burials from Dendra, Kazarma, and Routsi were
each furnished with multiple hard stone seals (six, eight, and eleven seals
respectively).

BURIAL MV |EBW |IV|GB| MFR | SB | GLB/FB| SEALS
DendraTT 5 9 4 2 6
Kazarma TT 2 3 X X 8
Routs TT 2 X X 11
DendraTT 1 1
KoukounaraTT 3 1] 1 1 1 200 5
TraganaTT 2 41 1

Table 2: Comparative chart of the wealth of elite LH IIB-IIIA1 male (blue rows)
and female (pink rows) burials with hard stone seals (TT: Tholos Tomb; MV:
Metal vessels; EBW: Elite Bronze Weapons [swords, daggers, spears]; IV: Ivories;
GB: Gold Beads; MFR: Metal Finger Rings; SB: Stone Beads; GLB/FB: Glass
Beads/Faience Beads) (X: unspecified quantity)

CONCLUSIONS

It is clear from the analysis of their funerary wealth, that not all of the privileged
female individuals, who owned hard stone seals and whose burials were
presented here, occupied the same position in the elite hierarchy of their time.
Although their — minor or greater — status differences seem to have had an effect
on the quantity, quality, and variety of their associated grave goods, this is not
always the case with their seals: the wealthier Burials 1 and 2 of Shaft Grave III
were furnished with hard stone seals engraved with complex and richly
modelled motifs (FIGS 3 and 5), but the hard stone seal of Burial 3 carries a non-
pictorial motif of very simple style (FIG. 7); on the other hand, the burials in

284 (nos. 118, 119); Matthaus 1980, 47, 166; Laffineur 1990, 130-131. For the Kazarma burial, see
Protonotariou-Deilaki 1968; Protonotariou-Deilaki 1969a; Protonotariou-Deilaki 1969b. For the
Routsi burial, see Marinatos 1956, 203-206; Marinatos 1957a; Marinatos 1957b; Marinatos 1957c¢;
Marinatos 1960b, 114-115; Schachermeyr 1962, 271-276;, Mylonas 1966, 131; Korres 1976a, 281-
282; Korres 1988, 40-41; Laffineur 1990, 138-139; Rehak & Younger 1998, 238; Driessen and
MacDonald 1984, 70 (no. 27); Tripathi 1988, 326 (no. 909).
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Shaft Graves M and O were furnished with very similar, ‘talismanic” seals (FIGS
1 and 2), while the female individual in the Tragana tholos was buried with more
seals than the Dendra ‘queen’.

In LH IIB-IIIA1, there are significant differences in funerary wealth
between elite male and female burials that are also manifested in the quantities
of their associated hard stone seals, which are noticeably fewer with female
burials.

Another, perhaps surprising, conclusion is that the seals of female burials
are not usually iconographically suggestive of their owners” sex. Only one of the
burials discussed here was furnished with a seal of ‘female-appropriate” imagery
(CMS I 13) (FIG. 5), whereas (altogether) five were associated with seals with
violent motifs (gold seals: CMS I 9-11 [FIGS 4, 6, 8]; hard stone seals: CMS I 12,
CMS V S. 1B 190, CMS 1 267 [FIGS 3, 10, and 16]), which however might be
understood as symbols of their owners’ status-by-association.

Of course, aside from their iconography, other factors might have made
seals desirable and consequently influenced their patrons’ decision to possess
them, like the natural properties and/or value of their stones or that they were
(possibly) Minoan works.? This might be particularly true for those seals with
rather enigmatic (“talismanic’), difficult to decipher (the pair of swine on the seal
of the Dendra ‘queen’) or even common (herbivores, bird) imagery.

From the evidence presented here, one could argue that during the Late
Bronze Age elite female seal ownership in the Peloponnese was not governed by
a set of rules. Although seals were valued as prestige objects and included in the
funerary assemblages of elite female burials, their numbers and/or iconography
(complexity, motif type) and/or engraving quality do not always reflect the
(relative) status differences of their owners. The fact that the majority of the seals
discussed here were not engraved with motifs that could be regarded as
suggestive of their owners’ female sex (‘female-appropriate’) could imply any or
all of the following in respect to seal ownership in the Peloponnese during the
Late Bronze Age: 1) elite females did not always have an active role in the
creation/selection of their seals; 2) the appeal of seals depended on a combination
of factors and not solely on their iconography; 3) seals were sometimes chosen
randomly; 4) the aspect of female identity that relates to motherhood and child-
rearing was not considered a standard symbol for female sex, thus the
conspicuous absence of seals of such iconography from female burials.

2 For CMS I 6 and 7 as Cretan works, see Krzyszkowska 2005, 233. Also I find that CMS I 184
exhibits strong stylistic and compositional similarities with CMS II 3 310, a LM II-IIIA seal,
reportedly from Siteia (for CMS II 3 310, see Krzyszkowska 2005, 209, fig. 406).
% According to Asher-Greve 2006, 62, 69, a similar case is noted among some elite females in 3
millennium BC Mesopotamia, who owned seals engraved with contest scenes.
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One has to recognize that the evidence used here to support these
conclusions seems insufficient against the massive body of Late Bronze Age
funerary assemblages with hard stone seals, which were excluded from this
study due to their heavily disturbed state of preservation. Since this is the reality
of the material we are given to work with, one has to decide whether to refrain
from undertaking this type of investigation and be content with simply
speculating, or at least make an effort to find answers to these questions using
the available data in a sensible manner.

65



Eleni Drakaki
References

Acheson, P. E., 1999. ‘The role of force in the development of early Mycenaean
polities” Aegaeum 19: 97-103.

Alden, M. J., 1981. Bronze Age Population Fluctuations in the Argolid from Evidence of

Mycenaean Tombs. Goteborg: Paul Astréms Forlag.

Asher-Greve, J. M., 2006. “ ‘Golden Age” of Women? Status and Gender in Third
Millennium Sumerian and Akkadian Art’ in S. Schroer (ed.) Images and
Gender: Contributions to the Hermeneutics of Reading Ancient Art (Orbis Biblicus
et Orientalis 220): 41-81. Fribourg: Academic Press and Gottingen:
Vandenhoeck & Ruprecht.

Cavanagh, W. G., 1987. ‘Cluster analysis of Mycenaean chamber tombs” Aegaeum
1,1987: 161-169.

Cavanagh, W. and C. Mee, 1998. A Private Place: Death in Prehistoric Greece
(Studies in Mediterranean Archaeology 125). Jonsered: Paul Astréms Forlag.

Crowley, J. L., 1999. ‘Essay on ten precious gems: originality in Aegean art’
Aegaeum 20: 155-163.

Davis, E., 1974. “The Vapheio Cups: one Minoan and one Mycenaean?’ Art
Bulletin 1974: 472-487.

Davis, E., 1977. The Vapheio Cups and Aegean Gold and Silver Ware, New York:
Garland Publications.

Deger-Jalkotzy, S., 1999. ‘Military prowess and social status in Mycenaean Greece
Aegaeum 19: 121-131.

Demakopoulou K. (ed.), 1990. Troy, Mycenae, Tiryns, Orchomenos: Heinrich
Schliemann, the 100th anniversary of his death. Athens: Ministry of Culture of
Greece.

Dietz, S., 1991. The Argolid at the Transition to the Mycenaean Age: Studies in the
Chronology and Cultural Development in the Shaft Grave Period. Copenhagen:
National Museum of Denmark, Department of Near Eastern and Classical
Antiquities.

Drakaki, E., 2008. “The ownership of hard stone seals with the motif of a pair of
recumbent bovines from the Late Bronze Age Greek Mainland: a contextual
approach’ Aegean Archaeology 8: 81-93.

Driessen, J. and C. MacDonald, 1984. ‘Some military aspects of the Aegean in the
late fifteenth and early fourteenth centuries B.C.” Annual of the British School at
Athens 79: 49-74.

G. Graziadio, G., 1991. “The process of social stratification at Mycenae in the Shaft
Grave period. A comparative examination of the evidence” American Journal of
Archaeology 95: 403-440.

66



Late Bronze Age hard stone seals

Hughes-Brock, H., 2008. ‘Close encounters of interesting kinds. Relief beads and
glass seals: design and craftsmen’ in Jackson, C. M. and E. C. Wager (eds)
Vitreous Materials in the Late Bronze Age Aegean (Sheffield Studies in Aegean
Archaeology 9): 126-150. Oxford: Oxbow Books.

Hurwit, J., 1979. ‘The Dendra Octopus Cup and the problem of style in the
tifteenth century Aegean’ American Journal of Archaeology 83: 413-26.

Immerwahr, S. A., 1971. Athenian Agora XIII: The Neolithic and Bronze Ages.
Princeton: The American School of Classical Studies at Athens.

Kilian-Dirlmeier, 1., 1986. Beobachtungen zu den Schachtgribern von Mykenai und zu
den  Schmuckbeigaben — mykenischer =~ Minnergriber: — Untersuchungen  zur
Sozialstruktur —in  spidthelladischer ~ Zeit. Mainz: Romisch-Germanisches
Zentralmuseum, Forschungsinstitut fiir Vor- und Friihgeschichte.

Kilian-Dirlmeier, I, 1987. ‘Das Kuppelgrab von Vapheio (Lakonien): Die
Beigabenausstattung in der Steinkiste: Untersuchungen zur Sozialstruktur in
spathelladischer Zeit" Jahrbuch des Romisch-germanischen Zentralmuseums,
Mainz 34: 197-212.

Korres G., 1974. "Avaocxadpal ITOAov" Praktika tes en Athenais Archaiologikes
Etaireias 1974: 139-162.

Korres G., 1976a. “Egevvar ava tnv IIvAiav’ Praktika tes en Athenais
Archaiologikes Etaireias 1976: 253-282.

Korres G., 1976b. “21. ITYAIA” Ergon 1976: 137-141.

Korres G., 1977a. ‘Egyacial, éoevvat kat avaokadpatl ava v [TuAtav. BryAltoa
Toayavac’ Praktika tes en Athenais Archaiologikes Etaireias 1977, 229-295.

Korres G., 1977b. ‘21. MEXXHNIA. ITvAia” Ergon 1977: 127-139.

Korres G., 1988. ‘Egyaciat ava tnv ITvAiav kat TowpvAtay” Praktika tes en
Athenais Archaiologikes Etaireias 1988: 37-42.

Krzyszkowska, O., 2005. Aegean Seals. An Introducttion. London: Institute of
Classical Studies, School of Advanced Study, University of London.

Laffineur, R., 1977. Les vases en metal précieux a l'époque mycénienne. Goteborg:
Paul Astréms Forlag.

Laffineur, R., 1990. ‘The iconography of Mycenaean seals and the status of their
owners’ Aegaeum 6: 117-160.

Laffineur, R., 1992. ‘Iconography as evidence of social and political status in
Mycenaean Greece” Aegaeum 8: 105-112.

Long, C. R., 1978. “The Lasithi Dagger’ American Journal of Archaeology 82: 35-46.

Marinatos, Sp., 1955. “Avaokadr] ev ITOAw” Praktika tes en Athenais Archaiologikes
Etaireias 1955: 247-254.

Marinatos, Sp., 1956. ‘Avaokadatl ev ITOAw” Praktika tes en Athenais Archaiologikes
Etaireias 1956: 202-206.

Marinatos, Sp., 1957a. ‘Excavations near Pylos” Antiquity 31: 97-100.

67



Eleni Drakaki

Marinatos, Sp., 1957b. ‘IT0Aoc” Ergon 1957: 70-75.

Marinatos, Sp., 1957c. ‘Chronique des fouilles en 1956 et découvertes
archéologiques en Grece en 1956 (Environs de Pylos) Bulletin de
correspondance hellénique 81: 558-565.

Marinatos, Sp., 1960. ‘Avaockadpai IToAov (1952-1960) (EAANvKdS Topevg)
Archaiologikon Deltion 16: 112-119.

Matthaus, H., 1980. Die Bronzegefisse der kretisch-mykenischen Kultur, Munich:
Beck.

Mee, C. B., 1998. ‘Gender bias in Mycenaean mortuary practices’” in K. Branigan
(ed.) Cemetery and Society in the Aegean Bronze Age: 165-170. Sheffield.

Mountjoy, P. A., 1999. Regional Mycenaean Decorated Pottery. Rahden/Westfalen:
Marie Leidorf.

Mylonas, G., 1966. Mycenae and the Mycenaean Age. Princeton, N.J.: Princeton
University Press.

Mylonas, G., 1973. O Ta¢gikoc KvxAoc B twv Mvknvav (Vivliotheke tes en
Athenais Archaiologikes Etaireias 73). Athens.

Olsen, B., 1998. “Women, children and the family in the Late Aegean Bronze Age:
differences in Minoan and Mycenaean constructions of gender” World
Archaeology 29 (3): 380-392.

Onassoglou, A., 1985. Die ‘Talismanischen’ Siegel (Corpus der minoischen und
mykenischen Siegel Beiheft 2). Berlin: Mann.

Persson, A. W., 1931. The Royal Tombs at Dendra near Midea. Lund: C.W.K.
Gleerup.

Pini, 1., 1999. ‘Further Research on Late Bronze Age Aegean glass seals’ in E.
®oovooov (ed.) H Ilepipépeia tov Muvknvaikov Koopov. A’ AieOvég
Ateruotnuoviko Xvumnooto, Aauia, 25-29 Xenteuppiov, 1994: 331-338.

Pini, I., 2000. ‘Der Cut Style in der spatbronzezeitlichen dgdischen Glyptik” in T.
Mattern and D. Korol (eds) Munus. Festschrift fiir Hans Wiegartz: 209-220.
Miinster: Scriptorium.

Protonotariou-Deilaki, E., 1968. ‘@oAwtéc Tadpog Kaldopas Archaiologika
Analekta ex Athenon 1: 236-238.

Protonotariou-Deilaki, E., 1969a. ‘OQoAwtoc Tadog Kaldopas' Archaiologika
Analekta ex Athenon 2: 3-6.

Protonotariou-Deilaki, E., 1969b. ‘Avaockadrn OoAwtov puxknvaikod tadov’
Archaiologikon Deltion 24 (B1): 104-105.

Rehak P. and J. G. Younger, 1998. ‘International Styles in ivory carving in the
Bronze Age’ Aegaeum 18: 229-255.

Rehak P. and J. G. Younger, 2001. ‘Review of Aegean Prehistory VII: Neopalatial,
Final Palatial, and Postpalatial Crete” in T. Cullen (ed.) Aegean Prehistory. A

68



Late Bronze Age hard stone seals

Review (American Journal of Archaeology Supplement 1): 383-473. Boston:
Archaeological Institute of America.

Sandars, N. K., 1961. ‘The first Aegean swords and their ancestry’ American
Journal of Archaeology 65: 16-29.

Sandars, N. K. 1963. ‘Later Aegean bronze swords" American Journal of
Archaeology 67: 117-153.

Schachermeyr, F. 1962. ‘Forschungsbericht tiiber die Ausgrabungen und
Neufunde zur Agaischen Friithzeit 1957-1960" Archiologischer Anzeiger 1962:
105-382.

Schliemann, H., 1878. Mycenae: a narrative of researches and discoveries at Mycenae
and Tiryns. London: J. Murray.

Sheratt, S., 2008. ‘Vitreous materials in the Bronze and Early Iron Ages: some
questions of values’ in C. M. Jackson and E. C. Wager (eds) Vitreous Materials
in the Late Bronze Age Aegean (Sheffield Studies in Aegean Archaeology 9):
209-232. Oxford: Oxbow Books.

Stamatatou, E., 2004. Gemstones in Mycenaean Greece. Their use and significance
(British Archaeological Reports International Series 1230). Oxford.

Tripathi, D. N., 1988. Bronzework of Mainland Greece from c. 2600 B.C. to 1450 B.C.
Goteborg: Paul Astroms Forlag.

Vermeule E. and J. Travlos, 1966. ‘Mycenaean Tomb beneath the Middle Stoa’
Hesperia 35: 55-78.

Voutsaki, S., 1998. ‘Mortuary evidence, symbolic meanings and social change: a
comparison between Messenia and the Argolid in the Mycenaean period” in
K. Branigan (ed.) Cemetery and Society in the Aegean Bronze Age: 41-58.
Sheffield.

Wace, A.J. B., 1932. ‘Chamber Tombs at Mycenae” Archaeologia 82.

Younger, J. G., 1985. “Aegean Seals of the Late Bronze Age IV’ Kadmos 24: 34-73.

Younger, J. G., 1986. “Aegean Seals of the Late Bronze Age V' Kadmos 25: 119-140.

69



Eleni Drakaki
List of Illustrations
FIG. 1: Modern impression of amygdaloid seal CMS1 6
FIG. 2: Modern impression of amygdaloid seal CMS 17
FIG. 3: Modern impression of amygdaloid seal CMS 112
FIG. 4: Modern impression of gold cushion seal CMS19
FIG. 5: Modern impression of lentoid seal CMS 113
FIG. 6: Modern impression of gold cushion seal CMS1 10
FIG. 7: Modern impression of lentoid seal CMS I 14
FIG. 8: Modern impression of gold cushion seal CMS111
FIG. 9: Modern impression of glass amygdaloid seal CMS I 146
List of Tables

Table 1: Comparative chart of the wealth of Burials 1-3, Mycenae, Shaft Grave III,
Grave Circle A

Table 2: Comparative chart of wealth of elite LH IIB-IIIA1 male and female
burials with hard stone seals

70



	Table of Contents
	Abstracts
	Preface
	CHAPTER 4
	Abstract
	References
	List of Illustrations
	List of Tables
	Fig. 1
	Fig. 2
	Fig. 3
	Fig. 4
	Fig. 5
	Fig. 6
	Fig. 7
	Fig. 8
	Fig. 9
	Fig. 10
	Fig. 11
	Fig. 12
	Fig. 13
	Fig. 14
	Fig. 15
	Table 1
	Table 2

