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Abstracts
1

Emilia Banou and Louise Hitchcock. The ‘Lord of Vapheio'ʹ: the social identity of the dead
and its implications for Laconia in the Late Helladic II-‐‑IIIA period
The paper examines the social identity of the dead buried in the cist-‐‑grave of the tholos tomb
of Vapheio, on the basis of the funerary gifts which accompanied him and the symbolism of
the tomb’s architecture. It also combines the evidence from Vapheio with the picture we
possess of the Eurotas valley in the LHII-‐‑III period.
It is concluded that the occupant of the cist in the Vapheio tholos was an important ruler,
having established (at least in the transition from the LHIIA to the LHIIB period) significant
contacts with Minoan Crete. These contacts permitted him and his immediate successors to
stand at front in the developments of their time in the mainland, having by that time set the
territory they controlled on the way to becoming a state. Having their seat presumably on
Paliopyrgi, they had to rival at least two other local centres of power in the Eurotas valley,
namely Vouno Panayias and Ayios Vassileios, at a close distance. How they may have
succeeded in achieving and maintaining their position remains to be elucidated through
systematic research and excavation of all three sites, which would also shed light on the
process leading to the rise of Mycenaean states in the Argolid, where the same pattern of
intervisible important Mycenaean sites can be observed.
O ȍ̰ΕΛΓΑΘ΅ΖȱΘΓΙȱ̅΅ΚΉΓϾȎǱȱȱΎΓΑΝΑΎφȱΘ΅ΙΘϱΘΘ΅ȱΘΓΙȱΑΉΎΕΓϾȱΎ΅ȱȱΗΐ΅Ηϟ΅ȱΘΖȱ
·΅ȱΘΑȱ̎΅ΎΝΑϟ΅ȱΎ΅ΘΣȱΘΑȱ̗̈̌̌-‐‑̌̌̌̄ȱΔΉΕϟΓΈΓ
̄ΙΘφȱ ȱ ΅Α΅ΎΓϟΑΝΗȱ ΉΒΉΘΣΊΉȱ ΘΑȱ ΎΓΑΝΑΎφȱ Θ΅ΙΘϱΘΘ΅ȱ ΘΓΙȱ ΑΉΎΕΓϾȱ ΗΘΓΑȱ ΎΆΝΘϱΗΛΐΓȱ
ΘΣΚΓȱΘΓΙȱΌΓΏΝΘΓϾȱΘΣΚΓΙȱΘΓΙȱ̅΅ΚΉΓϾǰȱΉΔϟȱΘȱΆΣΗΉȱΘΝΑȱΘ΅ΚΎЏΑȱΎΘΉΕΗΐΣΘΝΑȱΘ΅ȱΓΔΓϟ΅ȱ
ΘΓΑȱΗΙΑϱΈΉΙ΅ΑǰȱΎ΅ȱΘΓΙȱΗΙΐΆΓΏΗΐΓϾȱΘΖȱ΅ΕΛΘΉΎΘΓΑΎφΖȱΘΓΙȱΘΣΚΓΙǯȱ̺ΐΚ΅ΗȱΈϟΈΉΘ΅ȱΗΘΖȱ
ΌΕΗΎΉΙΘΎνΖȱΎ΅ȱΓΎΓΑΓΐΎνΖȱΔΘΙΛνΖȱΘΖȱΘ΅ΙΘϱΘΘΣΖȱΘΓΙǰȱΓȱΓΔΓϟΉΖȱΗΙ·ΎΕϟΑΓΑΘ΅ȱΐΉȱΘΑȱ
ΉΎϱΑ΅ ΔΓΙȱ νΛΓΙΐΉȱ ·΅ȱ Θ΅ȱ ΌΕΗΎΉΙΘΎΣȱ Όνΐ΅Θ΅ȱ ΐνΗ΅ȱ ΅Δϱȱ Θȱ ΐΉΏνΘȱ ΘΝΑȱ ΔΑ΅ΎϟΈΝΑȱ
̆Ε΅ΐΐΎφΖȱ̅ǯȱ̄ΑȱΎ΅ȱΐΉΘ΅·ΉΑνΗΘΉΕȱ ΘΖȱΘ΅ΚφΖǰȱȱ ΓΔΓϟ΅ȱΌ΅ȱΐΔΓΕΓϾΗΉȱΑ΅ȱΛΕΓΑΓΏΓ·ΌΉϟȱ
ΗΘΑȱ ̗̈ȱ ̌̌̅ȱ ΔΉΕϟΓΈΓǰȱ ȱ Δ΅Ε΅ΔΣΑΝȱ ΉΎϱΑ΅ȱ ΉϟΑ΅ȱ Έ΅ΑΎφȱ ·΅ȱ Θȱ ΐΉΏνΘȱ ΘΝΑȱ
ΎΓΑΝΑΎΓΔΓΏΘΎЏΑȱ ΉΒΉΏϟΒΉΝΑȱ ΗΘΑ ΔΉΕΝΘΎφȱ ̈ΏΏΣΈ΅ȱ Ύ΅ΘΣȱ ΘΑȱ ̗ΗΘΉΕΓΉΏΏ΅ΈΎφȱ ̌̌ȱ
ΔΉΕϟΓΈΓǰȱ Γȱ ΓΔΓϟΉΖȱ ΈΐΓϾΕ·Η΅Αȱ ΘΓȱ ΅Α΅ΎΘΓΕΎϱȱ ΗϾΗΘΐ΅ȱ ΘΖȱ ̗̈ȱ ̌̌̌ȱ ΔΉΕϱΈΓΙǰȱ ϱΔΝΖȱ
ΙΔΓΈΉΎΑϾΉΘ΅ȱ ΅Δϱȱ ΘΑȱ ΒΉΛΝΕΗΘφȱ Θ΅Κφȱ Ύ΅ȱ ΅ΕΛΘΉΎΘΓΑΎφȱ ΘΓΙȱ ̅΅ΚΉΓϾǰȱ ΉΑϱΖȱ ΅Δϱȱ ΘΓΙΖȱ
ΔΕΝΐϱΘΉΕΓΙΖȱΐΑΐΉЏΈΉΖȱΌΓΏΝΘΓϾΖȱΘΣΚΓΙΖǯȱ̈ΔΔΏνΓΑǰȱΗΙΑΈΙΣΊΓΑΘ΅ΖȱΘ΅ȱΗΘΓΛΉϟ΅ȱ΅Δϱȱ
ΘΓȱ ̅΅ΚΉϱȱ ΐΉȱ Θ΅ȱ ΅ΑΘϟΗΘΓΛ΅ȱ ΅Δϱȱ ΘΑȱ ΎΓΏΣΈ΅ȱ ΘΓΙȱ ̈ΙΕЏΘ΅ȱ Ύ΅ΘΣȱ ΘΑȱ ̗̈ȱ II-‐‑̌̌̌ȱ ΔΉΕϟΓΈΓǰȱ
ΓΈ·ΓϾΐΉΌ΅ȱ ΗΘΓȱ ΗΙΐΔνΕ΅Ηΐ΅ȱ ΔΝΖȱ ȱ ̎΅ΎΝΑϟ΅ȱ ΔΕνΔΉȱ Α΅ȱ φΘ΅Αȱ ΗΘΓȱ ΔΕΓΗΎφΑΓȱ -‐‑ ΉΣΑȱ ΈΉΑȱ
Ύ΅ΘΉϟΛΉȱ·ΉΘΎϱȱΕϱΏΓȱ-‐‑ ΘΝΑȱΉΒΉΏϟΒΉΝΑȱ·ϾΕΝȱ΅ΔϱȱΘȱ̏ΙΎΑ΅ϞΎφȱΎ΅ΘΓΛφȱΘΖȱ ̍ΑΝΗΓϾȱΎ΅ȱ
Ώϟ·Γȱ΅Ε·ϱΘΉΕ΅ǯ
2

Diana ̅urton. God and Hero: the iconography and cult of Apollo at the Amyklaion
Cult and art recognise an ambivalence between Olympian and underworld gods, which is
generally lacking in literary sources. The Peloponnese was rich in divinities who carried
epithets associating them with the underworld. This paper explores the iconography of one
such divine figure, the statue of Apollo at Amyklai, and his cult, in the context of the
associated hero-‐‑cult of Hyakinthos.
̋ΉΓϟǰȱφΕΝΉΖȱΎ΅ȱΓȱΎΣΘΝȱΎϱΗΐΓΖǱȱΏ΅ΘΕΉϟ΅ȱΎ΅ȱΉΎΓΑΓ·Ε΅Κϟ΅
̕ΘΑȱΏ΅ΘΕΉϟ΅ȱΎ΅ȱΘΑȱΘνΛΑȱΙΔΣΕΛΉȱΐ΅ȱΈΚΓΕΓϾΐΉΑȱΗΘΣΗȱΐΉΘ΅ΒϾȱΘΝΑȱ̒ΏϾΐΔΝΑȱΎ΅ȱ
ΛΌϱΑΝΑȱ ΌΉΓΘφΘΝΑǰȱ ȱ ΓΔΓϟ΅ȱ ϱΐΝΖȱ ΈΉΑȱ ΉΐΚ΅ΑϟΊΉΘ΅ȱ ·ΉΑΎΣȱ ΗΘΖȱ ·Ε΅ΔΘνΖȱ Δ·νΖǯȱ ̕ΘΑȱ

̓ΉΏΓΔϱΑΑΗΓȱ ΅ΚΌΓΑΓϾΑȱ Γȱ ΌΉϱΘΘΉΖȱ ΔΓΙȱ νΚΉΕ΅Αȱ ΉΔϟΌΉΘ΅ȱ ΗΛΉΘΎΣȱ ΐΉȱ ΘΓΑȱ ̍ΣΘΝȱ ̍ϱΗΐΓǯȱ
̄ΙΘφȱ ȱ ΅Α΅ΎΓϟΑΝΗȱ ΉΕΉΙΑΣȱ ΘΑȱ ΉΎΓΑΓ·Ε΅Κϟ΅ȱ ΘνΘΓΝΑȱ ΌΉΓΘφΘΝΑȱ ϱΔΝΖȱ ΘΓȱ Σ·΅Ώΐ΅ȱ ΘΓΙȱ
̇ϱΖȱ ̏ΉΏϟΛΓΙǰȱ νΕ·Γȱ ΘΓΙȱ ̓ΓΏΙΎΏΉϟΘΓΙȱ ΗΘΓȱ ̰Ε·ΓΖǰȱ Ύ΅ȱ ΘΓȱ Ώ΅ΘΕΉΙΘΎϱȱ Σ·΅Ώΐ΅ȱ ΘΓΙȱ
̄ΔϱΏΏΝΑ΅ȱ ΗΘΖȱ ̄ΐϾΎΏΉΖǰȱ Ύ΅ΌЏΖȱ Ύ΅ȱ ΘΑȱ Ώ΅ΘΕΉϟ΅ȱ ΘΓΙΖȱ ΗΘΓȱ ΔΏ΅ϟΗΓȱ ΘΓΔΎЏΑȱ
ΕΝΓΏ΅ΘΕΉЏΑǯȱ ̍ΣΔΓΉΖȱ Ώ΅ΘΕΉϟΉΖȱ ϱΔΝΖȱ ΅ΙΘφȱ ΘΓΙȱ ̇ϱΖȱ ̏ΉΏϟΛΓΙǰȱ ΅ΔΓΘνΏΉΗ΅Αȱ ΘΓȱ
΅ΑΘΎΉϟΐΉΑΓȱ Έ΅ΈΉΈΓΐνΑΖȱ Ώ΅ΘΕΉϟ΅Ζǰȱ ΅Αȱ Ύ΅ȱ ΉΑΈΉΛΓΐνΑΝΖȱ ΗΙΑΉΛϟΊΓΙΑȱ Λ΅Ε΅ΎΘΕΗΘΎΣȱ
ΑΘϱΔ΅ΖȱΉΎΓΑΓ·Ε΅Κϟ΅Ζǯȱ
3

Nikolaos Dimakis. The display of individual status in the burials Γf Classical and
Hellenistic Argos
This paper aims to outline the ways in which burials can be analysed in order to investigate
the display of individual status in the mortuary record of Classical and Hellenistic Argos.
Subsequently, this study will throw light on social inequality and the degrees of socio-‐‑
political ranking within the Argive society of the Classical and Hellenistic periods.
̊ȱΉΔϟΈΉΒȱ΅ΘΓΐΎφΖȱΎΓΑΝΑΎφΖȱΘ΅ΙΘϱΘΘ΅ΖȱΗΘΖȱΘ΅ΚνΖȱΘΓΙȱ̰Ε·ΓΙΖȱΘΝΑȱΎΏ΅ΗΎЏΑȱ
Ύ΅ȱΉΏΏΑΗΘΎЏΑȱΛΕϱΑΝΑ
̕ΎΓΔϱΖȱ ΅ΙΘφΖȱ ΘΖȱ Δ΅ΕΓΙΗϟ΅ΗΖȱ ΉϟΑ΅ȱ ȱ ΅Α΅ΚΓΕΣȱ ΗΘΓΑȱ ΘΕϱΔΓȱ ΐΉȱ ΘΓΑȱ ΓΔΓϟΓȱ ΐΔΓΕΓϾΑȱ Α΅ȱ
΅Α΅ΏΙΌΓϾΑȱ Γȱ Θ΅ΚνΖȱ ΔΕΓΎΉΐνΑΓΙȱ Α΅ȱ ΉΕΉΙΑΌΉϟȱ ȱ ΉΔϟΈΉΒȱ ΅ΘΓΐΎφΖȱ ΎΓΑΝΑΎφΖȱ
Θ΅ΙΘϱΘΘ΅Ζȱ ΗΘ΅ȱ Θ΅ΚΎΣȱ ΗϾΑΓΏ΅ȱ ΘΓΙȱ ̰Ε·ΓΙΖȱ Ύ΅ΘΣȱ ΘΓΙΖȱ ΎΏ΅ΗΎΓϾΖȱ Ύ΅ȱ ΉΏΏΑΗΘΎΓϾΖȱ
ΛΕϱΑΓΙΖǯȱ ̄ΎΓΏΓϾΌΝΖǰȱ ȱ Δ΅ΕΓϾΗ΅ȱ ΐΉΏνΘȱ Ό΅ȱ Έ΅ΚΝΘϟΗΉȱ ΊΘφΐ΅Θ΅ȱ ΎΓΑΝΑΎφΖȱ
΅ΑΗϱΘΘ΅ΖȱΎ΅ȱΘΓȱΆ΅ΌΐϱȱΎΓΑΝΑΎΓ-‐‑ΔΓΏΘΎφΖȱΈ΅ΗΘΕΝΐΣΘΝΗΖȱΗΘΑȱ̄Ε·Ή΅ΎφȱΎΓΑΝΑϟ΅ȱ
ΘΝΑȱΎΏ΅ΗΎЏΑȱΎ΅ȱΉΏΏΑΗΘΎЏΑȱΛΕϱΑΝΑǯ

4

Eleni Drakaki. Late Bronze Age female burials with hard stone seals from the
Peloponnese: a contextual approach
In Mycenaean Greece, hard stone seals were predominantly deposited with burials and are
often regarded by scholars as emblems of their owners’ personal and social identity. In an
effort to achieve a better understanding of the mechanisms of seal ownership, this paper
undertakes a detailed examination of the contextual associations of a small corpus of hard
stone seals associated with nine Late Bronze Age elite female burials from the Peloponnese.
The conclusion reached is that the seals do not always reflect the wealth/status differences of
the burials, while in their overwhelming majority they are not engraved with ‘female
appropriate’ motifs. Finally, the comparison of some of these female burials with male burials
of equal status helps to establish that the former were furnished more modestly and with
significantly fewer seals.
̆ΙΑ΅ΎΉϟΉΖȱ Θ΅ΚνΖȱ ΘΖȱ ͰΗΘΉΕΖȱ ̈ΔΓΛφΖȱ ΘΓΙȱ ̙΅ΏΎΓϾȱ ΅Δϱȱ ΘΑȱ ̓ΉΏΓΔϱΑΑΗΓȱ ΐΉȱ
ΗΚΕ΅·ΈΉΖȱ΅ΔΓȱΗΎΏΕΓΙΖȱΏΌΓΙΖǱȱΔΕΓΗν··ΗȱΔΏ΅ΗϟΓΙǯ
̊ȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ Δ΅ΕΓΙΗΣΊΉȱ ΐ΅ȱ Έ΅ΛΕΓΑΎφȱ ΐΉΏνΘȱ ΈνΎ΅ȱ ǻΔΌ΅ΑЏΖǼȱ ·ΙΑ΅ΎΉϟΝΑȱ
Θ΅ΚЏΑǰȱΓȱΓΔΓϟΉΖȱΉϟΑ΅ȱΎΘΉΕΗΐνΑΉΖȱΐΉȱΗΚΕ΅·ϟΈΉΖȱ΅ΔϱȱΗΎΏΕΓϾΖȱΏϟΌΓΙΖǯȱ̕ΘΖȱΔΉΕΔΘЏΗΉΖȱ
ΔΓΙȱ ΅ΙΘϱȱ Ύ΅ΌϟΗΘ΅Θ΅ȱ ΈΙΑ΅ΘϱΑǰȱ Γȱ ΔΏΓϾΘΓΖȱ Ύ΅ȱ Θ΅ȱ Λ΅Ε΅ΎΘΕΗΘΎΣȱ ΎΘΉΕϟΗΐ΅Θ΅ȱ
ΗΙ·ΎΕϟΑΓΑΘ΅ȱ ΐΉȱ ΉΎΉϟΑ΅ȱ ΗϾ·ΛΕΓΑΝΑȱ ΅ΑΈΕΎЏΑȱ Θ΅ΚЏΑȱ ΅ΑΣΏΓ·Ζȱ ΎΓΑΝΑΎφΖȱ ΌνΗΖȱ
(statusǼǰȱ ΗΉȱ ΐ΅ȱ ΔΕΓΗΔΣΌΉ΅ȱ Α΅ȱ Έ΅ΎΕΌΓϾΑȱ Έ΅ΚΓΕνΖȱ φȦΎ΅ȱ ΓΐΓϱΘΘΉΖȱ ΅ΑΣΐΉΗ΅ȱ ΘΓΙΖ.
̌Έ΅ϟΘΉΕȱ ΔΕΓΗΓΛφȱ ΈϟΈΉΘ΅ȱ ΗΘΑȱ ΉΎΓΑΓ·Ε΅Κϟ΅ȱ ΘΝΑȱ ΗΚΕ΅·ϟΈΝΑǰȱ Ύ΅ΌЏΖȱ Θ΅ȱ ΐΓΘϟΆ΅ȱ ΘΓΙΖȱ
ΉΎΏ΅ΐΆΣΑΓΑΘ΅ȱ ΗΙΛΑΣȱ ΝΖȱ ΗϾΐΆΓΏ΅ȱ ΘΖȱ ΔΕΓΗΝΔΎφΖȱ Ύ΅ȱ ΎΓΑΝΑΎφΖȱ Θ΅ΙΘϱΘΘ΅Ζȱ ΘΝΑȱ
Ύ΅ΘϱΛΝΑȱΘΓΙΖǯȱ̖ΓȱǻϟΗΝΖǼȱΉΎΔΏΎΘΎϱȱΗΙΐΔνΕ΅Ηΐ΅ȱΉϟΑ΅ȱϱΘȱȱΛΕφΗȱΐΓΘϟΆΝΑȱΘ΅ȱΓΔΓϟ΅ȱΌ΅ȱ
ΐΔΓΕΓϾΗ΅Αȱ Α΅ȱ ΌΉΝΕΌΓϾΑȱ ΝΖȱ ȍΎ΅ΘΣΏΏΏ΅ȱ ·΅ȱ ·ΙΑ΅ϟΎΉΖȎȱ φΘ΅Αȱ ȱ ΉΒ΅ϟΕΉΗǰȱ ΉΑЏȱ
ΓΕΗΐνΑΉΖȱ ΗΚΕ΅·ϟΈΉΖȱ ΔΌ΅ΑЏΖȱ Α΅ȱ ΉΎΘΐΓϾΑΘ΅Αȱ ·΅ȱ ΈϱΘΘΉΖȱ ΅ΑΉΒΣΕΘΘΉΖȱ ΘΖȱ
ΉΎΓΑΓ·Ε΅Κϟ΅ΖȱΘΓΙΖǯ
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Rachel S. Fox. Vessels and the body in Early Mycenaean funerary contexts

vi

The capsule-‐‑type nature of the Shaft Graves at Mycenae means that they are an ideal dataset
upon which to perform an analysis of the vessels found within them. In this paper I examine
the metal and ceramic vessels from both Grave Circles, noting the forms that predominate
and from these drawing conclusions regarding the ritual practices surrounding the interment
of a body and the ways in which social messages could be conveyed to the funeral attendees.
Following this, I consider how the vessels can be correlated with sex, age and other grave-‐‑
goods, thus demonstrating how feasting practices were a method of displaying and accruing
socio-‐‑political status in the Early Mycenaean period.
̖΅ȱ ΅··Ήϟ΅ȱ Ύ΅ȱ ΘΓȱ ΅ΑΌΕЏΔΑΓȱ ΗЏΐ΅ȱ ΗΘ΅ȱ Θ΅ΚΎΣȱ ΗϾΑΓΏ΅ȱ ΘΖȱ ΔΕЏΐΖȱ ΐΙΎΑ΅ϞΎφΖȱ
ΔΉΕϱΈΓΙȱ
̎ϱ·Νȱ νΏΏΉΜΖȱ ΗΘΓΛΉϟΝΑǰȱ ȱ ̓ΕЏΐȱ ̏ΙΎΑ΅ϞΎφȱ ΔΉΕϟΓΈΓΖȱ ΗΙΛΑΣȱ ΉΔΗΎΣΊΉΘ΅ȱ ΅Δϱȱ ΘΑȱ
̗̈ȱ̌̌̌ȱ΅Α΅ΎΘΓΕΎφȱΔΉΕϟΓΈΓǯơ̇̄ΗΘϱΗΓǰȱΘ΅ȱΗΘΓΛΉϟ΅ȱϱΘ΅ΑȱΉΕΐΑΉϾΓΑΘ΅ȱΉΑΈΉΏΉΛЏΖȱΐΔΓΕΉϟȱΑ΅ȱ
ΉϟΑ΅ȱ Έ΅ϟΘΉΕ΅ȱ Ύ΅Θ΅ΘΓΔΗΘΎΣȱ ΗΛΉΘΎΣȱ ΐΉȱ ΘΑȱ ΘΉΏΉΘΓΙΕ·Ύφȱ ΗΙΐΔΉΕΚΓΕΣȱ Ύ΅ȱ ΘΓȱ
ΎΓΑΝΑΎϱȱΔΏν·ΐ΅ǯȱ̋΅ȱΉΔΎΉΑΘΕΝΌЏ ΗΉȱνΑ΅ȱΗϾΑΓΏΓȱΗΘΓΛΉϟΝΑȱ-‐‑ ΅··Ήϟ΅ȱΘΓΔΓΌΉΘΐνΑ΅ȱΗΉȱ
Θ΅ΚΎΣȱ ΗϾΑΓΏ΅ȱ -‐‑ ΔΕΓΎΉΐνΑΓΙȱ Α΅ȱ ΈΉΕΉΙΑφΗΝȱ Θ΅ȱ ΑΉΎΕϱΈΉΔΑ΅Ȧȱ Θ΅ΚΎΣȱ ΘΉΏΉΘΓΙΕ·ΎΣȱ
ΔϱΗΉΝΖȱ Ύ΅ȱ ΘΖȱ ΎΓΑΝΑΎνΖȱ ΈΓΐνΖȱ ΔϟΗΝȱ ΅Δϱȱ ΅ΙΘΣǯȱ ̄Α΅ΏϾΓΑΘ΅Ζȱ ΘΓΙΖȱ ΘϾΔΓΙΖȱ ΘΝΑȱ
ΐΉΘΣΏΏΑΝΑȱ Ύ΅ȱ ΎΉΕ΅ΐΎЏΑȱ ΅··ΉϟΝΑȱ -‐‑ ΉΗΘΣΊΓΑΘ΅Ζȱ ΗΘΓΙΖȱ ̖΅ΚΎΓϾΖȱ ̍ϾΎΏΓΙΖȱ ΘΝΑȱ
̏ΙΎΑЏΑȱ -‐‑ Ύ΅ȱ Θȱ ΗΛνΗȱ ΘΓΙΖȱ ΐΉȱ ΘΓȱ ΅ΑΌΕЏΔΑΓȱ ΗЏΐ΅ǰȱ Ό΅ȱ ΉΒ΅ΛΌΓϾΑȱ ΗΙΐΔΉΕΣΗΐ΅Θ΅ȱ
ΗΛΉΘΎΣȱ ΐΉȱ ΘΖȱ ΘΉΏΉΘΓΙΕ·ΎνΖȱ ΈΕ΅ΗΘΕϱΘΘΉΖȱ ΈϟΔΏ΅ȱ ΗΘΓȱ Θ΅ΚΎϱȱ ΐΑΐΉϟΓǰȱ ΘΓȱ ΕϱΏΓȱ ΘΓΙȱ
ΗΙΐΔΓΗϟΓΙȱΎ΅ȱΘΑȱΎΓΑΝΑΎΓ-‐‑ΔΓΏΘΎφȱΕΉΙΗΘϱΘΘ΅ȱΎ΅ΘΣȱΘΑȱΔΉΕϟΓΈΓȱ΅ΙΘφǯ
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Florentia Fragkopoulou. Sanctuary dedications and the treatment of the dead in Laconia
(800–600 BC): the case of Artemis Orthia
This paper focuses on two ivory plaques NM 15518 and NM 16432 retrieved from the
sanctuary of Artemis Orthia during the excavations conducted by the British School at Athens
during the 1906–10 seasons. The uniqueness of these plaques lies in their iconography (each
one is decorated with a prothesis scene which is a rather unusual decorative element for
sanctuary dedications), their luxurious material, and the fact that no other ivory parallels of
this sort are known from other contemporaneous Lakonian sanctuaries. Since their recovery,
scholars have concentrated on their stylistic production and chronological implications within
the context of Spartan-‐‑Near Eastern relationships during the Archaic period. This paper
focuses on their interpretation within the ritual context of the sanctuary of Artemis Orthia
itself with the aim of defining their role within the ritual context of the Limnai sanctuary.
̄Α΅Όφΐ΅Θ΅ȱ Ύ΅ȱ ȱ ΌΉΕ΅ΔΉϟ΅ȱ ΘΝΑȱ ΑΉΎΕЏΑȱ ΗΘȱ ̎΅ΎΝΑϟ΅ȱ ǻŞŖŖ-‐‑ŜŖŖȱ Δǯ̙ǯǼǱȱ ȱ ΔΉΕϟΔΘΝΗȱ
ΘΖȱ̄ΕΘνΐΈΓΖȱ̒ΕΌϟ΅Ζȱȱ
̊ȱνΕΉΙΑ΅ȱΔΓΙȱ΅ΚΓΕΣȱΗΘȱΌνΗȱΎ΅ȱΘΑȱΎΓΑΝΑΎφȱΓΕ·ΣΑΝΗȱΘΝΑȱΉΕЏΑǰȱΉΈΎЏΘΉΕ΅ȱ΅Δϱȱ
ΘΓΑȱ ŞΓ ΅ǯȱ ΎǯΉΒǯǰȱ νΛΉȱ ΐΉΏΉΘφΗΉȱ ΐΉȱ ΏΉΔΘΓΐνΕΉ΅ȱ ΘΓȱ ΕϱΏΓȱ ΘΓΙΖȱ ΗΘΓȱ Όνΐ΅ȱ ΘΝΑȱ ΉΔΎΕ΅ΘΉЏΑȱ
ΘΖȱ ΔΕЏΐΖȱ ΈΐΓΙΕ·ϟ΅Ζȱ ΎΕ΅ΘЏΑǯȱ ̊ȱ ΓΕ·ΣΑΝΗȱ ΘΝΑȱ ΉΕЏΑȱ Ύ΅ΘΣȱ Θȱ ΈΣΕΎΉ΅ȱ ΘΖȱ
ΈΐΓΙΕ·ϟ΅Ζȱ ΘΓΙȱ ΗΔ΅ΕΘ΅ΘΎΓϾȱ ΎΕΣΘΓΙΖǰȱ ΅ΔΓΘΉΏΉϟȱ ΐ΅ȱ ΒΉΛΝΕΗΘφȱ ΔΉΕϟΔΘΝΗȱ ΗΘȱ
̎΅ΎΝΑϟ΅ȱ Ύ΅ΌЏΖȱ Κ΅ϟΑΉΘ΅ȱ Α΅ȱ ΗΙΑΈνΉΘ΅ȱ ΗΘΉΑΣȱ ΐΉȱ ΘΓΑȱ ΘΕϱΔΓȱ ΌΉΕ΅ΔΉϟ΅Ζȱ ΘΝΑȱ ΑΉΎΕЏΑǯȱ ̖Γȱ
ΗΔ΅ΕΘ΅ΘΎϱȱ ΎΕΣΘΓΖȱ ΈΐΓΙΕ·φΌΎΉȱ ΐνΗΝȱ ΘΖȱ Ύ΅ΘΣΏΜΖȱ φȦΎ΅ȱ ΘΖȱ ΉΑΗΝΐΣΘΝΗΖȱ
Έ΅ΚϱΕΝΑȱ ΉΈ΅ΚΎЏΑȱ ΔΉΕΓΛЏΑǯȱ ̖΅ΙΘϱΛΕΓΑ΅ȱ ΐΉȱ ΅ΙΘφȱ Θȱ Έ΅ΈΎ΅Ηϟ΅ǰȱ Έ΅ΚΓΕΉΘΎνΖȱ
ΎΓΑΝΑΎνΖȱ ΓΐΣΈΉΖȱ Ύ΅ΘνΏΒ΅Αȱ Α΅ȱ ΗΙΐΔΉΕΏΚΌΓϾΑȱ ǻφȱ Ύ΅ȱ ΉΔΗφΐΝΖȱ Α΅ȱ ΅ΔΓΎΏΉΗΘΓϾΑȱ
΅ΔϱǼȱ ΗΘȱ ̕Δ΅ΕΘ΅ΘΎφȱ ΔΓΏΘΎφȱ ΎΓΑϱΘΘ΅ǯȱ ̋΅ȱ ΔΉΕϟΐΉΑΉǰȱ ΏΓΔϱΑǰȱ Ύ΅ΑΉϟΖȱ Α΅ȱ ΅Α΅Ύ΅ΏϾΜΉȱ
ΘΑȱΉΔϟΗΐȱνΎΚΕ΅Ηȱ΅ΙΘЏΑȱΘΝΑȱΗΛνΗΉΝΑȱΗΘ΅ȱΘΉΏΉΘΓΙΕ·ΎΣȱΈΕЏΐΉΑ΅ǯȱ̕ΘΓȱΔΏ΅ϟΗΓȱ΅ΙΘϱǰȱ
ΗΙ·ΎΉΎΕΐνΑ΅ȱ ΅Α΅Όφΐ΅Θ΅ȱ ϱΔΝΖȱ ΗΎΑνΖȱ ΔΕϱΌΉΗΖȱ ΔΓΙȱ ΆΕϟΗΎΓΑΘ΅ȱ ΅ΑΣΐΉΗ΅ȱ ΗΉȱ
ΔΕΓΗΚΓΕνΖȱ ΗΘΓȱ ΉΕϱȱ ΘΖȱ ̄ΕΘνΐΈΓΖȱ ̒ΕΌϟ΅Ζȱ ΅ΔΓΎΘΓϾΑȱ ΗΙ·ΎΉΎΕΐνΑΓȱ Αϱΐ΅ǯȱ ̺ΘΗǰȱ ΐνΗΝȱ
ΘΖȱΉΒνΘ΅ΗΖȱΘΝΑȱΗΘΓΛΉϟΝΑȱ·΅ȱΘΑȱ΅ΔΉΎϱΑΗȱΈ΅ΚΓΕΉΘΎЏΑȱΙΔΓ-‐‑ΓΐΣΈΝΑȱ΅Α΅ΌΐΣΘΝΑȱ
΅Δϱȱ ΘΓȱ ΅ΕΛ΅ΓΏΓ·Ύϱȱ ΙΏΎϱȱ ΉΕЏΑȱ ΉΑΘϱΖȱ ΘΖȱ Ώ΅ΎΝΑΎφΖȱ ΉΔΎΕΣΘΉ΅Ζȱ Ύ΅ΘΣȱ ΘΑȱ ΔΕЏΐȱ
ΔΉΕϟΓΈΓȱ ΘΖȱ ΈΐΓΙΕ·ϟ΅Ζȱ ΘΓΙȱ ΗΔ΅ΕΘ΅ΘΎΓϾȱ ΎΕΣΘΓΙΖȱ ǻΔǯȱ ŞŖŖ-‐‑ŜŖŖȱ Δǯ̙ǯǼǰȱ ȱ Δ΅ΕΓϾΗ΅ȱ
΅Α΅ΎΓϟΑΝΗȱ ΉΔΛΉΕΉϟȱ Α΅ȱ Έ΅ΚΝΘϟΗΉȱ ΘΓȱ ΕϱΏΓȱ ΔΓΙȱ νΔ΅ΒΉȱ ȱ ΌΉΕ΅ΔΉϟ΅ȱ ΘΝΑȱ ΑΉΎΕЏΑȱ ΗΘȱ
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Έ΅ΐϱΕΚΝΗȱ ΎΓΑΝΑΎφΖȱ ΗΙΑΓΛφΖȱ ΉΑΘϱΖȱ ΘΖȱ ̎΅ΎΝΑϟ΅Ζȱ Ύ΅ΘΣȱ Θȱ ΈΣΕΎΉ΅ȱ ΐ΅Ζȱ
Ύ΅ΌΓΕΗΘΎφΖȱ·΅ȱΎΓΑΝΑΎΓ-‐‑ΔΓΏΘΎνΖȱ΅ΏΏ΅·νΖȱΔΉΕϱΈΓΙǰȱΐΉȱΈ΅ϟΘΉΕȱ΅Α΅ΚΓΕΣǱȱ΅ǼȱΗΘΑȱ
ΉΒνΏΒȱ ΘΝΑȱ ΘΉΏΉΘΓΙΕ·ΎЏΑȱ ΔΕ΅ΎΘΎЏΑȱ ΅ΙΘφȱ ΘΑȱ ΔΉΕϟΓΈΓǰȱ Ύ΅ȱ ΆǼȱ ΗΘΖȱ Έ΅ΚΓΕΉΘΎνΖȱ
ΓΐΣΈΉΖȱ ΔΓΙȱ ΉΐΔΏνΎΓΑΘ΅Ǳȱ Θȱ ΉΔνΏΉ·΅Αȱ Α΅ȱ ΌΙΐΓϾΑΘ΅ȦΘΐΓϾΑǰȱ Θȱ ΉΔνΏΉ·΅Αȱ ǻφȱ φΘ΅Αȱ
ΙΔΓΛΕΉΝΐνΑΉΖǼȱ Α΅ȱ ΒΉΛΑΓϾΑǰȱ Ύ΅ȱ ΔΓΓȱ ΉΔνΆ΅Ώ΅Αȱ ΘΓȱ ΎΙΕϟ΅ΕΛΓȱ ΔΏ΅ϟΗΓȱ ΔΓΙȱ ϱΚΉΏ΅Αȱ Α΅ȱ
΅ΎΓΏΓΙΌΓϾΑǲȱ
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Stamatis Fritzilas. Grave stelai and burials in Megalopolis
This paper examines certain representative examples of grave stelai found in the region of the
federal capital of ancient Arcadia. These are a small but characteristic group of funerary stelai,
mainly of Hellenistic and Roman date, and forming part of the Archaeological Collection of
Megalopolis. They are presented with a commentary and illustrated, in some cases for the
first time. They comprise characteristic funerary monuments which display not only a
particular concern to make the grave visible, but also to preserve the deceased’s name, in
order to keep his memory alive. The inscribed stelai provide important cultural and
demographic information. They enlarge the prosopography of Megalopolis, since they
mention certain names of its inhabitants and their family or social relationships. They also
include dictums which reflect the spirit of the times, record the passage of the deceased into
the next world and ensure his eternal fame. Epigraphic material as well as available data from
excavations are brought together. There is a variety of types of burial, brought to light by
rescue excavations carried out by the
Greek Archaeological Service in the area of
Megalopolis, as a result of building activity mainly in the southern part of the ancient city and
of public works in the countryside.
̈ΔΘϾΐΆΉΖȱΗΘφΏΉΖȱΗΘȱ̏Ή·΅ΏϱΔΓΏ
̕ΘΑȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ ΉΒΉΘΣΊΓΑΘ΅ȱ ΓΕΗΐνΑ΅ȱ ΅ΑΘΔΕΓΗΝΔΉΙΘΎΣȱ Δ΅Ε΅ΈΉϟ·ΐ΅Θ΅ȱ
Θ΅ΚΎЏΑȱ ΗΘΏЏΑȱ ΔΓΙȱ ΆΕνΌΎ΅Αȱ ΗΘΑȱ ΉΔΎΕΣΘΉ΅ȱ ΘΖȱ ΓΐΓΗΔΓΑΈ΅ΎφΖȱ ΔΕΝΘΉϾΓΙΗ΅Ζȱ ΘΖȱ
΅ΕΛ΅ϟ΅Ζȱ̄ΕΎ΅Έϟ΅Ζǯȱ̓ΕϱΎΉΘ΅ȱȱ·΅ȱΐΎΕφȱ΅ΏΏΣȱΛ΅Ε΅ΎΘΕΗΘΎφȱΗΉΕΣȱΉΔΘϾΐΆΝΑȱΗΘΏЏΑǰȱ
ΎΙΕϟΝΖȱ ΘΖȱ ΉΏΏΑΗΘΎφΖȱ Ύ΅ȱ ΕΝΐ΅ϞΎφΖȱ ΉΔΓΛφΖǰȱ ΔΓΙȱ ΚΙΏΣΗΗΓΑΘ΅ȱ ΗΘΑȱ ̄ΕΛ΅ΓΏΓ·Ύφȱ
̕ΙΏΏΓ·φȱ ΘΖȱ ̏Ή·΅ΏϱΔΓΏΖǯȱ ̕ΛΓΏΣΊΓΑΘ΅ȱ Ύ΅ȱ ΅ΔΉΎΓΑϟΊΓΑΘ΅ǰȱ ΓΕΗΐνΑ΅ȱ ·΅ȱ ΔΕЏΘȱ
ΚΓΕΣǰȱȱΛ΅Ε΅ΎΘΕΗΘΎΣȱΘ΅ΚΎΣȱΐΑΐΉϟ΅ȱΔΓΙȱΐ΅ΕΘΙΕΓϾΑȱϱΛȱΐϱΑΓȱΘΑȱΈ΅ϟΘΉΕȱΚΕΓΑΘϟΈ΅ȱ
Α΅ȱΗΐ΅ΑΌΉϟȱΓȱΘΣΚΓΖȱΘΓΙȱΑΉΎΕΓϾȱ΅ΏΏΣȱΎ΅ȱΑ΅ȱΈ΅ΗΝΌΉϟȱΘΓȱϱΑΓΐΣȱΘΓΙǰȱЏΗΘΉȱȱΐΑφΐȱΘΓΙȱ
Α΅ȱ Έ΅ΘΕΌΉϟȱ ΊΝΑΘ΅Αφǯȱ ̒ȱ ΉΑΉΔϟ·Ε΅ΚΉΖȱ ΗΘφΏΉΖȱ Δ΅ΕνΛΓΙΑȱ Ηΐ΅ΑΘΎΣȱ ΔΓΏΘΗΐΎΣȱ Ύ΅ȱ
ΈΐΓ·Ε΅ΚΎΣȱ ΗΘΓΛΉϟ΅ǯȱ ̈ΐΔΏΓΙΘϟΊΓΙΑȱ ΘΑȱ ΔΕΓΗΝΔΓ·Ε΅Κϟ΅ȱ ΘΖȱ ̏Ή·΅ΏϱΔΓΏΖǰȱ Ύ΅ΌЏΖȱ
ΐ΅ΖȱΔΏΕΓΚΓΕΓϾΑȱ·΅ȱΘ΅ȱΓΑϱΐ΅Θ΅ȱΘΝΑȱΎ΅ΘΓϟΎΝΑȱΘΖȱΎ΅ȱ·΅ȱΘΖȱΓΎΓ·ΉΑΉ΅ΎνΖȱφȱΚΏΎνΖȱ
ΘΓΙΖȱ ΗΛνΗΉΖǯȱ ̕Θ΅ȱ ΐΑΐΉϟ΅ȱ ΅ΙΘΣȱ νΛΓΙΑȱ ·Ε΅ΚΉϟȱ Ύ΅ȱ ΅ΔΓΚΌν·ΐ΅Θ΅ȱ ΔΓΙȱ ΅ΑΘ΅Α΅ΎΏΓϾΑȱ ΘΓȱ
ΔΑΉϾΐ΅ȱ ΘΖȱ ΉΔΓΛφΖǰȱ Ηΐ΅ΘΓΈΓΘΓϾΑȱ Θȱ ΐΉΘΣΆ΅Ηȱ ΘΓΙȱ ΑΉΎΕΓϾȱ ΗΘΓΑȱ ΣΏΏΓȱ ΎϱΗΐΓȱ Ύ΅ȱ ΘΓΙȱ
ΉΒ΅ΗΚ΅ΏϟΊΓΙΑȱ ΙΗΘΉΕΓΚΐϟ΅ǯȱ ̕Θȱ ΐΉΏνΘȱ ΗΙ·ΎΉΑΘΕЏΑΓΑΘ΅ȱ ϱΛȱ ΐϱΑΓΑȱ Θ΅ȱ ΉΔ·Ε΅ΚΎΣȱ
΅ΏΏΣȱΎ΅ȱΘ΅ȱΈ΅ΌνΗΐ΅ȱ΅Α΅ΗΎ΅ΚΎΣȱΈΉΈΓΐνΑ΅ǯȱ̓ΕϱΎΉΘ΅ȱ·΅ȱΘ΅ΚνΖȱΈ΅ΚϱΕΝΑȱΘϾΔΝΑȱΔΓΙȱ
νΛΓΙΑȱ νΕΌΉȱ ΗΘΓȱ ΚΝΖȱ ΗΘΖȱ ΗΝΗΘΎνΖȱ ΅Α΅ΗΎ΅ΚνΖȱ ΔΓΙȱ ΈΉΒΣ·Ήȱ ȱ ̈ΏΏΑΎφȱ ̄ΕΛ΅ΓΏΓ·Ύφȱ
̗ΔΕΉΗϟ΅ȱ Θ΅ȱ ΘΉΏΉΙΘ΅ϟ΅ȱ ΛΕϱΑ΅ȱ ΗΘ΅ȱ ΉΈΣΚȱ ΘΖȱ ̏Ή·΅ΏϱΔΓΏΖǰȱ ΅ΔΓΘνΏΉΗΐ΅ȱ ΘΖȱ
ΗϾ·ΛΕΓΑΖȱΓΎΓΈΓΐΎφΖȱΈΕ΅ΗΘΕϱΘΘ΅ΖȱΗΘΓȱΑϱΘΓȱΎΙΕϟΝΖȱΘΐφΐ΅ȱΘΖȱ΅ΕΛ΅ϟ΅ΖȱΔϱΏΖȱΎ΅ȱ
ΘΖȱΉΎΘνΏΉΗΖȱΈΐϱΗΝΑȱνΕ·ΝΑȱΗΘΑȱϾΔ΅ΌΕΓȱΛЏΕ΅ǯȱ

8

Pepi Gavala. The sculpted monuments in Laconian cemeteries (late 19th – early 20th
century)
Many funerary monuments in the cemeteries of Greek cities and towns, including those in
Laconia, bear the stamp of Classicism, an important school of art in Western Europe during
the 18th and 19th centuries, which greatly influenced Greek art and architecture in the 19th
century. The identification and recording of those monuments helps their preservation
through the ages, since they are constantly at risk of being damaged. The types of monument
and their decoration as well as their inscriptions and epigrams are also recorded. The main
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target of such efforts is focused on an awareness of the historical and aesthetic value of these
monuments.
̖΅ȱΐΑΐΉϟ΅ȱΘΝΑȱΎΓΐΘΕϟΝΑȱΘΖȱ̎΅ΎΝΑϟ΅Ζ
̕ΘΑȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ Δ΅ΕΓΙΗΣΊΓΑΘ΅ȱ Θ΅ȱ Θ΅ΚΎΣȱ ΐΑΐΉϟ΅ȱ ΘΝΑȱ ̍ΓΐΘΕϟΝΑȱ ΘΖȱ
̎΅ΎΝΑϟ΅ΖȱΘΓΙȱŗşΓΙȱΎ΅ȱŘŖΓΙȱ΅ЏΑ΅ȱǻΉΔΘϾΐΆΉΖȱΗΘφΏΉΖǰȱΔΕΓΘΓΐνΖǰȱΗΘ΅ΙΕΓϟǰȱΆΣΌΕ΅ǰȱΎǯ΅ǯǼǯ
9

Olivier Gengler. Leonidas and the heroes of Thermopylae: memory of the dead and
identity in Roman Sparta
Through a new examination of the evidence relating to the contest organised in Sparta in
honour of Pausanias, Leonidas and the Three Hundred, essentially known from Pausanias the
Periegete and various inscriptions, this paper proposed a new insight into the construction of
Spartan identity in Roman imperial times. A comparison with a text of Plutarch reveals how
the organisation of the Leonideia constituted for the Spartan of the second century AD a further
attempt to equal their ancestors.
̒ȱ̎ΉΝΑϟΈ΅ΖȱΎ΅ȱΓȱφΕΝΉΖȱΘΝΑȱ̋ΉΕΐΓΔΙΏЏΑǱȱȱ΅ΑΣΐΑΗȱΘΝΑȱΑΉΎΕЏΑȱΎ΅ȱȱ
ΎΓΑΝΑΎφȱΘ΅ΙΘϱΘΘ΅ȱΗΘȱΕΝΐ΅ϞΎφȱ̕ΔΣΕΘȱ
̕ΎΓΔϱΖȱΘΖȱΉΕ·΅Ηϟ΅Ζȱ΅ΙΘφΖȱΉϟΑ΅ȱΑ΅ȱΉΔ΅ΑΉΒΉΘΣΗΉȱΘ΅ȱΗΘΓΛΉϟ΅ȱΗΛΉΘΎΣȱΐΉȱΘ΅ȱ̎ΉΝΑϟΈΉ΅ȱ
ΗΘΓȱΉΙΕϾΘΉΕΓȱΔΏ΅ϟΗΓȱΘΖȱΐΉΘ΅ΐϱΕΚΝΗΖȱΘΝΑȱΗΔ΅ΕΘ΅ΘΎЏΑȱΔ΅Ε΅ΈϱΗΉΝΑȱΎ΅ΘΣȱΘΓΙΖȱ
̄ΙΘΓΎΕ΅ΘΓΕΎΓϾΖȱΛΕϱΑΓΙΖǰȱΎ΅ȱΗΉȱΗΛνΗȱΐΉȱΘΑȱΉΎϱΑ΅ȱΘΖȱΗΔ΅ΕΘ΅ΘΎφΖȱΗΘΓΕϟ΅ΖȱΗΘȱ
ΏΓ·ΓΘΉΛΑϟ΅ȱ΅ΙΘφΖȱΘΖȱΔΉΕϱΈΓΙǯ
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Mercourios Georgiadis. Honouring the dead in Mesolithic and Neolithic Peloponnese: a
few general observations
The change from the Mesolithic way of life and the introduction of agriculture in the
Neolithic period has been fundamental for local societies. New economic and social
conditions appeared, transforming at the same time the local belief systems and the way of
everyday life. This paper will show how these changes can be traced in the funerary context,
where the emphasis was concentrated and how honouring of the dead altered from the
Mesolithic to the Neolithic, in the examples we have from the Peloponnese. Although the
available examples are very limited for these long periods of time, they can provide useful
insights into the social conditions of these phases.
̖ΐЏΑΘ΅Ζȱ ΘΓΙΖȱ ΑΉΎΕΓϾΖȱ ΗΘȱ ΐΉΗΓΏΌΎφȱ Ύ΅ȱ ΑΉΓΏΌΎφȱ ̓ΉΏΓΔϱΑΑΗΓǱȱ ΐΉΕΎνΖȱ
·ΉΑΎνΖȱΔ΅Ε΅ΘΕφΗΉΖ
̊ȱ΅ΏΏ΅·φȱ΅ΔϱȱΘΓΑȱ̏ΉΗΓΏΌΎϱȱΘΕϱΔΓȱΊΝφΖȱΎ΅ȱȱΉΗ΅·Ν·φȱΘΖȱ·ΉΝΕ·ϟ΅ΖȱΗΘΑȱΑΉΓΏΌΎφȱ
ΔΉΕϟΓΈΓȱΙΔφΕΒΉȱΓΙΗЏΈΖȱ·΅ȱΘΖȱΘΓΔΎνΖȱΎΓΑΝΑϟΉΖǯȱ̈ΐΚ΅ΑϟΗΘΎ΅ΑȱΑνΉΖȱΓΎΓΑΓΐΎνΖȱΎ΅ȱ
ΎΓΑΝΑΎνΖȱΗΙΑΌφΎΉΖǰȱΐΉΘ΅ΗΛΐ΅ΘϟΊΓΑΘ΅ΖȱΘΑȱϟΈ΅ȱΗΘ·ΐφȱΘΓΑȱΘΓΔΎϱȱΘΕϱΔΓȱΗΎνΜΖȱΎ΅ȱ
ΘΑȱ Ύ΅ΌΐΉΕΑφȱ ΊΝφǯȱ ̄ΙΘφȱ ȱ Δ΅ΕΓΙΗϟ΅Ηȱ Ό΅ȱ ΈΉϟΒΉȱ ΔЏΖȱ ΅ΙΘνΖȱ Γȱ ΅ΏΏ΅·νΖȱ ΐΔΓΕΓϾΑȱ Α΅ȱ
ΉΐΚ΅ΑΗΘΓϾΑȱΐνΗ΅ȱ΅ΔϱȱΘΓȱΘ΅ΚΎϱȱΔΉΕΉΛϱΐΉΑΓǰȱΔΓϾȱΈϟΑΉΘ΅ȱνΐΚ΅ΗȱΎ΅ȱΔЏΖȱΓȱΘΐνΖȱΘΝΑȱ
ΑΉΎΕЏΑȱ ΣΏΏ΅Β΅Αȱ ΅Δϱȱ ΘΑȱ ̏ΉΗΓΏΌΎφȱ ΗΘΑȱ ̐ΉΓΏΌΎφȱ ΔΉΕϟΓΈΓǰȱ ΅Δϱȱ Θ΅ȱ Δ΅Ε΅ΈΉϟ·ΐ΅Θ΅ȱ
ΔΓΙȱ νΛΓΙΐΉȱ ΅Δϱȱ ΘΑȱ ̓ΉΏΓΔϱΑΑΗΓǯȱ ̄Αȱ Ύ΅ȱ Θ΅ Δ΅Ε΅ΈΉϟ·ΐ΅Θ΅ȱ ΔΓΙȱ Έ΅ΌνΘΓΙΐΉȱ ΉϟΑ΅ȱ
Ώ·ΓΗΘΣȱ·΅ȱ΅ΙΘνΖȱΘΖȱΐ΅ΎΕνΖȱΔΉΕϱΈΓΙΖǰȱΐΔΓΕΓϾΑȱΑ΅ȱΔΕΓΗΚνΕΓΙΑȱΛΕφΗΐΉΖȱΔΏΕΓΚΓΕϟΉΖȱ
·΅ȱΘΖȱΎΓΑΝΑΎνΖȱΗΙΑΌφΎΉΖȱ΅ΙΘЏΑȱΘΝΑȱΚΣΗΉΝΑǯȱ
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Grigoris Grigorakakis. New investigations by the 39th Ephoreia of Prehistoric and
Classical Antiquities at Helleniko, N. Kynouria. The burial of Late Classical date from the
western roadside cemetery
200 m west of the grave enclosure on the west slopes of Teichio at Helleniko in northern
Kynouria, in the framework of rescue excavations by the Ephoreia, a tomb of the mid-‐‑4th
century BC was investigated. The large number of offerings categorizes it as a ‘wealthy’

ix

burial, and provides us with valuable information both about the mortuary practices, and
about the conception of the next world. Finally, the location of the grave, the extent of the
cemetery along the road and its relationship both to other cemeteries in the vicinity and, in
particular, to the spectacular acropolis at Teichio, indicates the significance of this site in the
Thyreatis.
̐νΉΖȱ νΕΉΙΑΉΖȱ ΘΖȱ ̎̋Юȱ ̈ΚΓΕΉϟ΅Ζȱ ̓ΕΓϞΗΘΓΕΎЏΑȱ Ύ΅ȱ ̍Ώ΅ΗΎЏΑȱ ̄ΕΛ΅ΓΘφΘΝΑȱ ΗΘΓȱ
̈ΏΏΑΎϱȱ ΆϱΕΉ΅Ζȱ ̍ΙΑΓΙΕϟ΅Ζǯȱ ̊ȱ Θ΅Κφȱ ΘΝΑȱ ϾΗΘΉΕΝΑȱ ΎΏ΅ΗΎЏΑȱ ΛΕϱΑΝΑȱ ΘΓΙȱ ΈΙΘΎΓϾȱ
Δ΅ΕϱΈΓΙȱΑΉΎΕΓΘ΅ΚΉϟΓΙ
̇΅ΎϱΗ΅ȱ ΐνΘΕ΅ȱ ΈΙΘΎϱΘΉΕ΅ȱ ΘΝΑȱ ΔΉΕΚΕ΅·ΐνΑΝΑȱ ΘΣΚΝΑȱ ΗΘΖȱ ΈΙΘΎνΖȱ ΙΔЏΕΉΉΖȱ ΘΓΙȱ
̖ΉΛΓϾǰȱ ΗΘΓȱ ̈ΏΏΑΎϱȱ ΘΖȱ ΆϱΕΉ΅Ζȱ ̍ΙΑΓΙΕϟ΅Ζǰȱ ΗΘΓȱ ΔΏ΅ϟΗΓȱ ΗΝΗΘΎφΖȱ ΅Α΅ΗΎ΅ΚφΖȱ ΘΖȱ
̈ΚΓΕΉϟ΅Ζȱ ΈΉΕΉΙΑφΌΎΉȱ ΘΣΚΓΖȱ ΘΝΑȱ ΐνΗΝΑȱ ΘΓΙȱ ŚΓΙȱ ΔǯXǯȱ ΅ǯȱ ̒ȱ ΐΉ·ΣΏΓΖȱ ΅ΕΌΐϱΖȱ
ΎΘΉΕΗΐΣΘΝΑȱΔ΅Ε΅ΔνΐΔΉȱΗΉȱȇΔΏΓϾΗ΅ȇȱΘ΅ΚφǰȱΎ΅ȱΐ΅ΖȱΈϟΈΉȱΔΓΏϾΘΐΉΖȱΔΏΕΓΚΓΕϟΉΖȱΘϱΗΓȱ
·΅ȱΘ΅ȱΘ΅ΚΎΣȱνΌΐ΅ǰȱϱΗΓȱΎ΅ȱ·΅ȱΘΖȱ΅ΑΘΏφΜΉΖȱΗΛΉΘΎΣȱΐΉȱΘΓΑȱΉΔνΎΉΑ΅ȱΎϱΗΐΓǯȱ̖νΏΓΖǰȱȱ
ΌνΗȱ ΘΓΙȱ ΘΣΚΓΙǰȱ ȱ νΎΘ΅Ηȱ ΘΓΙȱ Δ΅ΕϱΈΓΙȱ ΑΉΎΕΓΘ΅ΚΉϟΓΙȱ Ύ΅ȱ ȱ ΗΛνΗȱ ΘΓΙȱ ΐΉȱ Θ΅ȱ ΣΏΏ΅ȱ
ΑΉΎΕΓΘ΅ΚΉϟ΅ȱ ΗΘΑȱ ΔΉΕΓΛφǰȱ Ύ΅ȱ ΎΙΕϟΝΖȱ ΐΉȱ ΘΑȱ ΉΔΆΏΘΎφȱ ̄ΎΕϱΔΓΏȱ ΗΘΓȱ ̖ΉΛϱǰȱ
Ύ΅Θ΅ΈΉΎΑϾΉȱΎ΅ȱΘȱΗΔΓΙΈ΅ϱΘΘ΅ȱΘΖȱΌνΗΖȱ΅ΙΘφΖȱΘΖȱ̋ΙΕΉΣΘΈΓΖǯ
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Georgia Kakourou-‐‑Chroni. Nikiforos Vrettakos: “Let us depart ascending ...”
The poetry of Laconian-‐‑born Nikiforos Vrettakos might be said to have death as one of its
defining themes. This paper traces the development of the poetical ego from his first
collection where “death permeates”, to his last where “light rises from the soul”. The
transition begins to take shape and form during World War II when death has the power to
“kill God” but also to “shed light on the pain of the world”.
The purpose of this paper is to introduce the attitude to death that emerges in the
poetry of Nikiforos Vrettakos and unfolds in three stages: nihilism and the dominance of
death; heroic death; and the recognition of human immortality.
Critical studies of a lifetime of literary work seen as a whole frequently divide the
work into periods on the basis of certain characteristics that pervade each one. This approach
is widely accepted by both critics and readers since it facilitates study, though they recognise
the fact that the periods are not separated by brick walls and the characteristics of one period
overlap those of the next, often making it difficult to see where one period ends and another
begins. Neither do all concerned agree over the timeframes.
Having pointed this out, I shall refer to the three different attitudes to death that
evolve in the poetry of Nikiforos Vrettakos, keeping within the constraints of time imposed
by an introduction of this kind. These attitudes are: nihilism and the dominance of death;
heroic death; and the recognition of human immortality.
̐ΎΚϱΕΓΖȱBΕΉΘΘΣΎΓΖǱȱȱȍ΅ΖȱΚΉϾ·ΓΙΐΉȱ΅ΑΉΆ΅ϟΑΓΑΘ΅ΖȱǯǯǯȎ
̊ȱ ΔΓΘΎφȱ ΘΓΙȱ ΏΣΎΝΑ΅ȱ ΏΓ·ΓΘνΛΑȱ ̐ΎΚϱΕΓΙȱ ̅ΕΉΘΘΣΎΓΙȱ Ό΅ȱ ΐΔΓΕΓϾΗΉȱ Α΅ȱ ΗΛΙΕΗΌΉϟȱ
Ύ΅ΑΉϟΖȱ ϱΘȱ ΓΕΓΌΉΘΉϟΘ΅ȱ Ύ΅ȱ ΅Δϱȱ ΘΓȱ Όνΐ΅ȱ ΘΓΙȱ Ό΅ΑΣΘΓΙǯȱ ̕ΘΑȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ
Ύ΅Θ΅·ΕΣΚΉΘ΅ǰȱ ΅Δϱȱ ΘΑȱ ΔΕЏΘȱ ΗΙΏΏΓ·φǰȱ ȱ ΔΓΕΉϟ΅ȱ ΘΓΙȱ ΔΓΘΎΓϾȱ Ή·Џǰȱ ϱΘ΅Αȱ
ȍΙΔΉΕΎ΅ΏϾΔΘΉΘ΅ȱ΅ΔϱȱΘΓΑȱΌΣΑ΅ΘΓȎǰȱνΝΖȱΘΑȱΘΉΏΉΙΘ΅ϟ΅ȱΔΓΙȱȍΚΝΖȱΆ·ΣΊΉȱȱΜΙΛφȱΘΓΙȎǯȱ̊ȱ
ΐΉΘ΅ΗΘΕΓΚφȱ΅ΙΘφȱ΅ΕΛϟΊΉȱΑ΅ȱΗΙΑΘΉΏΉϟΘ΅ȱΎ΅ΘΣȱΘΓȱ̇ΉϾΘΉΕΓȱ̓΅·ΎϱΗΐΓȱ̓ϱΏΉΐΓǰȱΘϱΘΉȱΔΓΙȱ
ΓȱΌΣΑ΅ΘΓΖȱΐΔΓΕΉϟȱΑ΅ȱȍΈΓΏΓΚΓΑΉϟȱΘΓȱ̋ΉϱȎǰȱ΅ΏΏΣȱΎ΅ȱΑ΅ȱȍΚΝΘϟΊΉȱΘΓΑȱΔ΅·ΎϱΗΐΓȱΔϱΑΓȎǯ
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Konstantinos Kalogeropoulos. The Social and religious significance of palatial jars as
grave offerings
It is generally accepted that the monumental and very finely painted jars found mainly
during LH IIA in rich Peloponnesian tombs (so called palatial jars) are prestige items
connected with the early Mycenaean Peloponnesian elite. The aim of this paper is not to

x

refute the basic idea behind such a general identification but to enlarge upon it. It is argued
that the use of 'ʹpalatial jars'ʹ in mortuary ceremonies has a certain religious connotation also,
since several syntactic and iconographic elements on these vases point to their ritual use and
symbolism.
̊ȱΎΓΑΝΑΎφȱΎ΅ȱΌΕΗΎΉΙΘΎφȱΗΐ΅Ηϟ΅ȱΘΝΑȱȍ΅Α΅ΎΘΓΕΎЏΑȱ΅ΐΚΓΕνΝΑȎȱΝΖȱΘ΅ΚΎЏΑȱ
ΔΕΓΗΚΓΕЏΑ
̈ϟΑ΅ȱ ·ΉΑΎΣȱ ΅ΔΓΈΉΎΘϱȱ ϱΘȱ Γȱ ΐΑΐΉЏΈΉΖȱ Ύ΅ȱ ΔΉΕΎ΅ΏΉϟΖȱ ΅ΐΚΓΕΉϟΖȱ -‐‑ Γȱ ΏΉ·ϱΐΉΑΓȱ
ȍ΅Α΅ΎΘΓΕΎΓϟȱ΅ΐΚΓΕΉϟΖȎȱ-‐‑ ΔΓΙȱνΛΓΙΑȱΆΕΉΌΉϟȱΗΉȱΔΏΓϾΗΓΙΖȱΔΉΏΓΔΓΑΑΗ΅ΎΓϾΖȱΘΣΚΓΙΖȱΘΖȱ
̗̈ȱ II ΔΉΕϱΈΓΙȱ ΉϟΑ΅ȱ ΅ΑΘΎΉϟΐΉΑ΅ȱ ΎϾΕΓΙΖȱ ΗΙΑΈΉΈΉΐνΑ΅ȱ ΐΉȱ ΘΑȱ ΅ΑЏΘΉΕȱ ΎΓΑΝΑΎφȱ ΘΣΒȱ
ΗΘΑȱ̓ΉΏϱΔϱΑΑΗΓȱΘΖȱ̓ΕЏΐΖȱ̏ΙΎΑ΅ϞΎφΖȱ̈ΔΓΛφΖǯȱ̒ȱΗΘϱΛΓΖȱΘΖȱ΅Α΅ΎΓϟΑΝΗΖȱ΅ΙΘφΖȱ
ΈΉΑȱΉϟΑ΅ȱΑ΅ȱ΅ΔΓΕΕϟΜΉȱΘΑȱΆ΅ΗΎφȱΈν΅ȱΔϟΗΝȱ΅Δϱȱ΅ΙΘφȱΘΑȱ·ΉΑΎφȱΘ΅ϾΘΗȱ΅ΏΏΣȱΑ΅ȱΘΑȱ
ΈΉΙΕϾΑΉǯȱ ̋΅ȱ ΙΔΓΗΘΕΛΌΉϟȱ ϱΘȱ ȱ ΛΕφΗȱ ΘΝΑȱ ȍ΅Α΅ΎΘΓΕΎЏΑȱ ΅ΐΚΓΕνΝΑȎȱ ΗΉȱ Θ΅ΚΎνΖȱ
ΘΉΏΉΘνΖȱ νΛΉȱ ΉΔϟΗΖȱ ΗΙ·ΎΉΎΕΐνΑȱ ΌΕΗΎΉΙΘΎφȱ ΛΕΓΣȱ Ύ΅ΌЏΖȱ ΅ΕΎΉΘΣȱ ΘΉΛΑΎΣǰȱ
ΉΎΓΑΓ·Ε΅ΚΎΣȱ Ύ΅ȱ ΗΙΑΘ΅ΎΘΎΣȱ ΗΘΓΛΉϟ΅ȱ ΔΣΑΝȱ ΗΘΓΙΖȱ ΅ΐΚΓΕΉϟΖȱ Ύ΅Θ΅ΈΉΎΑϾΓΙΑȱ Θȱ
ΌΕΗΎΉΙΘΎφȱΘΓΙΖȱΛΕφΗȱΎ΅ȱΗΙΐΆΓΏΗΐϱǯȱ
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Dimitrios Katsoulakos. The lament in southern ‘koile Lakedaimon’ and the turbulent
history of Greece
The Moiroloï carries within it historical witness to the collective memory. It is a treasury of
the human reaction to extreme experiences. The violent events undergone by the nation (the
Balkan Wars, the War in Asia Minor, the Greco-‐‑Italian War, the Civil War) deeply moved the
popular sensibility, which lamented in an imaginative manner the untimely death of the
young. What is particularly striking in researching this brilliant literature is the theme of
injustice, which is never personalised. The injustice lies only in the loss of a young life.
̖Γȱ ΐΓΕΓΏϱȱ ΘΖȱ ΑϱΘ΅Ζȱ ȁΎΓϟΏΖȱ ̎΅ΎΉΈ΅ϟΐΓΑΓΖȂȱ Ύ΅ȱ Γȱ ΗΘΓΕΎνΖȱ ΔΉΕΔνΘΉΉΖȱ ΘΖȱ
ΛЏΕ΅Ζ
̖Γȱ ΐΓΕΓΏϱȱ ΗΙΑΗΘΣȱ ΗΘΓΕΎφȱ ΐ΅ΕΘΙΕϟ΅ȱ ΔΓΙȱ ΅ΔΛΉϟȱ ΗΘȱ ΗΙΏΏΓ·Ύφȱ ΐΑφΐǯȱ ̄ΔΓΘΉΏΉϟȱ
ΌΗ΅ΙΕΗΐνΑȱΗΓΚϟ΅ȱ΅ΔϱȱΘΑȱνΗΛ΅ΘȱΉΐΔΉΕϟ΅ȱΘΓΙȱ΅ΑΌΕЏΔΓΙǯȱ̒ȱ΅ΐ΅ΘΕνΖȱΔΉΕΔνΘΉΉΖȱ
ΘΖȱ ΛЏΕ΅Ζȱ ǻ̅΅ΏΎ΅ΑΎΓϟȱ ̓ϱΏΉΐΓǰȱ ̏ΎΕ΅Η΅ΘΎϱΖȱ ̓ϱΏΉΐΓΖǰȱ ̈ΏΏΑΓϞΘ΅ΏΎϱΖȱ ̓ϱΏΉΐΓΖǰȱ
̈ΐΚϾΏΓΖȱ ̓ϱΏΉΐΓΖǼȱ ΗΙ·ΎϟΑΗ΅Αȱ Ά΅ΌϾΘ΅Θ΅ȱ Θȱ Ώ΅ϞΎφȱ ΜΙΛφǰȱ ȱ ΓΔΓϟ΅ȱ ΌΕφΑΗΉȱ ΐΉȱ ΘΕϱΔΓȱ
ΉΙΕΐ΅ΘΎϱȱΘΑȱ΅ΔЏΏΉ΅ȱΑνΝΑȱ΅ΑΌΕЏΔΝΑǯȱ̈ΎΉϟΑΓȱΔΓΙȱΔΕΓΎ΅ΏΉϟȱΉΑΘϾΔΝΗȱΗΘΓȱΉΕΉΙΑΘφȱ
ΘΖȱ Ώ΅ΐΔΕφΖȱ ΅ΙΘφΖȱ ΏΓ·ΓΘΉΛΑϟ΅Ζȱ ΉϟΑ΅ȱ ΘΓȱ Όνΐ΅ȱ ΘΖȱ ΅ΈΎϟ΅Ζǰȱ ΘΓȱ ΓΔΓϟΓȱ ΔΓΘνȱ ΈΉΑȱ
ΔΕΓΗΝΔΓΔΓΉϟΘ΅ǯȱ̖ΓȱΣΈΎΓȱΗΙΑϟΗΘ΅Θ΅ȱΐϱΑΓȱΗΘΑȱ΅ΔЏΏΉ΅ȱΘΓΙȱΑνΓΙȱ΅ΑΌΕЏΔΓΙ.
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̖heodoros ̍atsoulakos. ̖he relationship of the moiroloï singer with the deceased as a
source of inspiration
Vital data for research into the Moiroloï are the date of its recording and knowledge of the
relationship between the singer and the deceased. If these facts are known, the researcher will
have at their disposal a picture of the circumstances of its composition, insofar as this is
possible. The Moiroloï, as a discrete artistic creation, must, for this reason, be accompanied by
as much information as possible.
̊ȱΗΛνΗȱΘΖȱΐΓΕΓΏΓ·ϟΗΘΕ΅ΖȱΐΉȱΘΓȱΑΉΎΕϱȱΝΖȱΔ·φȱνΐΔΑΉΙΗΖ
̍ΕϟΗΐ΅ȱ ΗΘΓΛΉϟ΅ȱ ΘΖȱ νΕΉΙΑ΅Ζȱ ΘΖȱ ΗΛΉΘΎφΖȱ ΐΉȱ ΘΓȱ ΐΓΕΓΏϱȱ ΅ΔΓΘΉΏΓϾΑȱ Γȱ ΛΕϱΑΓΖȱ
Ύ΅Θ΅·Ε΅ΚφΖȱ ΅ΙΘΓϾȱ Ύ΅ȱ ȱ ·ΑЏΗȱ ΘΖȱ ΗΛνΗΖȱ ΘΖȱ ΐΓΕΓΏΓ·ϟΗΘΕ΅Ζȱ ΐΉȱ ΘΓȱ ΑΉΎΕϱǯȱ ̈ΣΑȱ Θ΅ȱ
ΗΘΓΛΉϟ΅ȱ ΅ΙΘΣȱ ·ϟΑΓΙΑȱ ·ΑΝΗΘΣǰȱ Γȱ ΐΉΏΉΘΘφΖȱ Ό΅ȱ νΛΉȱ ΗΘȱ ΈΣΌΉΗφȱ ΘΓΙǰȱ Ύ΅ΘΣȱ ΘΓȱ ΈΙΑ΅ΘϱΑǰȱ
ΉΎϱΑ΅ȱ ΘΝΑȱ ΗΙΑΌΎЏΑȱ ΈΐΓΙΕ·ϟ΅Ζȱ ΅ΙΘΓϾǯȱ ̖Γȱ ΐΓΕΓΏϱǰȱ ΝΖȱ ΅ΙΘΓΘΉΏνΖȱ ΏΓ·ΓΘΉΛΑΎϱȱ
ΎΉϟΐΉΑΓǰȱΉϟΑ΅ȱ΅Δ΅Ε΅ϟΘΘΓǰȱΝΖȱΉΎȱΘΓϾΘΓΙǰȱΑ΅ȱΗΙΑΓΈΉϾΉΘ΅ȱ΅ΔϱȱϱΗΓȱΘΓȱΈΙΑ΅ΘϱΑȱΔΓȱΔΏφΕȱ
ΙΔΓΐΑΐ΅ΘΗΐϱǯȱ
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Georgia Kokkorou-‐‑Alevras. Funerary statuary of the Archaic period in the Peloponnese

xi

During the Archaic period in Attica and in the Aegean islands there are many stone funerary
monuments commemorating the dead. These monuments include a variety of statuary types
such as kouroi and korai, lions, sphinxes, gorgons and so forth as well as the more common
relief stelai bearing representations of the dead. On the other hand, the number of stone
funerary monuments in the Peloponnese is very small and consists mainly of statues of lions,
rarely of sphinxes and other types. It seems most probable that the statues of lions, which
were represented sitting on high columns that were erected over the tombs, symbolized the
bravery of the dead as indicated by the ancient written sources.
The fact that the Peloponnesian funerary statuary has been found mainly in the
territory of Corinth and in the Argolid, may be explained by the vicinity of these areas to
Attica and the Cycladic islands and by the influence exercised by these areas in the north-‐‑east
Peloponnese.
Finally, the main reason for the general rarity of funerary sculpture in the
Peloponnese may be the different, ‘Doric’ ideal that existed in this area and which is
documented by the Spartan, Lykourgan, attitude towards honouring the dead, which did not
favour the distinction of the individual through lavish grave monuments.
̖΅ΚΎφȱΏΌΓ·ΏΙΔΘΎφȱΘΖȱ΅ΕΛ΅ϞΎφΖȱΔΉΕϱΈΓΙȱΗΘΑȱ̓ΉΏΓΔϱΑΑΗΓȱ
̍΅ΘΣȱ ΘΑȱ ΅ΕΛ΅ϞΎφȱ ΔΉΕϟΓΈΓȱ ΗΘΑȱ ̄ΘΘΎφȱ Ύ΅ȱ Θ΅ȱ ΑΗΣȱ ΘΓΙȱ ̄·΅ϟΓΙȱ ΅Δ΅ΑΘΓϾΑȱ ΔΓΏΏΣȱ
ΏϟΌΑ΅ȱ Θ΅ΚΎΣȱ ΐΑΐΉϟ΅ȱ ΔΕΓΖȱ ΘΐφΑȱ ΘΝΑȱ ΑΉΎΕЏΑǯȱ ̄ΙΘΣȱ Θ΅ȱ ΐΑΐΉϟ΅ȱ ΔΉΕΏ΅ΐΆΣΑΓΙΑȱ
ΔΓΎΏϟ΅ȱ ΉΈЏΑȱ ϱΔΝΖȱ ΎΓϾΕΓΙΖȱ Ύ΅ȱ ΎϱΕΉΖǰȱ ΏνΓΑΘΉΖǰȱ ΗΚϟ··ΉΖǰȱ ·ΓΕ·ϱΑΉ΅ȱ ΎǯΏΔǯǰȱ Ύ΅ΌЏΖȱ Ύ΅ȱ
ΔΓȱ ΎΓΑνΖȱ ΅ΑΣ·ΏΙΚΉΖȱ ΗΘφΏΉΖȱ ΔΓΙȱ ΚνΕΓΙΑȱ ΅Α΅Δ΅Ε΅ΗΘΣΗΉΖȱ ΑΉΎΕЏΑǯȱ ̄Δϱȱ ΘΑȱ ΣΏΏȱ
ΔΏΉΙΕΣǰȱΓȱ΅ΕΌΐϱΖȱΘΝΑȱΏϟΌΑΝΑȱΘ΅ΚΎЏΑȱΐΑΐΉϟΝΑȱΗΘΑȱ̓ΉΏΓΔϱΑΑΗΓȱΉϟΑ΅ȱΔΓΏϾȱΐΎΕϱΖȱ
Ύ΅ȱ΅ΔΓΘΉΏΉϟΘ΅ȱΎΙΕϟΝΖȱ΅Δϱȱ΅·ΣΏΐ΅Θ΅ȱΏΉϱΑΘΝΑǰȱΗΔ΅ΑЏΘΉΕ΅ȱΈνȱ΅ΔϱȱΗΚϟ··ΉΖȱΎ΅ȱΣΏΏΓΙΖȱ
ΘϾΔΓΙΖǯȱ ̈ΔΔΏνΓΑǰȱ Θ΅ȱ ΔΉΏΓΔΓΑΑΗ΅ΎΣȱ Θ΅ΚΎΣȱ ΅·ΣΏΐ΅Θ΅ȱ ΉΑΘΓΔϟΊΓΑΘ΅ȱ ΎΙΕϟΝΖȱ ΗΘΑȱ
ΉΔΎΕΣΘΉ΅ȱ ΘΖȱ ̍ΓΕϟΑΌΓΙǯȱ ̊ȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ νΛΉȱ ΝΖȱ ΗΘϱΛΓȱ Α΅ȱ ΈΉΕΉΙΑφΗΉȱ Ύ΅ȱ Α΅ȱ
ΉΕΐΑΉϾΗΉȱ΅ΙΘϱȱΘΓȱ΅ΒΓΗΐΉϟΝΘΓȱΚ΅ΑϱΐΉΑΓǯ
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Eleni Konstantintidi-‐‑Syvridi and Konstantinos Paschalidis. Honouring the dead behind
the scenes: the case of the chamber tomb to the south of Grave Circle B at Mycenae
During the summers of 1952 and 1953 in the course of the excavations of Grave Circle B at
Mycenae, Ioannis Papadimitriou located and excavated an Early Mycenaean chamber tomb,
which has remained unpublished up to now. Its location and the finds from the tomb
preserve information about the granting of honours to the dead and ancestors over the
ensuing periods, with a different content on each occasion. Following analysis of the
architectural form and the offerings in the tomb, the evidence for hero worship is examined,
which was the excavator’s interpretation of the rich remains of the Late Geometric period
from within and above the chamber. Likewise, the proximity of a number of important
funerary monuments (Grave Circle B, the Tomb of Clytemnestra, the chamber tomb) to the
Hellenistic theatre of the town, where the tragedies of the Atreids would have been re-‐‑
enacted, is emphasised. Finally, the memory of the excavator is honoured, whose diaries
reveal the thoughts of a great archaeologist and the concerns of an everyday human being.
̖ΐЏΑΘ΅ΖȱΘΓΙΖȱΑΉΎΕΓϾΖȱΗΘ΅ȱΔ΅Ε΅ΗΎφΑ΅ǱȱȱΔΉΕϟΔΘΝΗȱΘΓΙȱΌ΅Ώ΅ΐΝΘΓϾȱΘΣΚΓΙȱΑϱΘ΅ȱ
ΘΓΙȱ̍ϾΎΏΓΙȱ̅ ΘΝΑȱ̏ΙΎΑЏΑ
̖΅ȱ Ύ΅ΏΓΎ΅ϟΕ΅ȱ ΘΓΙȱ ŗşśŘȱ Ύ΅ȱ ΘΓΙȱ ŗşśřȱ Ύ΅ΘΣȱ ΘΑȱ ΅Α΅ΗΎ΅Κφȱ ΘΓΙȱ Θ΅ΚΎΓϾȱ ̍ϾΎΏΓΙȱ ̅ǰȱ Γȱ
̌ΝΣΑΑΖȱ ̓΅Δ΅ΈΐΘΕϟΓΙȱ ΉΑΘϱΔΗΉȱ Ύ΅ȱ ΅ΑνΗΎ΅ΜΉȱ νΑ΅Αȱ ΔΕЏΐΓȱ ΐΙΎΑ΅ϞΎϱȱ Ό΅Ώ΅ΐΝΘϱȱ
ΘΣΚΓǰȱ ΔΓΙȱ Δ΅ΕνΐΉΑΉȱ ΅ΈΐΓΗϟΉΙΘΓΖȱ νΝΖȱ ΗφΐΉΕ΅ǯȱ ̊ȱ ΌνΗȱ Ύ΅ȱ Θ΅ȱ ΉΙΕφΐ΅Θ΅ȱ ΘΓΙȱ ΘΣΚΓΙȱ
Έ΅ΗЏΊΓΙΑȱ ΗΘΓΛΉϟ΅ȱ ·΅ȱ ΘΑȱ ΅ΔϱΈΓΗȱ ΘΐЏΑȱ ΗΉȱ ΑΉΎΕΓϾΖȱ Ύ΅ȱ ΔΕΓ·ϱΑΓΙΖȱ ΗΉȱ Έ΅ΈΓΛΎνΖȱ
ΛΕΓΑΎνΖȱ ΔΉΕϱΈΓΙΖȱ Ύ΅ȱ ΐΉȱ Έ΅ΚΓΕΉΘΎϱȱ ΎΣΌΉȱ ΚΓΕΣȱ ΔΉΕΉΛϱΐΉΑΓǯȱ ̏ΉΘΣȱ ΘΑȱ ΅Α΅ΏΙΘΎφȱ
Δ΅ΕΓΙΗϟ΅Ηȱ ΘΖȱ ΅ΕΛΘΉΎΘΓΑΎφΖȱ Ύ΅ȱ ΘΝΑȱ ΎΘΉΕΗΐΣΘΝΑȱ ΘΓΙȱ ΘΣΚΓΙǰȱ ΉΒΉΘΣΊΓΑΘ΅ȱ Θ΅ȱ

xii

ΗΘΓΛΉϟ΅ȱ ΘΖȱ ΕΝΓΏ΅ΘΕΉϟ΅Ζǰȱ ϱΔΝΖȱ ΉΕΐφΑΉΙΗΉȱ Γȱ ΅Α΅ΗΎ΅Κν΅Ζȱ Θ΅ȱ ΔΏΓϾΗ΅ȱ Ύ΅ΘΣΏΓΔ΅ȱ ΘΖȱ
ϾΗΘΉΕΖȱ ̆ΉΝΐΉΘΕΎφΖȱ ΔΉΕϱΈΓΙȱ ΐνΗ΅ȱ Ύ΅ȱ ΔΣΑΝȱ ΅Δϱȱ ΘΓȱ ΌΣΏ΅ΐΓǯȱ ̕ΛΓΏΣΊΉΘ΅ȱ ΉΔϟΗΖȱ ȱ
·ΉΘΑϟ΅Ηȱ ΘΝΑȱ Ηΐ΅ΑΘΎЏΑȱ Θ΅ΚΎЏΑȱ ΐΑΐΉϟΝΑȱ ǻ̍ϾΎΏΓΖȱ ̅ǰȱ ΌΓΏΝΘϱΖȱ ̍ΏΙΘ΅ΐΑφΗΘΕ΅Ζǰȱ
Ό΅Ώ΅ΐΝΘϱΖȱΘΣΚΓΖǼȱΐΉȱΘΓȱ ΉΏΏΑΗΘΎϱȱΌν΅ΘΕΓȱΘΖȱΔϱΏΖǰȱ ϱΔΓΙȱ΅Α΅ΆϟΝΑ΅ΑȱΘ΅ȱΔΣΌȱΘΝΑȱ
̄ΘΕΉΈЏΑǯȱ ̖νΏΓΖǰȱ ΅ΔΓΘϟΉΘ΅ȱ ΚϱΕΓΖȱ ΘΐφΖȱ ΗΘΓΑȱ ΅Α΅ΗΎ΅Κν΅ǰȱ Θ΅ȱ ΐΉΕΓΏϱ·΅ȱ ΘΓΙȱ ΓΔΓϟΓΙȱ
΅ΔΓΎ΅ΏϾΔΘΓΙΑȱ ΘΖȱ ΗΎνΜΉΖȱ ΉΑϱΖ ΐΉ·ΣΏΓΙȱ ΅ΕΛ΅ΓΏϱ·ΓΙȱ Ύ΅ ΘΖȱ ΅ΑΗΙΛϟΉΖȱ ΉΑϱΖȱ
Ύ΅ΌΐΉΕΑΓϾȱ΅ΑΌΕЏΔΓΙǯ
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Angeliki Kossyva. The invisible dead of Delpriza, Kranidi
Despite the wealth of data for habitation in the southern Argolid from very early times, very
little is known about the framework of society and its economy during the Early Bronze Age
as it can be established through the burials and the behaviour of the community towards the
dead.
As regards the Classical period also, the tombs of ordinary people reveal unknown
aspects of the organization of small rural communities of the region, the economic potential
and the external contacts of the rural population living in the shadow of the urban centres of
Hermione and Halieis.
Some aspects of the above-‐‑mentioned points were possible to be detected through the
finds of the rescue excavation in the Delpriza area, which is only 2.5 km away from the
Franchthi cave and about 8 km from Halieis.
̒ȱ΅Κ΅ΑΉϟΖȱΑΉΎΕΓϟȱΘΖȱ̇νΏΔΕΊ΅Ζȱ̍Ε΅ΑΈϟΓΙ
̊ȱ ΅ΔΓΎΣΏΙΜȱ Θΐφΐ΅ΘΓΖȱ ΉΑϱΖȱ ΓΕ·΅ΑΝΐνΑΓΙȱ ΑΉΎΕΓΘ΅ΚΉϟΓΙȱ ΐ΅Ζȱ ΅·ΕΓΘΎφΖȱ ΎΓΑϱΘΘ΅Ζȱ
ΘΝΑȱ ϾΗΘΉΕΝΑȱ ΎΏ΅ΗΎЏΑ-‐‑ΉΏΏΑΗΘΎЏΑȱ ΛΕϱΑΝΑǰȱ ΗΘΓȱ ΔΏ΅ϟΗΓȱ ΗΝΗΘΎφΖȱ ΅Α΅ΗΎ΅ΚφΖȱ ΔΓΙȱ
ΈΉΑΉΕ·ΉϟΘ΅ȱ ΅Δϱȱ Θȱ ̇Юȱ ̈̓̍̄ȱ ΗΘΑȱ ΔΉΕΓΛφȱ ȁ̇νΏΔΕΊ΅Ȃȱ ̍Ε΅ΑΈϟΓΙǰȱ ΗΙΗΛΉΘϟΊΉΘ΅ȱ ΐΉȱ ΘΑȱ
ΔΉΕΓΕΗΐνΑȱ Δ΅ΕΓΙΗϟ΅ȱ ΑΉΎΕΓΘ΅ΚΉϟΝΑȱ ΗΘΓȱ ΅ΕΛ΅ΓΏΓ·Ύϱȱ ΘΓΔϟΓȱ ΘΖȱ ̄Ε·ΓΏϟΈ΅Ζǯȱ ȱ ̇ϾΓȱ
ΛΏϱΐΉΘΕ΅ȱΑϱΘ΅ȱ΅ΔϱȱΘΓȱ̘ΕΣ·ΛΌȱΎ΅ȱŘǰśȱΛΏΐǯȱ΅Α΅ΘΓΏΎΣȱΘΓΙȱΛΝΕΓϾȱΘΖȱ̍ΓΏΣΈ΅ΖǰȱΗΘΑȱ
ΉΙΕϾΘΉΕȱΔΉΕΓΛφȱΘΖȱΓΔΓϟ΅ΖȱΘΓΔΓΌΉΘΉϟΘ΅ȱΎ΅ȱȱ΅ΕΛ΅ϟ΅ȱΔϱΏȱ̏ΣΗǰȱ΅ΑΛΑΉϾΓΙΐΉȱΐνΗ΅ȱ
΅ΔϱȱΘΖȱΘ΅ΚΎνΖȱΔΕ΅ΎΘΎνΖȱΘΑȱΓΎΓΑΓΐΎφȱΉΔΚΣΑΉ΅ȱ΅ΔΏЏΑȱ΅ΑΌΕЏΔΝΑǯ
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Sokratis S. ̍oursoumis and Anna-‐‑Vassiliki Karapanagiotou. Anthropomorphic stele from
Levidi, Arcadia: a typological and interpretative study
The anthropomorphic stele of Levidi is one of the earliest colossal statues of Arcadian
monumental sculpture, dated in the late 7th – early 6th century BC. Due to its size, shape and
monumental character, it is interpreted as a funerary monument, erected on a tomb in the
north Orchomenian plain, which probably belonged to Aristokrates, the mythical king of
Arcadia punished by death for his sacrilege.
̄ΑΌΕΝΔϱΐΓΕΚȱ ΗΘφΏȱ ΅Δϱȱ ΘΓȱ ̎ΉΆϟΈȱ ̄ΕΎ΅Έϟ΅ΖǱȱ ΘΙΔΓΏΓ·Ύφȱ Ύ΅ȱ ΉΕΐΑΉΙΘΎφȱ
ΔΕΓΗν··Η
̊ȱ΅ΑΌΕΝΔϱΐΓΕΚȱΗΘφΏȱΘΓΙȱ̎ΉΆΈϟΓΙȱ΅ΔΓΘΉΏΉϟȱνΑ΅ȱ΅ΔϱȱΘ΅ȱΔΕΝΐϱΘΉΕ΅ǰȱΎΓΏΓΗΗΎΣȱνΕ·΅ȱ
ΘΖȱ΅ΕΎ΅ΈΎφΖȱΐΉ·ΣΏΖȱΔΏ΅ΗΘΎφΖǰȱΛΕΓΑΓΏΓ·ΓϾΐΉΑȱΔΉΕϟȱΘ΅ȱΘνΏȱΘΓΙȱŝΓΙ -‐‑ ΅ΕΛνΖȱΘΓΙȱŜΓΙ
΅ЏΑ΅ȱ Δǯ̙ǯȱ ̖Γȱ ΐν·ΉΌΓΖǰȱ ȱ ΐΓΕΚφȱ Ύ΅ȱ Γȱ ΐΑΐΉЏΈΖȱ Λ΅Ε΅ΎΘφΕ΅Ζȱ ΘΖȱ ΓΈ·ΓϾΑȱ ΗΘΑȱ
ΉΕΐΑΉϟ΅ȱΘΖȱΝΖȱΉΔΘΣΚΓΙȱΐΑΐΉϟΓΙǰȱ΅ΑΈΕΙΐνΑΓΙȱΗΘΓȱΆϱΕΉΓȱΓΕΛΓΐνΑΓȱΔΉΈϟΓǰȱΗΉȱΘϾΐΆΓȱ
ΓȱΓΔΓϟΓΖȱΔΌ΅ΑϱΑȱ΅ΑφΎΉȱΗΘΓΑȱ΅ΕΎΣΈ΅ȱΆ΅ΗΏΣȱ̄ΕΗΘΓΎΕΣΘǰȱΔΓΙȱΘΐΝΕφΌΎΉȱΐΉȱΌΣΑ΅ΘΓȱ
Ώϱ·ΝȱΘΝΑ ΅ΑΓΗΓΙΕ·ΐΣΘΝΑȱΘΓΙǯȱ
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Marioanna Louka. Votive jewellery in the Archaic Peloponnese
Jewellery in the Peloponnese is characterized by various categories, ranging from sumptuous
earrings to carefully crafted pins, fibulae and bracelets. These specimens, recovered either
from a funerary or a sanctuary/votive context, reveal the local workshops’ artistic connections
with other important artistic centres of the time on the Greek mainland and the islands, as
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well as the impact of earlier traditions. The Peloponnese provides us with a very interesting
research field, as these finds prove that the restrictions imposed by the Spartan regime
evidently did not apply to all regions, nor to all circumstances in the life of Peloponnesian
women – and therefore speak of the multi-‐‑levelled character of this centuries-‐‑old and ever
appealing craft.
̊ȱΎΓΑΝΑΎφȱΔΕΓνΎΘ΅ΗȱΘΝΑȱΎΘΉΕΗΐ΅ΘΎЏΑȱΎ΅ȱ΅Α΅Όΐ΅ΘΎЏΑȱΎΓΗΐΐΣΘΝΑȱΗΘΑȱ
΅ΕΛ΅ϞΎφȱ̓ΉΏΓΔϱΑΑΗΓȱ
̖΅ȱ ΎΓΗΐφΐ΅Θ΅ȱ ΘΖȱ ΅ΕΛ΅ϞΎφΖȱ ΔΉΕϱΈΓΙȱ ΅Δϱȱ ΘΑȱ ̓ΉΏΓΔϱΑΑΗΓȱ ΐΉȱ ΘΑȱ Ηΐ΅ΑΘΎφȱ ΘΓΙΖȱ
ΘΙΔΓΏΓ·ϟ΅ǰȱ ΅Δϱȱ Θ΅ȱ ΔΓΏΙΘΉΏφȱ ΉΑЏΘ΅ȱ νΝΖȱ ΘΖȱ ΔΉΕϱΑΉΖǰȱ ΘΖȱ ΔϱΕΔΉΖȱ Ύ΅ȱ Θ΅ȱ ΜνΏ΅ǰȱ
΅Α΅ΈΉΎΑϾΓΙΑȱ ΘΖȱ ΈΐΓΙΕ·ΎνΖȱ ΗΛνΗΉΖȱ ΘΝΑȱ ΘΓΔΎЏΑȱ ΉΕ·΅ΗΘΕϟΝΑȱ ΐΉȱ ΣΏΏ΅ȱ Ηΐ΅ΑΘΎΣȱ
Ύ΅ΏΏΘΉΛΑΎΣȱ ΎνΑΘΕ΅ȱ ΘΖȱ ΉΔΓΛφΖȱ ΗΘΑȱ ΎΙΕϟΝΖȱ ̈ΏΏΣΈ΅ȱ Ύ΅ȱ Θ΅ȱ ΑΗΣǰȱ Ύ΅ΌЏΖȱ Ύ΅ȱ ΐΉȱ
Δ΅Ώ΅ϱΘΉΕΉΖȱΔ΅Ε΅ΈϱΗΉΖǯȱ̊ ̓ΉΏΓΔΓΑΑΗ΅Ύφȱ·ȱ΅ΔΓΘΉΏΉϟȱνΑ΅ȱΉΑΈ΅ΚνΕΓΑȱΔΉΈϟΓȱνΕΉΙΑ΅Ζȱ
ΗΛΉΘΎΣȱ ΐΉȱ Θ΅ȱ Θ΅ΚΎΣȱ νΌΐ΅ǰȱ ϱΔΝΖȱ ΅ΙΘΣȱ ΉΎΚΕΣΊΓΑΘ΅ȱ ΐνΗ΅ȱ ΅Δϱȱ Θ΅ȱ ΎΓΗΐφΐ΅Θ΅ȱ ΔΓΙȱ
ΗΙΑϱΈΉΙ΅Αȱ ΘΖȱ ·ΙΑ΅ϟΎΉΖ-‐‑Ύ΅ΘϱΛΓΙΖȱ ΘΓΙΖȱ ΗΘΓȱ ΉΔνΎΉΑ΅ǰȱ ΅ΏΏΣȱ Ύ΅ȱ Θ΅ȱ ΎΓΗΐφΐ΅Θ΅ȱ ΗΘΑȱ
ΎΓΑΝΑΎφȱ ΘΓΙΖȱ ΈΣΗΘ΅Ηǰȱ ϱΘ΅Αȱ ΅ΙΘΣȱ Έ΅ΘΕΓϾΑΘ΅Αȱ ΗΘΓΙΖȱ ΎϱΏΔΓΙΖȱ ΘΖȱ ΓΎΓ·νΑΉ΅Ζȱ ΝΖȱ
ΔΕΓϟΎ΅ȱ φȱ ·΅ȱ Α΅ȱ ΅Α΅ΘΉΌΓϾΑȱ ΗΘ΅ȱ ΐΉ·ΣΏ΅ȱ ΉΕΣȱ ΘΖȱ ΉΔΓΛφΖǰȱ ΔΕΓΆΣΏΏΓΑΘ΅Ζȱ νΘΗȱ ΘΓΑȱ
ΔΓΏΏ΅ΔΏϱȱΛ΅Ε΅ΎΘφΕ΅ȱ΅ΙΘφΖȱΘΖȱΔ΅ΑΣΕΛ΅΅ΖȱΘνΛΑΖȱΔΓΙȱΗΙΑΉΛϟΊΉȱΑ΅ȱΐ΅Ζȱ·ΓΘΉϾΉǯ
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Jean-‐‑Marc Luce. Iron Age burial customs in the Peloponnese and their place in the
funerary geography of the Greek world
As appears from a wide survey of more than 6000 Iron Age graves in the Greek world, burial
practices in the Peloponnese are very similar to those in Akarnania, Aitolia and Lokris.
Comparison of the map of burial types based on the above with the dialect map affords
surprising and unexpected results. The striking difference between the practices in the
Peloponnese and those described by Homer should be noted. The role of burials in signalling
ethnic identity will also be discussed. Specifically, the question raised here is whether the
graves of this period can be interpreted as ‘geo-‐‑symbols’ as defined by the geographer Joël
Bonnemaison in ‘Voyage autour du patrimoine’ Espace géographique 4 (1981) 249-‐‑62.
̖΅ΚΎΣȱ νΌΐ΅ȱ ΘΖȱ ̈ΔΓΛφΖȱ ΘΓΙȱ ̕ΈφΕΓΙȱ ΗΘΑȱ ̓ΉΏΓΔϱΑΑΗΓȱ Ύ΅ȱ ȱ ΌνΗȱ ΘΓΙΖȱ ΗΘΑȱ
Θ΅ΚΎφȱ·ΉΝ·Ε΅Κϟ΅ȱΘΓΙȱΉΏΏΑΎΓϾȱΎϱΗΐΓΙ
ͥΔΝΖȱ ΔΕΓΎϾΔΘΉȱ ΅Δϱȱ ΐϟ΅ȱ ΉΙΕϾΘΉΕȱ νΕΉΙΑ΅ȱ ΔΉΕΗΗΓΘνΕΝΑȱ ΘΝΑȱ ŜŖŖŖȱ ΘΣΚΝΑȱ ΘΖȱ ̈ΔΓΛφΖȱ
ΘΓΙȱ ̕ΈφΕΓΙȱ ΗΘΓΑȱ ̈ΏΏ΅ΈΎϱȱ ΎϱΗΐΓǰȱ Γȱ Θ΅ΚΎνΖȱ ΔΕ΅ΎΘΎνΖȱ ΗΘΑȱ ̓ΉΏΓΔϱΑΑΗΓȱ
Δ΅ΕΓΙΗΣΊΓΙΑȱΓΐΓϱΘΘΉΖȱΐΉȱ΅ΙΘνΖȱΘΖȱ̄Ύ΅ΕΑ΅Αϟ΅Ζǰȱ̄ΘΝΏϟ΅ΖȱΎ΅ȱ̎ΓΎΕϟΈ΅Ζǯȱ̏ΉȱΆΣΗȱΘ΅ȱ
Δ΅Ε΅ΔΣΑΝȱ ΗΘΓΛΉϟ΅ȱ ȱ ΗϾ·ΎΕΗȱ ΗΘΓΑȱ ΛΣΕΘȱ ΘΝΑȱ Θ΅ΚΎЏΑȱ ΘϾΔΝΑȱ ΐΉȱ ΘΓȱ ΛΣΕΘȱ ΘΝΑȱ
Έ΅ΏνΎΘΝΑȱ ΔΕΓΗΚνΕΉȱ ΉΎΔΏΎΘΎΣȱ Ύ΅ȱ ΅ΔΕΓΗΈϱΎΘ΅ȱ ΅ΔΓΘΉΏνΗΐ΅Θ΅ǯȱ ̓ΕνΔΉȱ Α΅ȱ
ΗΐΉΝΌΉϟȱȱΉΑΘΙΔΝΗ΅ΎφȱΈ΅ΚΓΕΣȱΐΉΘ΅ΒϾȱΘΝΑȱΔΕ΅ΎΘΎЏΑȱΗΘΑȱ̓ΉΏΓΔϱΑΑΗΓȱΎ΅ȱ΅ΙΘЏΑȱ
ΔΓΙȱ ΔΉΕ·ΕΣΚΓΑΘ΅ȱ ΗΘΓΑȱ ͥΐΕΓǯȱ ̋΅ȱ ΗΙΊΘΌΉϟȱ ΉΔϟΗΖȱ Γȱ ΕϱΏΓΖȱ ΘΝΑȱ Θ΅ΚЏΑȱ ΗΘȱ
Ηΐ΅ΘΓΈϱΘΗȱ ΉΌΑΎφΖȱ Θ΅ΙΘϱΘΘ΅Ζǯȱ ̕Ι·ΎΉΎΕΐνΑ΅ǰȱ ΘΓȱ ΉΕЏΘΐ΅ȱ ΔΓΙȱ ΘϟΌΉΘ΅ȱ ΉϟΑ΅ȱ Ύ΅ΘΣȱ
ΔϱΗΓΑȱ Γȱ ΘΣΚΓȱΘΖȱΔΉΕϱΈΓΙȱ΅ΙΘφΖȱΐΔΓΕΓϾΑȱΑ΅ȱΉΕΐΑΉΙΌΓϾΑȱΝΖȱȍ·ΉΝ-‐‑ΗϾΐΆΓΏ΅Ȏǰȱ ϱΔΝΖȱ
΅ΙΘΣȱνΛΓΙΑȱΓΕΗΘΉϟȱ΅ΔϱȱΘΓȱ·ΉΝ·ΕΣΚΓȱJoël Bonnemaison ΗΘΓȱνΕ·ΓȱΘΓΙȱȍVoyage autour du
PatrimoineȎȱΗΘΓȱEspace géographique 4 (1981) 249-‐‑62.
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Christina Marabea. The tholos tomb at Kambos, Avia: excavation by Christos Tsountas,
1891
This paper is a short presentation of the Mycenaean tholos tomb at Kambos, Avia (prefecture
of Messinia) whose full study and publication has been undertaken by the author. The tomb,
investigated by Christos Tsountas in 1891, was found looted; however, it yielded a number of
small objects, among them two well-‐‑known lead figurines of Minoan character. Of particular
importance are the reports and other documents, now deposited in the Archives of the
Archaeological Society at Athens, in which Christos Tsountas revealed aspects of his
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investigation. Preliminary estimates are put forward for the dating of the monument and
historical implications are outlined.
̒ȱΌΓΏΝΘϱΖȱΘΣΚΓΖȱΗΘΓΑȱ̍ΣΐΔo ̄Άϟ΅ΖǱȱȱ΅Α΅ΗΎ΅ΚφȱΘΓΙȱ̙ΕφΗΘΓΙȱ̖ΗΓϾΑΘ΅ǰȱŗŞşŗ
̖ΓȱΔ΅ΕϱΑȱΣΕΌΕΓȱ΅ΔΓΘΉΏΉϟȱΗϾΑΘΓΐȱΔ΅ΕΓΙΗϟ΅ΗȱΘΓΙȱ̏ΙΎΑ΅ϞΎΓϾȱΌΓΏΝΘΓϾȱΘΣΚΓΙȱΗΘΓΑȱ
̍ΣΐΔΓȱ ̄Άϟ΅Ζȱ ǻ̐ΓΐΓϾȱ ̏ΉΗΗΑϟ΅ΖǼǰȱ ΘΓΙȱ ΓΔΓϟΓΙȱ ΘΑȱ ΔΏφΕȱ ΐΉΏνΘȱ Ύ΅ȱ ΈΐΓΗϟΉΙΗȱ νΛΉȱ
΅Α΅ΏΣΆΉȱȱΙΔΓ·Ε΅ΚϱΐΉΑǯȱ̒ȱΘΣΚΓΖǰȱΓȱ ΓΔΓϟΓΖȱΉΕΉΙΑφΌΎΉȱ΅Δϱȱ ΘΓΑȱ ̙ΕφΗΘΓȱ ̖ΗΓϾΑΘ΅ȱΘΓȱ
ŗŞşŗǰȱ ΆΕνΌΎΉȱ ΗΙΏΐνΑΓΖǯȱ ̛ΗΘϱΗΓǰȱ ΅ΔνΈΝΗΉȱ ΅ΕΌΐϱȱ ΐΎΕΓ΅ΑΘΎΉΐνΑΝΑǰȱ ΐΉΘ΅ΒϾȱ ΘΝΑȱ
ΓΔΓϟΝΑȱΘ΅ȱ ΈϾΓȱ ·ΑΝΗΘΣȱΐΓΏϾΆΈΑ΅ȱΉΈЏΏ΅ȱ ̏ΑΝΎΓϾȱΘϾΔΓΙǯȱ̌Έ΅ϟΘΉΕȱΗΐ΅Ηϟ΅ȱνΛΓΙΑȱΓȱ
΅Α΅ΚΓΕνΖȱ Ύ΅ȱ Θ΅ȱ ΣΏΏ΅ȱ ν··Ε΅Κ΅ǰȱ ΗφΐΉΕ΅ȱ ΗΘΓȱ ̄ΕΛΉϟΓȱ ΘΖȱ ̈Αȱ ̄ΌφΑ΅Ζȱ ̄ΕΛ΅ΓΏΓ·ΎφΖȱ
̈Θ΅ΕΉϟ΅Ζǰȱ ϱΔΓΙȱ Γȱ ̙ΕφΗΘΓΖȱ ̖ΗΓϾΑΘ΅Ζȱ ΅ΔΓΎ΅ΏϾΔΘΉȱ ΔΏΉΙΕνΖȱ ΘΖȱ νΕΉΙΑΣΖȱ ΘΓΙǯȱ ̇ϟΈΓΑΘ΅ȱ
ΔΕЏΘΉΖȱ ΉΎΘΐφΗΉΖȱ ·΅ȱ Θȱ ΛΕΓΑΓΏϱ·Ηȱ ΘΓΙȱ ΐΑΐΉϟΓΙȱ Ύ΅ȱ Έ΅·ΕΣΚΓΑΘ΅ȱ ΗΘΓΕΎνΖȱ
ΔΕΓΉΎΘΣΗΉΖǯ
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Eleni Marantou. Ancestor worship and hero cult in the central and southern Peloponnese:
the evidence from Pausanias
In antiquity, ancestors and heroes held a special place in people’s memory and in their hearts.
It was extremely common for funerary monuments of distinguished individuals to be set up
in conspicuous places, and frequently cult ceremonies took place to honour them. In his
guide, Pausanias describes inter alia the funerary monuments which he encounters. The
present paper will bring together the many funerary monuments which Pausanias noted in
Arcadia, Elis, Messenia and Laconia with the aim of identifying the location of the funerary
cults, in order to link them with the history of the region and to understand the reasons
behind their existence.
̊ȱ ΔΕΓ·ΓΑΓΏ΅ΘΕΉϟ΅ȱ Ύ΅ȱ ΕΝΓΏ΅ΘΕΉϟ΅ȱ ΗΘΑȱ ΎΉΑΘΕΎφȱ Ύ΅ȱ ΑϱΘ΅ȱ ̓ΉΏΓΔϱΑΑΗΓǱȱ ȱ
ΐ΅ΕΘΙΕϟ΅ȱΘΓΙȱ̓΅ΙΗ΅Αϟ΅
̒ȱ ΔΕϱ·ΓΑΓȱ Ύ΅ȱ Γȱ φΕΝΉΖȱ Ύ΅ΘΉϟΛ΅Αȱ Έ΅ϟΘΉΕ ΌνΗȱ ΗΘȱ ΐΑφΐȱ Ύ΅ȱ ΘΑȱ Ύ΅ΕΈΣȱ ΘΝΑȱ
΅ΑΌΕЏΔΝΑȱ Ύ΅ΘΣȱ ΘΑȱ ΅ΕΛ΅ϱΘΘ΅ǯȱ ̊ȱ Ή·Ύ΅ΌϟΈΕΙΗȱ Θ΅ΚΎЏΑȱ ΐΑΐΉϟΝΑȱ ·΅ȱ ΉΒνΛΓΙΗΉΖȱ
ΔΕΓΗΝΔΎϱΘΘΉΖȱ ΗΉȱ ΔΉΕϟΆΏΉΔΘ΅ȱ ΗΐΉϟ΅ȱ ΅ΔΓΘΉΏΓϾΗΉȱ ΗϾΑΌΉΖȱ Κ΅ΑϱΐΉΑΓǰȱ ΉΑЏȱ ΗΙΛΑΣȱ
΅ΚΉΕЏΑΓΑΘ΅Αȱ ΌΕΗΎΉΙΘΎνΖȱ ΘΉΏΉΘΓΙΕ·ϟΉΖȱ ΔΕΓΖȱ ΘΐφΑȱ ΘΓΙΖǯȱ ̕ΘΑȱ ̓ΉΕφ·Ηφ ΘΓΙȱ Γȱ
̓΅ΙΗ΅Αϟ΅Ζȱ ΔΉΕ·ΕΣΚΉǰȱ ΉΎΘϱΖȱ ΣΏΏΝΑǰȱ Θ΅ȱ Θ΅ΚΎΣȱ ΐΑΐΉϟ΅ȱ ΔΓΙȱ ΗΙΑ΅ΑΘΣǯȱ
̕Ι·ΎΉΑΘΕЏΑΓΑΘ΅Ζȱ Θ΅ȱ ΗΘΓΛΉϟ΅ȱ ·΅ȱ ϱΏ΅ȱ Θ΅ȱ Θ΅ΚΎΣȱ ΐΑΐΉϟ΅ȱ ΔΓΙȱ ΅Α΅ΚνΕΉȱ Γȱ ̓΅ΙΗ΅Αϟ΅Ζȱ
ΗΘΓΙΖȱΑΓΐΓϾΖȱ̄ΕΎ΅Έϟ΅Ζǰȱ̊ΏΉϟ΅Ζǰȱ̏ΉΗΗΑϟ΅ΖȱΎ΅ȱ̎΅ΎΝΑϟ΅ΖȱΎ΅ȱΉΑΘΓΔϟΊΓΑΘ΅ΖȱΘΓΙΖȱΛЏΕΓΙΖȱ
Θ΅ΚΎφΖȱ Ώ΅ΘΕΉϟ΅Ζǰȱ ΗΎΓΔϱΖȱ ΘΖȱ Δ΅ΕΓϾΗ΅Ζȱ ΅Α΅ΎΓϟΑΝΗΖȱ ΉϟΑ΅ȱ ȱ ΗϾΑΈΉΗφȱ ΘΓΙΖȱ ΐΉȱ ΘΑȱ
ΗΘΓΕϟ΅ȱΘΖȱΎΣΌΉȱΔΉΕΓΛφΖȱΎ΅ȱȱΎ΅Θ΅ΑϱΗȱΘΝΑȱΏϱ·ΝΑȱΉ·Ύ΅ΌϟΈΕΙΗφΖȱΘΓΙΖǯ
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Iro Mathioudaki. Honouring the dead with polychrome pots: the case of Mainland
Polychrome pottery in Peloponnesian funerary contexts (an interpretative approach)
The subject of this paper concerns the fine pottery type of the early Late Helladic period,
known as ‘Mainland Polychrome’, well represented in the Shaft Graves at Mycenae and
sometimes decorated with pictorial motives such as birds and griffins. The pottery has
specific character and function, being elaborate and technologically advanced; it carries a
certain aesthetic value. The example provides an appropriate case-‐‑study for the application of
theoretical models developed and tested by Material Culture Studies (i.e. aesthetics, object
biographies), also taking methodological issues into consideration. Pottery with such inherent
qualitative properties becomes the material manifestation of concepts developed and
expressed by “communities of the dead” of a certain spatio-‐‑temporal context.
̖ΐЏΑΘ΅Ζȱ ΘΓΙΖȱ ΑΉΎΕΓϾΖȱ ΐΉȱ ΔΓΏϾΛΕΝΐ΅ȱ ΅··Ήϟ΅Ǳȱ ȱ ΔΉΕϟΔΘΝΗȱ ΘΖȱ ΔΉΕΝΘΎφΖȱ
ΔΓΏϾΛΕΝΐΖȱ ΎΉΕ΅ΐΉΎφΖȱ ΗΘ΅ȱ Θ΅ΚΎΣȱ ΗϾΑΓΏ΅ȱ ΘΖȱ ̓ΉΏΓΔΓΑΑφΗΓΙȱ ǻΉΕΐΑΉΙΘΎφȱ
ΔΕΓΗν··ΗǼȱ
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̖ΓȱΌνΐ΅ȱΐΓΙȱΉϟΑ΅ȱȱΏΉΔΘφȱΎΉΕ΅ΐΉΎφȱΘΖȱ̓ΕЏΐΖȱͰΗΘΉΕΓΉΏΏ΅ΈΎφΖȱΔΉΕϱΈΓΙǰȱ·ΑΝΗΘφȱ
ΝΖȱ ȍΔΉΕΝΘΎφȱ ΔΓΏϾΛΕΝΐȱ ΎΉΕ΅ΐΉΎφȎǰȱ ȱ ΓΔΓϟ΅ȱ ΉΎΔΕΓΗΝΔΉϟΘ΅ȱ ΗΘΓΙΖȱ ̍ΣΌΉΘΓΙΖȱ
̎΅ΎΎΓΉΈΉϟΖȱ̖ΣΚΓΙΖȱΘΝΑȱ̏ΙΎΑЏΑȱΎ΅ȱΉϟΑ΅ȱΗΙΛΑΣȱΈ΅ΎΓΗΐΐνΑȱȱΐΉȱΉΎΓΑΗΘΎΣȱΐΓΘϟΆ΅ȱ
ϱΔΝΖȱ ΔΓΙΏΣȱ Ύ΅ȱ ·ΕϾΔΉΖǯȱ ̊ȱ ΎΉΕ΅ΐΉΎφȱ νΛΉȱ Έ΅ϟΘΉΕΓȱ Λ΅Ε΅ΎΘφΕ΅ȱ Ύ΅ȱ ΏΉΘΓΙΕ·ϟ΅ǰȱ
ΉΔΉΒΉΕ·΅ΗΐνΑȱ ΐΉȱ ΅ΎΕϟΆΉ΅ȱ Ύ΅ȱ ΘΉΛΑΓΏΓ·ΎΣȱ ΔΕΓ·ΐνΑǯȱ ̘νΕΉȱ ΈΉȱ ΐ΅ȱ ΗΙ·ΎΉΎΕΐνΑȱ
΅ΗΌΘΎφȱ ΅Βϟ΅ǯȱ ̄ΙΘϱȱ ΘΓȱ ΙΏΎϱȱ ΔΕΓΗΚνΕΉȱ ΘΑȱ Ύ΅ΘΣΏΏΏȱ ΆΣΗȱ ·΅ȱ ΘΑȱ ΉΚ΅ΕΐΓ·φȱ ΘΝΑȱ
ΌΉΝΕΘΎЏΑȱ ΐΓΑΘνΏΝΑȱ ΔΓΙȱ ΅Α΅ΔΘϾΗΗΓΑΘ΅ȱ Ύ΅ȱ ΈΓΎΐΣΊΓΑΘ΅ȱ ΗΉȱ ΐΉΏνΘΉΖȱ ΙΏΎΓϾȱ
ΔΓΏΘΗΐΓϾȱ ǻΔǯΛǯȱ ΅ΗΌΘΎφǰȱ ΆΓ·Ε΅ΚϟΉΖȱ ΅ΑΘΎΉΐνΑΝΑǼǯȱ ̏ΉΌΓΈΓΏΓ·ΎΣȱ ΊΘφΐ΅Θ΅ȱ Ό΅ȱ
ΏΚΌΓϾΑȱ ΉΔϟΗΖȱ ΙΔȂȱ ϱΜǯȱ ̊ȱ ΎΉΕ΅ΐΉΎφȱ ΅ΙΘΓϾȱ ΘΓΙȱ ΉϟΈΓΙΖȱ ΔΓΙȱ Έ΅ΌνΘΉȱ ΘνΘΓΉΖȱ ΔΓΓΘΎνΖȱ
Ύ΅ȱ Ή··ΉΑΉϟΖȱ ΈϱΘΘΉΖǰȱ ·ϟΑΉΘ΅ȱ ȱ ΙΏΎφȱ ΉΎΈφΏΝΗȱ ΉΑΑΓЏΑȱ ΔΓΙȱ ΅Α΅ΔΘϾΗΗΓΑΘ΅ȱ Ύ΅ȱ
ΉΎΚΕΣΊΓΑΘ΅ȱ ΅Δϱȱ ΘΑȱ ȍΎΓΑϱΘΘ΅ȱ ΘΝΑȱ ΑΉΎΕЏΑȎȱ ΗΉȱ νΑ΅ȱ ΗΙ·ΎΉΎΕΐνΑΓȱ ΛΝΕΓΛΕΓΑΎϱȱ
ΔΏ΅ϟΗΓǯ
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Sotiris Lambropoulos, Panagiotis Moutzouridis and Kostas Nikolentzos. Hybrid burial
monuments of the Late Bronze Age in two recently excavated sites in Elis (Strephi
and Arvaniti)
This paper reviews the conclusions of archaeological research on two new sites of the Late
Bronze Age, in the municipal prefectures of Strephi and Arvanitis (prefecture of Elis). The
sites present particular interest, because of the diversity of burial architecture (co-‐‑existence of
chamber tombs, burial pits and niches). In addition, burial customs, social stratification,
anthropological data and possible interregional contacts are also being studied.
̗ΆΕΈΎΣȱΘ΅ΚΎΣȱΐΑΐΉϟ΅ȱȱΘΖȱȱͰΗΘΉΕΖȱ̈ΔΓΛφΖȱȱΘΓΙȱ̙΅ΏΎΓϾȱΗΉȱΈϾΓȱΑνΉΖȱΌνΗΉΖȱȱΘΓΙȱ
ΑΓΐΓϾȱ̊ΏΉϟ΅Ζȱȱǻ̕ΘΕΉΚȱΎ΅ȱ̄ΕΆ΅ΑϟΘǼ
̊ȱ ΅Α΅ΎΓϟΑΝΗȱ ΔΕ΅·ΐ΅ΘΉϾΉΘ΅ȱ Θ΅ȱ ΅Α΅ΗΎ΅ΚΎΣȱ ΔΓΕϟΗΐ΅Θ΅ȱ ΘΖȱ νΕΉΙΑ΅Ζȱ ΗΉȱ ΈϾΓȱ ΑνΉΖȱ
ΌνΗΉΖȱ ΘΖȱ ͰΗΘΉΕΖȱ ̈ΔΓΛφΖȱ ΘΓΙȱ ̙΅ΏΎΓϾǰȱ ΗΘ΅ȱ ̇ǯ̇ǯȱ ̕ΘΕΉΚϟΓΙȱ Ύ΅ȱ ̄ΕΆ΅ΑϟΘǯȱ ̒ȱ ΌνΗΉΖȱ
Δ΅ΕΓΙΗΣΊΓΙΑȱΈ΅ϟΘΉΕΓȱΉΑΈ΅ΚνΕΓΑȱΝΖȱΔΕΓΖȱΘΑȱΔΓΎΏΓΐΓΕΚϟ΅ȱΘΖȱ΅ΕΛΘΉΎΘΓΑΎφΖȱΘΝΑȱ
Θ΅ΚΎЏΑȱ ΐΑΐΉϟΝΑǯȱ ̕Ήȱ ΈΉϾΘΉΕΓȱ ΉΔϟΔΉΈΓǰȱ ΉΒΉΘΣΊΓΑΘ΅ȱ νΌΐ΅ȱ Θ΅ΚφΖǰȱ ȱ ΎΓΑΝΑΎφȱ
Έ΅ΗΘΕΝΐΣΘΝΗǰȱ΅ΑΌΕΝΔΓΏΓ·ΎΣȱΈΉΈΓΐνΑ΅ȱΎ΅ȱΔΌ΅ΑνΖȱΉΔ΅ΚνΖȱΐΉȱΣΏΏΉΖȱΔΉΕΓΛνΖǯ
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Nikolas Papadimitriou. “Passing away” or “passing through”? Changing funerary
attitudes in the Peloponnese at the MBA/LBA transition
This paper examines the formation and the possible symbolic meaning of the dromos-‐‑stomion-‐‑
chamber layout in Mycenaean tombs. This distinctive arrangement was the outcome of a
gradual restructuring of the funerary space associated with the adoption of multiple burial
and the need for a permanent access to the tomb. The form of access originated in the
tumulus tradition, went through an experimental stage and crystallized in the dromoi of LH
IIA tombs. It is argued that the observed changes in funerary attitudes were not motivated by
competition among ‘powerful elites’; rather, they reflect an increasing sophistication in ritual
performance and symbolic representation, resulting from a widespread renegotiation of
social identities in the MH/LH transition.
Ȉ̓ΉΌ΅ϟΑΓΑΘ΅ΖȈȱ φȱ ȈΐΉΘ΅Ά΅ϟΑΓΑΘ΅ΖȈǲȱ ̊ȱ ΅ΏΏ΅·φȱ Θ΅ΚΎφΖȱ ΑΓΓΘΕΓΔϟ΅Ζȱ ΗΘΑȱ
̓ΉΏΓΔϱΑΑΗΓȱΎ΅ΘΣȱΘȱΐΉΘΣΆ΅Ηȱ΅ΔϱȱΘȱ̏νΗȱΗΘΑȱͰΗΘΉΕȱ̈ΔΓΛφȱΘΓΙȱ̙΅ΏΎΓϾȱ
To ΣΕΌΕΓȱ ΉΒΉΘΣΊΉȱ ΘΑȱ Έ΅ΈΎ΅Ηϟ΅ȱ Έ΅ΐϱΕΚΝΗΖȱ ΘΖȱ Λ΅Ε΅ΎΘΕΗΘΎφΖȱ ΈΣΘ΅ΒΖȱ ΘΝΑȱ
ΐΙΎΑ΅ϞΎЏΑȱΘΣΚΝΑȱΗΉȱΈΕϱΐΓ, ΗΘϱΐΓȱΎ΅ȱΌΣΏ΅ΐΓǰȱΎ΅ȱΘΑȱΔΌ΅ΑφȱΗΙΐΆΓΏΎφȱΗΐ΅Ηϟ΅ȱΘΖǯȱ
̍΅Θ΅ΈΉΎΑϾΉΘ΅ȱ ϱΘȱȱΈΣΘ΅Βȱ΅ΙΘφȱΔΕΓνΎΙΜΉȱΗΘ΅Έ΅ΎΣȱΝΖȱ΅ΔΓΘνΏΉΗΐ΅ȱΘΖȱΙΓΌνΘΗΖȱ
ΘΓΙȱΉΌϟΐΓΙȱΘΖȱΓΎΓ·ΉΑΉ΅ΎφΖȱΘ΅ΚφΖȱΎ΅ȱΘΖȱ΅ΑΣ·ΎΖȱΈ΅ΕΎΓϾΖȱΔΕϱΗΆ΅ΗΖȱΗΘΓΑȱΘΣΚΓǯȱ̖Γȱ
ΉϟΈΓΖȱ ΘΖȱ ΔΕϱΗΆ΅ΗΖȱ ΅ΙΘφΖȱ ΣΕΛΗΉȱ Α΅ȱ Έ΅ΐΓΕΚЏΑΉΘ΅ȱ ΗΘΓΙΖȱ ̏̈ȱ ΘϾΐΆΓΙΖǰȱ ΔνΕ΅ΗΉȱ ΅Δϱȱ
νΑ΅ȱ ΗΘΣΈΓȱ ΔΉΕ΅ΐ΅ΘΗΐΓϾȱ Ύ΅ȱ ΅ΔΓΎΕΙΗΘ΅ΏΏЏΌΎΉȱ Ύ΅ΘΣȱ ΘΑȱ ̗̈ȱ ̌̌̄ȱ ΔΉΕϟΓΈΓǯȱ
̓ΕΓΘΉϟΑΉΘ΅ȱ ϱΘȱ Γȱ Δ΅Ε΅ΘΕΓϾΐΉΑΉΖȱ ΅ΏΏ΅·νΖȱ ΗΘ΅ȱ Θ΅ΚΎΣȱ νΌΐ΅ȱ ΈΉΑȱ ΓΚΉϟΏΓΑΘ΅ȱ ΗΉȱ
ΎΓΑΝΑΎΓϾΖȱ ΅ΑΘ΅·ΝΑΗΐΓϾΖȱ ΐΉΘ΅ΒϾȱ ȍΗΛΙΕЏΑȱ ΉΏϟΘȎȱ ΅ΏΏΣȱ ΅ΑΘ΅Α΅ΎΏΓϾΑȱ ΐ΅ȱ ΉΙΕϾΘΉΕ
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΅Α΅Έ΅ΔΕ΅·ΐΣΘΉΙΗȱΘΝΑȱΎΓΑΝΑΎЏΑȱΘ΅ΙΘΓΘφΘΝΑȱΎ΅ΘΣȱΘΑȱΐΉΘ΅Ά΅ΘΎφȱ̏̈Ȧ̗̈ȱΔΉΕϟΓΈΓǰȱ
ȱ ΓΔΓϟ΅ȱ ΓΈφ·ΗΉȱ ΗΘΑȱ ΙΓΌνΘΗȱ ΗΙΑΌΉΘϱΘΉΕΝΑȱ ΘΉΏΉΘΓΙΕ·ЏΑȱ Ύ΅ȱ ΐΓΕΚЏΑȱ ΗΙΐΆΓΏΎφΖȱ
΅Α΅Δ΅ΕΣΗΘ΅ΗΖǯ
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Metaxia Papapostolou. ‘Honourable death’: the honours paid in ancient Sparta to dead
war-‐‑heroes and mothers dying in child-‐‑birth
In accordance with a levelling tendency in Spartan life, its burial and funerary customs were
simple and austere. Offerings were not allowed at Spartan funerals. The Spartans observed a
law in their code concerning burial, under which, according to Pausanias, it was not
permitted to inscribe the name of the deceased over their graves, with the exceptions only of
men who died in battle and women who died in child-‐‑birth. Modern historians have
speculated that only through dying in child-‐‑birth could a Spartan woman earn the distinction
of escaping anonymity. Sparta has been distinguished as the city which advocated the ideal of
a ‘good death’ for a citizen who died in the front line, a death which Tyrtaios praises in his
poetry. Certainly the female version of the ‘good death’ did not extend beyond the
boundaries of Lacedaemon. Consequently, the high esteem held for death in child-‐‑birth must
be explained strictly within the bounds of Sparta. In this paper reference will be made in turn
to the honours which the Spartans paid to those who died in battle and at the same time we
shall examine which women could gain the privilege of such honours. In other words, were
death in battle and death in child-‐‑birth held in equal esteem?
̒ȱ ȇΘΐΐνΑΓΖȱ ΌΣΑ΅ΘΓΖȇǱȱ oȱ ΘΐνΖȱ ΗΘΓΑȱ ΑΉΎΕϱȱ φΕΝ΅ȱ ΘΖȱ ΐΣΛΖȱ Ύ΅ȱ ΗΘȱ ·ΙΑ΅ϟΎ΅ȱ
ΏΉΛЏΑ΅ȱΗΘΑȱ΅ΕΛ΅ϟ΅ȱ̕ΔΣΕΘ
̄ΑΣΏΓ·ΉΖȱΐΉȱΘΑȱΓΐΓΓΐΓΕΚϟ΅ȱΘΖȱ̕Δ΅ΕΘ΅ΘΎφΖȱΊΝφΖȱφΘ΅ΑȱΎ΅ȱΓȱΉΔΎφΈΉΉΖȱΎ΅ȱΘ΅ΚΎνΖȱ
ΘΉΏΉΘνΖǰȱΏΘνΖȱΎ΅ȱ΅ΙΗΘΕνΖǯȱ̕ΘΖȱ̕Δ΅ΕΘ΅ΘΎνΖȱΎΈΉϟΉΖȱΈΉΑȱΉΔΘΕνΔΓΑΘ΅Α ΎΘΉΕϟΗΐ΅Θ΅ǯȱ̒ȱ
̕Δ΅ΕΘΣΘΉΖȱ ΙΔΣΎΓΙ΅Αȱ ΗΉȱ ΐ΅ȱ ΉΔΘ΅·φȱ ΘΖȱ ΑΓΐΓΌΉΗϟ΅Ζȱ ΘΓΙΖȱ ·΅ȱ ΘΑȱ Θ΅Κφǰȱ ΈΙΑΣΐΉȱ ΘΖȱ
ΓΔΓϟ΅Ζǰȱ ΗϾΐΚΝΑ΅ȱ ΐΉȱ ΘΓΑȱ ̓ΏΓϾΘ΅ΕΛΓǰȱ ΈΉΑȱ ΉΔΘΕΉΔϱΘ΅Αȱ Α΅ȱ ΅Α΅·ΕΣΚΓΑΘ΅ȱ ΔΣΑΝȱ ΗΘΓΙΖȱ
ΘΣΚΓΙΖȱ Θ΅ȱ ΓΑϱΐ΅Θ΅ȱ ΘΝΑȱ ΑΉΎΕЏΑǰȱ ΉΎΘϱΖȱ ΉΣΑȱ ΉΔΕϱΎΉΘΓȱ ·΅ȱ ΣΑΈΕΉΖȱ ΔΓΙȱ νΔΉΗ΅Αȱ ΗΘΓΑȱ
ΔϱΏΉΐΓȱΎ΅ȱ·ΙΑ΅ϟΎΉΖȱΔΓΙȱΔνΌ΅Α΅ΑȱΗΘΓΑȱΘΓΎΉΘϱǯȱ̒ȱΗϾ·ΛΕΓΑΓȱΗΘΓΕΎΓϟȱνΛΓΙΑȱΌΉΝΕφΗΉȱ
ϱΘȱ ΐϱΑΓȱ ΘΓȱ ·Ή·ΓΑϱΖȱ ΘΓΙȱ Ό΅ΑΣΘΓΙȱ ΗΘΓΑȱ ΘΓΎΉΘϱȱ Ό΅ȱ ΐΔΓΕΓϾΗΉȱ Α΅ȱ ΈЏΗΉȱ ΗΉȱ ΐ΅ȱ
̕Δ΅ΕΘΣΘΗΗ΅ȱΘΓȱΈΎ΅ϟΝΐ΅ȱΑ΅ȱΒΉΚϾ·Ήȱ΅ΔϱȱΘΑȱ΅ΑΝΑΙΐϟ΅ǯȱ̊ȱ̕ΔΣΕΘȱΌΉΝΕΓϾΑΘ΅ΑȱȱΔϱΏȱ
ΔΓΙȱΉϟΛΉȱΉΔΑΓφΗΉȱΘΓȱΈ΅ΑΎϱȱΘΓΙȱȁΎ΅ΏΓϾȱΌ΅ΑΣΘΓΙȂȱ·΅ȱΘΓΑȱΔΓΏϟΘȱΔΓΙȱνΔΉΗΉȱΗΘΑȱΔΕЏΘȱ
·Ε΅ΐΐφǰȱ ΘΓΙȱ Ό΅ΑΣΘΓΙȱ ΔΓΙȱ ΉΒΙΐΑΉϟȱ Γȱ ̖ΙΕΘ΅ϟΓΖǯȱ ̅νΆ΅΅ǰȱ ȱ ·ΙΑ΅ΎΉϟ΅ȱ ΉΎΈΓΛφȱ ΘΓΙȱ ȁΎ΅ΏΓϾȱ
Ό΅ΑΣΘΓΙȂȱ ΈΉΑȱ ΔΉΕΑΣȱ Ύ΅ΌϱΏΓΙȱ νΒΝȱ ΅Δϱȱ Θ΅ȱ ΗϾΑΓΕ΅ȱ ΘΖȱ ̎΅ΎΉΈ΅ϟΐΓΑΓΖǯȱ ̺ΘΗǰȱ ȱ
ΙΔΉΕΉΎΘϟΐΗȱ Ό΅ΑΣΘΓΙȱ Ύ΅ΘΣȱ ΘΓΑȱ ΘΓΎΉΘϱȱ ΔΕνΔΉ Α΅ȱ ΉΒ·ΌΉϟȱ ΐΉȱ ϱΕΓΙΖȱ Ύ΅Ό΅ΕΣȱ
̕Δ΅ΕΘ΅ΘΎΓϾΖǯȱ̕ΘΑȱΉΗφ·Ηφȱΐ΅ΖȱΌ΅ȱ΅Α΅ΚΉΕΌΓϾΐΉȱΈΉΒΓΈΎΣȱΗΘΖȱΘΐνΖȱΔΓΙȱ΅ΔνΈΈ΅Αȱ
Γȱ ̕Δ΅ΕΘΣΘΉΖȱ ΗΘΓΙΖȱ ΑΉΎΕΓϾΖȱ ΘΖȱ ΐΣΛΖȱ Ύ΅ȱ Δ΅ΕΣΏΏΏ΅ȱ Ό΅ȱ ΉΒΉΘΣΗΓΙΐΉȱ ΔΓΉΖȱ φΘ΅Αȱ Γȱ
·ΙΑ΅ϟΎΉΖȱ ΔΓΙȱ ΐΔΓΕΓϾΗ΅Αȱ Α΅ȱ ΎΉΕΈϟΗΓΙΑȱ ΘΓȱ ΔΕΓΑϱΐΓȱ ΅ΙΘЏΑȱ ΘΝΑȱ ΘΐЏΑǯȱ ȁ̄Ε΅·Ήȱ φΘ΅Αȱ
ΗΓΈϾΑ΅ΐΓΖȱΓȱΌΣΑ΅ΘΓΖȱΗΘȱΐΣΛȱΎ΅ȱΓȱΌΣΑ΅ΘΓΖȱΗΘΓΑȱΘΓΎΉΘϱǲȱȱȱ
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Lena Papazoglou-‐‑Manioudaki. Dishonouring the dead: the plundering of tholos tombs in
the Early Palatial period and the case of the tholos tomb at Mygdalia hill (Petroto) in
Achaea
The tholos tombs in Achaea, at the Mygdalia hill, Kallithea and Pharai were built in LH II and
their main use came to an abrupt end in LH IIIIA. This applies to most of the tholos tombs
excavated at the non-‐‑palatial centres on the Greek mainland. The plundering of the interior of
the tholos is usually violent, maybe deliberate, and their later use as ossuaries and for
unfurnished burials does not constitute a proper reuse. The destruction of early Mycenaean
settlements at the same period adds to the picture of the disturbances at the transition to the
Mycenaean palatial period.
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̄ΘΐΣΊΓΑΘ΅Ζȱ ΘΓΙΖȱ ΑΉΎΕΓϾΖǯȱ ̊ȱ ΏΉΏ΅Ηϟ΅ȱ ΘΝΑȱ ΌΓΏΝΘЏΑȱ ΘΣΚΝΑȱ ΗΘΑȱ ̓ΕЏΐȱ
̄Α΅ΎΘΓΕΎφȱΔΉΕϟΓΈΓȱΎ΅ȱȱΔΉΕϟΔΘΝΗȱΘΓΙȱΌΓΏΝΘΓϾȱΘΣΚΓΙȱΗΘΓȱΏϱΚΓȱΘΖȱ̏Ι·Έ΅ΏΣΖȱ
ǻ̓ΉΘΕΝΘϱǼȱΗΘΑȱ̄Λ΅Ϭ΅
̒ȱΌΓΏΝΘΓϟȱΘΣΚΓȱΘΖȱ̄Λ΅Ϭ΅ΖȱΗΘΓȱΏϱΚΓȱ ̏Ι·Έ΅ΏΣǰȱ̍΅ΏΏΌν΅ȱΎ΅ȱ̘΅Ε΅ϟȱΉϟΑ΅ȱΎΘΗΐνΑΓȱ
ΗΘΑȱ̗̈ȱII Ύ΅ȱȱΎϾΕ΅ȱ ΛΕφΗȱΘΓΙΖȱΘΉΕΐ΅ΘϟΊΉΘ΅ȱ΅ΚΑϟΈ΅ȱ ΗΘΑȱ̗̈ȱIIIAǯȱ̄ΙΘϱȱΗΛϾΉȱ ·΅ȱ
ΘΓΙΖȱΔΉΕΗΗϱΘΉΕΓΙΖȱΌΓΏΝΘΓϾΖȱΘΣΚΓΙΖȱΔΓΙȱ΅Α΅ΗΎΣΚΎ΅ΑȱΗΉȱΐȱ΅Α΅ΎΘΓΕΎΣȱΎνΑΘΕ΅ȱΗΘΑȱ
̓ΉΏΓΔϱΑΑΗΓǯȱ ̊ȱ ΏΉΏ΅Ηϟ΅ȱ ΘΓΙȱ ΉΗΝΘΉΕΎΓϾȱ ΘΓΙȱ ΘΣΚΓΙȱ ΉϟΑ΅ȱ ΗΙΑφΌΝΖȱ Άϟ΅΅ȱ Ύ΅ȱ ȱ
ΐΉΘνΔΉΘ΅ȱΛΕφΗȱΘΓΙΖȱΝΖȱΓΗΘΉΓΌΎЏΑȱΎ΅ȱΝΖȱ΅ΎΘνΕΗΘΝΑȱΘΣΚΝΑȱΈΉΑȱΗΙΑΗΘΣȱΔΕνΔΓΙΗ΅ȱ
ΉΔ΅Α΅ΛΕΗΐΓΔΓϟΗφȱΘΓΙΖǯȱ̊ȱΔΕϱΝΕȱΎ΅Θ΅ΗΘΕΓΚφȱΘΝΑȱΐΙΎΑ΅ϞΎЏΑȱΓΎΗΐЏΑȱΎ΅ΘΣȱΘΑȱ
ϟΈ΅ȱ ΔΉΕϟΓΈΓǰȱ ȱ ΓΔΓϟ΅ȱ ΆΉΆ΅ЏΑΉΘ΅ȱ ΉΔϟΗΖȱ ΗΘΓȱ ̄ϟ·Γȱ ΗΘΑȱ ̄Λ΅Ϭ΅ǰȱ νΕΛΉΘ΅ȱ Α΅ȱ ΔΕΓΗΌνΗΉȱ
ΗΘΑȱΉΎϱΑ΅ȱΘΝΑȱΈ΅Θ΅Ε΅ΛЏΑȱΔΓΙȱΗΐ΅ΘΓΈΓΘΓϾΑȱȱΘΑȱνΑ΅ΕΒȱΘΖȱΔΉΕϱΈΓΙȱ΅ΙΘφΖǯ
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Annalisa Paradiso. Did Herodotus ever see the list of the Three Hundred?
“In that travail -‐‑ says Herodotus -‐‑ fell Leonidas, fighting most gallantly, and with him other
famous Spartans, whose names I have learnt for their great worth and desert, as I have learnt
besides the names of all the three hundred” [Hdt.7.224]. In this emphatic and very dense
sentence, Herodotus expresses his judgement about Leonidas, when he tells us of his death,
and about the warriors who died with him. Leonidas was aristos; to a lesser degree, the others
were onomastoi. He claims to have gathered information about these axioi men, about all the
Three Hundred. The emphasis here covers a logical contraction of his thought: he declares
that he has gained information; however this information apparently concerns only their
names and even all the names, not their deeds. Herodotus perhaps knows all these warriors’
names, but evidently he does not quote them all. On the other hand, he evidently knows
something else, not simply their names but also the last exploits of some of them, the positive
or negative last deeds or sayings of six of them: Dienekes, Alpheios, Maron, Euritos,
Aristodemos and Pantites. Where did Herodotus derive his information from? An official list
or oral sources? Did he see the official list inscribed on the stele and described by Pausanias
3.14? Can we deduce anything from the very form of Herodotus’ declaration?
̈ϟΈΉȱΣΕ΅·ΉȱΔΓΘνȱΓȱ̊ΕϱΈΓΘΓΖȱΘΓΑȱΎ΅ΘΣΏΓ·ΓȱΘΝΑȱ̖Ε΅ΎΓΗϟΝΑǲȱ
ȍΎ΅Ϡ ̎ΉΝΑϟΈΖȱΘΉȱπΑȱΘΓϾΘУ ΘХ ΔϱΑУ ΔϟΔΘΉȱΦΑχΕȱ·ΉΑϱΐΉΑΓΖȱΩΕΗΘΓΖȱΎ΅Ϡ ρΘΉΕΓȱΐΉΘȇȱ΅ЁΘΓІ
ϴΑΓΐ΅ΗΘΓϠ ̕Δ΅ΕΘΘνΝΑǰȱ ΘЗΑȱ π·А БΖȱ ΦΑΈΕЗΑȱ ΦΒϟΝΑȱ ·ΉΑΓΐνΑΝΑȱ πΔΙΌϱΐΑȱ ΘΤ ΓЁΑϱΐ΅Θ΅,
πΔΙΌϱΐΑȱ Έξ Ύ΅Ϡ ΥΔΣΑΘΝΑȱ ΘЗΑȱ ΘΕΎΓΗϟΝΑȎ ǻ̊ΕΓΈǯȱ ŝǯŘŘŚǼǯȱ ̕Ήȱ ΅ΙΘφȱ ΘΑȱ ΈΙΑ΅Θφȱ Ύ΅ȱ ΔΓΏϾȱ
ΈΕ΅ΐ΅ΘΎφȱ ΚΕΣΗǰȱ Γȱ ̊ΕϱΈΓΘΓΖȱ ΉΎΚΕΣΊΉȱ ΘΑȱ ΉΎΘϟΐΗȱ ΘΓΙȱ ·΅ȱ ΘΓΑȱ ̎ΉΝΑϟΈ΅ǰȱ ϱΘ΅Αȱ ΐ΅Ζȱ
ΉΒΗΘΓΕΉϟȱ ΘΓȱ ΌΣΑ΅Θϱȱ ΘΓΙǰȱ Ύ΅ȱ ·΅ȱ ΘΓΙΖȱ ΔΓΏΉΐΗΘνΖȱ ΔΓΙȱ νΛ΅Η΅Αȱ Θȱ ΊΝφȱ ΘΓΙΖȱ ΐ΅Ίϟȱ ΘΓΙǯȱ ̒ȱ
̎ΉΝΑϟΈ΅Ζȱ φΘ΅Αȱ ΣΕΗΘΓΖǯȱ ̕Ήȱ ΐΎΕϱΘΉΕΓȱ Ά΅Όΐϱǰȱ Γȱ ΙΔϱΏΓΔΓȱ φΘ΅Αȱ ΓΑΓΐ΅ΗΘΓϟǯȱ ̒ȱ ϟΈΓΖȱ
ΗΛΙΕϟΊΉΘ΅ȱ ϱΘȱ νΛΉȱ ΗΙ·ΎΉΑΘΕЏΗΉȱ ΔΏΕΓΚΓΕϟΉΖȱ ΗΛΉΘΎΣȱ ΐΉȱ ΅ΙΘΓϾΖȱ ΘΓΙΖȱ ΣΒΓΙΖ ΣΑΈΕΉΖǰȱ
ΗΛΉΘΎΣȱΐΉȱϱΏΓΙΖȱΘΓΙΖȱ̖Ε΅ΎΓΗϟΓΙΖǯȱ̊ȱνΐΚ΅ΗȱΉΈЏȱΎ΅ΏϾΔΘΉȱνΑ΅ȱΏΓ·ΎϱȱΎΉΑϱȱΗΘȱΗΎνΜȱ
ΘΓΙǱȱ ΈΏЏΑΉȱ ϱΘȱ νΛΉȱ ΗΙ·ΎΉΑΘΕЏΗΉȱ ΔΏΕΓΚΓΕϟΉΖǰȱ ΝΗΘϱΗΓȱ ΅ΙΘνΖȱ Κ΅ϟΑΉΘ΅ȱ Α΅ȱ ΅ΚΓΕΓϾΑȱ
ΐϱΑΓȱ Θ΅ȱ ΓΑϱΐ΅ΘΣȱ ΘΓΙΖǰȱ ΅Ύϱΐȱ Ύ΅ȱ ϱΏ΅ȱ Θ΅ȱ ΓΑϱΐ΅Θ΅ǰȱ ϱΛȱ ϱΐΝΖȱ Ύ΅ȱ Θ΅ȱ ΅ΑΈΕ΅·΅Όφΐ΅ΘΣȱ
ΘΓΙΖǯȱ ̒ȱ ̊ΕϱΈΓΘΓΖȱ ϟΗΝΖȱ ·ΑΝΕϟΊΉȱ Θ΅ȱ ΓΑϱΐ΅Θ΅ȱ ϱΏΝΑȱ ΘΝΑȱ ΔΓΏΉΐΗΘЏΑǰȱ ΅ΏΏΣȱ ΈΉΑȱ Θ΅ȱ
Δ΅Ε΅ΌνΘΉȱϱΏ΅ǯȱ̄ΑΘΌνΘΝΖȱ·ΑΝΕϟΊΉǰȱΔΕΓΚ΅ΑЏΖǰȱϱΛȱ΅ΔΏΣȱΘ΅ȱΓΑϱΐ΅ΘΣȱΘΓΙΖǰȱ΅ΏΏΣȱΎ΅ȱΘ΅ȱ
ΘΉΏΉΙΘ΅ϟ΅ȱ Ύ΅ΘΓΕΌЏΐ΅Θ΅ȱ ΎΣΔΓΝΑǰȱ ΘΖȱ ΘΉΏΉΙΘ΅ϟΉΖȱ ΌΉΘΎνΖȱ φȱ ΅ΕΑΘΎνΖȱ ΔΕΣΒΉΖȱ φȱ ΕφΗΉΖȱ
ΘΝΑȱνΒȱΉΒȱ΅ΙΘЏΑǱȱΘΝΑȱ̇ΑνΎǰȱ̄ΏΚΉΓϾǰȱ̏ΣΕΝΑΓΖǰȱ̈ϾΕΘΓΙǰȱ̄ΕΗΘϱΈΐΓΙȱ Ύ΅ȱ ̓΅ΑΘϟΘǯȱ
̄Δϱȱ ΔΓϾȱ ΣΑΘΏΗΉȱ Γȱ ̊ΕϱΈΓΘΓΖȱ ΘΖȱ ΔΏΕΓΚΓΕϟΉΖȱ ΅ΙΘνΖǲȱ ̄Δϱȱ ΉΔϟΗΐΓȱ Ύ΅ΘΣΏΓ·Γȱ φȱ ΅Δϱȱ
ΔΕΓΚΓΕΎνΖȱΔ·νΖǲȱ̏φΔΝΖȱΉϟΈΉȱΘΓΑȱΉΔϟΗΐΓȱΎ΅ΘΣΏΓ·ΓȱΔΓΙȱ΅Α΅·Ε΅ΚϱΘ΅ΑȱΗΘȱΗΘφΏȱΎ΅ȱ
ΔΉΕ·ΕΣΚΉΘ΅ȱ΅ΔϱȱΘΓΑȱ̓΅ΙΗ΅Αϟ΅ȱǻřǯŗŚǼǲȱ̏ΔΓΕΓϾΐΉȱΑ΅ȱΚΘΣΗΓΙΐΉȱΗΉȱΗΙΐΔΉΕΣΗΐ΅Θ΅ȱ΅Δϱȱ
ΘΑȱϟΈ΅ȱΘȱΐΓΕΚφȱΘΖȱΈφΏΝΗΖȱΘΓΙȱ̊ΕΓΈϱΘΓΙǲ
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George C. Paraskeviotis. Agamemnon’s death in Seneca
Agamemnon was a mythical figure of high importance in the ancient world, whose life and
death inspired several works in Greek and Roman literature. The main aim of this paper is to
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offer a detailed examination of the way in which Seneca uses and manipulates Agamemnon’s
death in his tragedy Agamemnon. A parallel reading with earlier Greek literary treatments of
the same incident will enable us, through close examination of the similarities and
differences, to find out its literary role and function in the Roman tragic play.
̒ȱΌΣΑ΅ΘΓΖȱΘΓΙȱ̄·΅ΐνΐΑΓΑ΅ȱΗΘΓΑȱ̕ΉΑνΎ΅
̒ȱ ̄·΅ΐνΐΑΓΑ΅Ζǰȱ ΘΓΙȱ ΓΔΓϟΓΙȱ ȱ ΊΝφȱ Ύ΅ȱ Γȱ ΌΣΑ΅ΘΓΖȱ ΅ΔΓΘνΏΉΗΉȱ Δ·φȱ νΐΔΑΉΙΗΖȱ ·΅ȱ
Ηΐ΅ΑΘΎΓϾΖȱ ΉΎΔΕΓΗЏΔΓΙΖȱ ΘΖȱ ΅ΕΛ΅ϟ΅Ζȱ ΉΏΏΑΎφΖȱ Ύ΅ȱ ΕΝΐ΅ϞΎφΖȱ ΏΓ·ΓΘΉΛΑϟ΅Ζǰȱ ΙΔφΕΒΉȱ
ΔΕΓΉΒΣΕΛΓΙΗ΅ȱΐΙΌΎφȱΐΓΕΚφȱΘΖȱ΅ΕΛ΅ϱΘΘ΅Ζǯȱ̕ΘΑȱΔ΅ΕΓϾΗ΅ȱ΅Α΅ΎΓϟΑΝΗȱΉΔΛΉΕЏȱΑ΅ȱ
ΉΒΉΘΣΗΝȱΘΓΑȱΘΕϱΔΓȱΐΉȱΘΓΑȱΓΔΓϟΓȱΓȱ̕ΉΑνΎ΅ΖȱΛΉΕϟΊΉΘ΅ȱΘΓȱΌΣΑ΅ΘΓȱΘΓΙȱ̄·΅ΐνΐΑΓΑ΅ȱΗΘΑȱ
ΘΕ΅·ΝΈϟ΅ȱ Agamemnonǯȱ ̕Ͼ·ΎΕΗȱ Ύ΅ȱ Δ΅ΕΣΏΏΏȱ ΅ΑΣ·ΑΝΗȱ ΐΉȱ ΅ΑΘϟΗΘΓΛΉΖȱ ΔΉΕ·Ε΅ΚνΖȱ
ϱΔΝΖȱ ΅ΙΘνΖȱ ΅ΑΘΏΓϾΑΘ΅ȱ ΅Δϱȱ ΘΑȱ ΔΕΓ·ΉΑνΗΘΉΕȱ ΏΓ·ΓΘΉΛΑΎφȱ Δ΅ΕΣΈΓΗ ǻΉΏΏΑΎφȱ Ύ΅ȱ
ΕΝΐ΅ϞΎφǼȱ ΐ΅Ζȱ ΉΔΘΕνΔΉȱ Α΅ȱ ΉΑΘΓΔϟΗΓΙΐΉȱ ΓΐΓϱΘΘΉΖȱ Ύ΅ȱ Έ΅ΚΓΕνΖȱ ·ϾΕΝȱ ΅Δϱȱ ΘΑȱ
ΔΉΕ·Ε΅ΚφȱΘΓΙȱΌ΅ΑΣΘΓΙȱΘΓΙȱφΕΝ΅ǰȱΎ΅ȱνΘΗȱΑ΅ȱΎΕϟΑΓΙΐΉȱΔΓȱΓΏΓΎΏΕΝΐνΑ΅ȱΘȱΈΕ΅ΐ΅ΘΎφȱ
ΘΉΛΑΎφȱ ΘΓΙȱ ̕ΉΑνΎ΅ǰȱ ΅ΏΏΣȱ Ύ΅ȱ ΘΓΑȱ Έ΅ϟΘΉΕΓȱ ΛΉΕΗΐϱȱ ΘΖȱ νΑΑΓ΅Ζȱ ΘΓΙȱ Ό΅ΑΣΘΓΙȱ ΗΘΖȱ
ΘΕ΅·ΝΈϟΉΖȱΘΓΙǯ
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Nicolette Pavlides. Worshipping heroes: civic identity and the veneration of the
communal dead in Archaic Sparta
This paper examines the role of hero cult in the creation of communal identity in Archaic
Sparta. Through the analysis of the archaeological evidence it treats the gradual development
of a Spartan community identity between the 7th and 5th centuries BC. This paper argues that
heroic cult both influenced and was influenced by the communal consciousness arising at this
time. In particular, it contends that the area of Limnai, rich in Geometric burials, became a
focus of hero cult from the 7th century onwards. The cult site on Stauffert Street offers a
paradigmatic example of this phenomenon.
̊ȱΏ΅ΘΕΉϟ΅ȱΘΓΔΎЏΑȱΕЏΝΑǱȱȱΉΎȱΑνΓΙȱ΅Α΅ΎΣΏΙΜȱΘΖȱΘ΅ΚφΖȱΎ΅ȱȱΘ΅ΙΘϱΘΘ΅ȱΗΘȱ
̕ΔΣΕΘȱ
̊ȱ΅Α΅ΎΓϟΑΝΗȱ΅ΙΘφȱΌ΅ȱΉΒΉΘΣΗΉȱΘΓΙΖȱΛЏΕΓΙΖȱΘ΅ΚφΖȱΘΖȱͰΗΘΉΕΖȱ̆ΉΝΐΉΘΕΎφΖȱȦȱΔΕЏΐΖȱ
̄ΕΛ΅ϞΎφΖȱ ΉΔΓΛφΖȱ ΗΘȱ ̕ΔΣΕΘǰȱ ϱΔΓΙȱ ΉΐΚ΅ΑϟΊΉΘ΅ȱ ȱ ΐΉΘ΅Ό΅ΑΣΘΓΖȱ Ώ΅ΘΕΉϟ΅ȱ ΘΝΑȱ ΑΉΎΕЏΑȱ
΅Δϱȱ ΘΑȱ ̄ΕΛ΅ϞΎφȱ ΗΘΑȱ ̈ΏΏΑΗΘΎφȱ ̓ΉΕϟΓΈΓǯȱ ̋΅ȱ ΉΔΎΉΑΘΕΝΌЏȱ ΗΉȱ ΘΕΉΖȱ ΌνΗΉΖǱȱ ΗΘΓȱ
ȍ̊ΕЏΓΑȎȱ ΎΓΑΘΣȱ ΗΘΓΑȱ ΔΓΘ΅ΐϱȱ ̈ΙΕЏΘ΅ǰȱ Ύ΅ȱ ΗΘ΅ȱ ΓΎΓΈΓΐΎΣȱ ΘΉΘΕΣ·ΝΑ΅ȱ şŞȱ Ύ΅ȱ ŗŖŗȱ ΘΖȱ
ΗϾ·ΛΕΓΑΖȱΔϱΏΖȱΘΖȱ̕ΔΣΕΘΖǯȱ̊ȱΏ΅ΘΕΉϟ΅ȱΘΝΑȱΑΉΎΕЏΑȱΝΖȱΕЏΝΑȱΐνΗ΅ȱΗΘΓΑȱΓΎΗΐϱȱΘΖȱ
̕ΔΣΕΘΖȱ ΅ΑΘΔΕΓΗΝΔΉϾΉȱ ΐϟ΅ȱ ΘΓΔΎΗΘΎφȱ ΐΓΕΚφȱ ΗΉΆ΅ΗΐΓϾȱ ΐΉȱ ΅ΚΉΕΝΐ΅ΘΎνΖȱ
ΔΕΓΗΚΓΕνΖȱ ϱΐΓΉΖȱ ΐΉȱ ΅ΙΘνΖȱ ΔΕΓΖȱ ΘΐφΑȱ ΕЏΝΑȱ ϱΔΝΖȱ ΘΓΙȱ ̄·΅ΐνΐΑΓΑ΅ȱ Ύ΅ȱ ΘΖȱ
̄ΏΉΒΣΑΈΕ΅Ζ-‐‑̍΅ΗΗΣΑΈΕ΅ΖȱΗΘΖȱ̄ΐϾΎΏΉΖǯȱ̓ΕΓΘΉϟΑΝǰȱΏΓΔϱΑǰȱϱΘȱȱΉΎȱΑνΓΙȱ΅Α΅ΎΣΏΙΜȱΘΝΑȱ
Θ΅ΚЏΑȱ ΅Δϱȱ ΘΑȱ ̄ΕΛ΅ϞΎφȱ ΔΉΕϟΓΈΓȱ Ύ΅ȱ ΉΒφΖǰȱ ΗΙΑνΆ΅ΏΉȱ ΗΉȱ ΐ΅ȱ ΘΓΔΎφȱ ̕Δ΅ΕΘ΅ΘΎφȱ
Θ΅ΙΘϱΘΘ΅ȱΔΓΙȱΉΎΚΕΣΗΘΎΉȱΐνΗ΅ȱ΅ΔϱȱΘȱΏ΅ΘΕΉϟ΅ȱȍΐΎΕϱΘΉΕΝΑȎȱΕЏΝΑǯ
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Leonidas Petrakis. A child’s remembrance of living through the Nazi atrocity against the
‘118 Spartans’ in autumn 1943
I remember the Germans bombing the retreating British in 1941 and then entering Sparta on
the main Tripolis-‐‑to-‐‑Sparta road, just two blocks from my home. Shame felt by the
occupation, starvation, and deprivations culminated in the taking (with help from local
collaborators) of over a hundred hostages in the autumn of 1943, and transporting them on
open trucks; how the horrible news spread of the execution of 118 of them at Monodentri;
seeing the blood-‐‑splattered bodies passing underneath my window on Hosios Nikon Street
on their way to the cemetery; their burial directly across from my grandmother’s grave. I
remember Sparta gripped by fear, when I spent a week during the summer of 1946 next to the
Monodentri killing field where distant relatives kept their flocks; and fear of the junta in 1970
when I stopped at the neglected Monodentri monument to leave some flowers.
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̒ȱ ΅Α΅ΐΑφΗΉΖȱ ΉΑϱΖȱ Δ΅ΈΓϾȱ ΔΓΙȱ νΊΗΉȱ ΘΑȱ ΝΐϱΘΘ΅ȱ ΘΝΑȱ ̐΅Ίϟȱ Ύ΅ΘΣȱ ΘΝΑȱ ȁŗŗŞȱ
̕Δ΅ΕΘ΅ΘЏΑȂȱΘΓȱΚΌΑϱΔΝΕΓȱΘΓΙȱŗşŚř
̋ΙΐΣΐ΅ȱΘΓΙΖȱ̆ΉΕΐ΅ΑΓϾΖȱΑ΅ȱΆΓΐΆ΅ΕΈϟΊΓΙΑȱΘΓΙΖȱ̅ΕΉΘ΅ΑΓϾΖȱΉΑЏȱΓΔΗΌΓΛΝΕΓϾΗ΅ΑȱΘΓȱŗşŚŗȱ
Ύ΅ȱΐΉΘΣȱΑ΅ȱΉΗνΕΛΓΑΘ΅ȱ ΗΘȱ̕ΔΣΕΘȱ΅ΔϱȱΘΓΑȱ ΎΉΑΘΕΎϱȱΈΕϱΐΓȱ̖ΕϟΔΓΏΖ-‐‑̕ΔΣΕΘΖǰȱΐϱΏΖȱ
ΈϾΓȱ ΘΉΘΕΣ·ΝΑ΅ȱ ΅Δϱȱ ΘΓȱ ΗΔϟΘȱ ΐΓΙǯȱ ̊ȱ ΑΘΕΓΔφȱ ΘΖȱ ̍΅ΘΓΛφΖǰȱ ȱ ΔΉϟΑ΅ȱ Ύ΅ȱ Γȱ ΗΘΉΕφΗΉΖȱ
νΚΘ΅Η΅Αȱ ΗΘΓȱ ΅ΔΓΎΓΕϾΚΝΐΣȱ ΘΓΙΖȱ ΐΉȱ Θȱ ΗϾΏΏΜȱ –ΐΉȱ Θȱ ΆΓφΌΉ΅ȱ ΑΘΓΔϟΝΑȱ ΈΝΗϟΏΓ·ΝΑ-‐‑
ΔΣΑΝȱ ΅Δϱȱ ΉΎ΅Θϱȱ ΅Λΐ΅ΏЏΘΝΑȱ ΘΓȱ ŗşŚřǯȱ ̋ΙΐΣΐ΅ȱ Α΅ȱ ΘΓΙΖȱ ΐΉΘ΅ΚνΕΓΙΑȱ ΗΉȱ ΅ΑΓΎΘΣȱ
ΚΓΕΘ·Σǯȱ ̐΅ȱ Έ΅ΈϟΈΓΑΘ΅ȱ Θ΅ȱ ΚΕΎΘΣȱ Αν΅ȱ ΘΖȱ ΉΎΘΉΏνΗΉΝΖȱ ŗŗŞȱ ΉΒȱ ΅ΙΘЏΑȱ ΗΘΓȱ ̏ΓΑΓΈνΑΘΕǯȱ
̈ϟΈ΅ȱ Α΅ȱ ΐΉΘ΅ΚνΕΓΙΑȱ Θ΅ȱ ΅ΐ΅ΘΓΆ΅ΐΐνΑ΅ȱ ΎΓΕΐΣȱ ΎΣΘΝȱ ΅Δϱȱ ΘΓȱ Δ΅ΕΣΌΙΕϱȱ ΐΓΙȱ ΗΘΑȱ ΓΈϱȱ
̒ΗϟΓΙȱ ̐ϟΎΝΑΓΖȱ Ύ΅ΌȂȱ ΓΈϱΑȱ ΔΕΓΖȱ ΘΓȱ ΑΉΎΕΓΘ΅ΚΉϟΓǯȱ ̋ΙΐΣΐ΅ȱ ΘΑȱ Θ΅Κφȱ ΘΓΙΖȱ ΅ΎΕΆЏΖȱ
΅ΔνΑ΅ΑΘȱ΅ΔϱȱΘΓȱΐΑφΐ΅ȱΘΖȱ·΅·ΣΖȱΐΓΙǯȱ̋ΙΐΣΐ΅ȱΘȱ̕ΔΣΕΘȱΘΕΓΐΓΎΕ΅ΘΓϾΐΉΑȱΎ΅ΌЏΖȱ
ΔνΕ΅Η΅ȱ ΐϟ΅ȱ ΉΆΈΓΐΣΈ΅ȱ ΘΓȱ Ύ΅ΏΓΎ΅ϟΕȱ ΘΓΙȱ ŗşŚŜȱ ΗΘΓȱ ̏ΓΑΓΈνΑΘΕȱ ΈϟΔΏ΅ȱ ΗΘΓȱ ΔΉΈϟΓȱ
ΉΎΘΉΏνΗΉΝΖǰȱ ϱΔΓΙȱΐ΅ΎΕΑΓϟȱΗΙ··ΉΑΉϟΖȱΉϟΛ΅Αȱ Θ΅ȱ ΎΓΔΣΈ΅ȱΘΓΙΖǯȱ̍΅ȱΌΙΐΣΐ΅ȱ ΘΓȱΚϱΆΓȱ ·΅ȱ
Θȱ ΛΓϾΑΘ΅ȱ ΘΓȱ ŗşŝŖȱ ϱΘ΅Αȱ ΗΘ΅ΐΣΘΗ΅ȱ ΗΘΓȱ Ή·Ύ΅Θ΅ΏΉΏΉΐνΑΓȱ Δ΅ȱ ΐΑΐΉϟΓȱ ΗΘΓȱ ̏ΓΑΓΈνΑΘΕȱ
·΅ȱΑ΅ȱ΅ΚφΗΝȱΏΓΙΏΓϾΈ΅ǯ
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Angeliki Petropoulou. The Spartan royal funeral in comparative perspective
The paper examines the religious nature and political significance of the honours granted to
Spartan kings on their death, which are then compared with similar Achaemenid practices.
We argue that all customs concerning compulsory mourning are exceptions in the context of
Classical Sparta, as are the ekphora and burial of a king’s image, a rite necessitated by the fact
that Leonidas’ body had been left exposed on the battlefield, rather than being repatriated
and buried in Sparta. We then show that, although parallels between Spartan and
Achaemenid compulsory mourning exist, the differences between the two are more
significant than the similarities.
̊ȱΗΔ΅ΕΘΣΘΎȱΆ΅ΗΏΎφȱΘ΅ΚφȱΐνΗΝȱΗΙ·ΎΕΘΎφΖȱΔΕΓΓΔΘΎφΖ
̓ΕΓΘΉϟΑΝȱΑ΅ȱΗΙ·ΎΕΌΓϾΑȱΓȱ̕Δ΅ΕΘ΅ΘΎνΖȱΆ΅ΗΏΎνΖȱΘ΅ΚνΖȱΗΘ΅ȱΛΝΕϟ΅ȱŜǯśŞȱΘΓΙȱ̊ΕΓΈϱΘΓΙǰȱ
̎΅ΎǯȱŗśǯşȱΘΓΙȱ̑ΉΑΓΚЏΑΘ΅ȱΎ΅ȱ̰·ΖǯȱŚŖǯřȱΘΓΙȱ̓ΏΓΙΘΣΕΛΓΙȱΐΉȱ΅ΑΘϟΗΘΓΛΉΖȱΉΔΆΉΆ΅ΝΐνΑΉΖȱ
ΔΕ΅ΎΘΎνΖȱΔΓΙȱΔ΅Ε΅ΘΕΓϾΑΘ΅ȱΗΉȱΗΛνΗȱΐΉȱΘ΅ΚνΖȱ̄Λ΅ΐΉΑΈЏΑȱΎ΅ȱΓΐΕΎЏΑȱΆ΅ΗΏνΝΑȱ
φȱ ΐΉΏЏΑȱ ΘΖȱ Ά΅ΗΏΎφΖȱ ΓΎΓ·νΑΉ΅Ζǯȱ ̋΅ȱ ΙΔΓΗΘΕΛΌΉϟȱ ϱΘǱȱ ŗǼȱ ȱ ΅Α΅ΎφΕΙΒȱ Ύ΅ȱ ΉΔΆΓΏφȱ
ΌΕφΑΓΙȱ ·΅ȱ ϱΏΓΙΖȱ ΘΓΙΖȱ ΙΔΎϱΓΙΖȱ ΘΓΙȱ Ά΅ΗΏΣȱ Ύ΅ȱ ȱ ΐΉΘ΅ΚΓΕΣȱ ΘΓΙȱ ΗЏΐ΅ΘϱΖȱ ΘΓΙȱ ΗΘΑȱ
Δ΅ΘΕΎφȱ ·ȱ ·΅ȱ Θ΅Κφȱ φΘ΅Αȱ ΗΔ΅ΕΘ΅ΘΎνΖǰȱ ΔΉΕΗΎνΖȱ Ύ΅ȱ ΓΐΕΎνΖȱ ΔΕ΅ΎΘΎνΖǰȱ Ύ΅ȱ ŘǼȱ Γȱ
̓νΕΗΉΖȱΉϟΑ΅ȱ΅ΑΣΐΉΗ΅ȱΗΘΓΙΖȱ΅ΑЏΑΙΐΓΙΖȱΆ΅ΕΆΣΕΓΙΖȱΘΖȱ̄Ηϟ΅ΖȱΔΓΙȱ΅Α΅ΚνΕΉȱΓȱ̊ΕϱΈΓΘΓΖȱ
ϱΘȱΐΓΕΣΊΓΑΘ΅Αȱ-‐‑ ΐ΅ΊϟȱΐΉȱΘΓΙΖȱ̕Δ΅ΕΘΣΘΉΖȱ-‐‑ ΘΓȱνΌΐΓȱΘΓΙȱΙΔΓΛΕΉΝΘΎΓϾȱΌΕφΑΓΙǯ
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Eleni Psychogiou. Mycenaean and modern rituals of death and resurrection: comparative
data based on a krater from Hagia Triada, Elis
The funeral representation on a Mycenaean krater from Palioboukovina in Elis contains
certain obscure, ambiguous elements, which make its interpretation difficult. This paper
attempts a new approach to the scene depicted, based on comparisons with modern magico-‐‑
religious practices regarding death and resurrection, which form crucial stages of the
symbolic cycle of time and vegetation. In conclusion it is suggested that the depiction on the
krater may not be a funeral scene but the pictorial representation of some seasonal ritual of
mourning for the death and rebirth of the god of vegetation, bed-‐‑fellow of the Great Mother-‐‑
Goddess.
̖ΐЏΑΘ΅Ζȱ ΘΓΙΖȱ ΐΉΘ΅ΚΙΗΎΓϾΖȱ ȁΑΉΎΕΓϾΖȂǱȱ ΅ΕΛ΅ϟΉΖȱ Ύ΅ȱ ΗϾ·ΛΕΓΑΉΖȱ ΌΕΗΎΉΙΘΎνΖȱ
ΘΉΏΉΘΓΙΕ·ϟΉΖȱ΅Α΅·νΑΑΗΖȱΐΉȱ΅ΚΉΘΕϟ΅ȱΐϟ΅ȱΔ΅ΕΣΗΘ΅ΗȱΗΉȱΐΙΎΑ΅ϞΎϱȱΎΕ΅ΘφΕ΅
̕Θ΅ȱ ΘνΏȱ ΘΖȱ ΈΉΎ΅ΉΘϟ΅Ζȱ ΘΓΙȱ ŗşşŖȱ ΅ΔΓΎ΅ΏϾΚΌΎΉȱ ΐΙΎΑ΅ϞΎϱȱ ΑΉΎΕΓΘ΅ΚΉϟΓȱ ΗΘΑȱ ̄·ϟ΅ȱ
̖ΕΣΈ΅ȱ ΘΓΙȱ ΑΓΐΓϾȱ ̊ΏΉϟ΅Ζǰȱ ΗΘȱ ΌνΗȱ ȍ̓΅ΏΓΐΔΓΙΎΓΙΆϟΑ΅Ȏǯȱ ̕ΘΓȱ ΈΕϱΐΓȱ ΉΑϱΖȱ ΅Δϱȱ ΘΓΙΖȱ
Ό΅Ώ΅ΐΝΘΓϾΖȱ ΘΣΚΓΙΖȱ ΆΕνΌΎΉȱ ΎΉΕ΅ΐΎϱȱ ϱΗΘΕ΅ΎΓȱ ΐΉȱ Δ΅ΕΣΗΘ΅Ηȱ ΔΕϱΌΉΗΖȱ ΑΉΎΕΓϾȱ Ύ΅ȱ
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·ΙΑ΅ΎΉϟΓΙȱΌΕφΑΓΙǰȱȱ΅ΕΛ΅ϱΘΉΕȱΗΘΓȱΉϟΈΓΖȱ ΘΖȱΐνΛΕȱΗφΐΉΕ΅ǯȱ̍΅ΘΣȱΘΓΙΖȱ΅Α΅ΗΎ΅ΚΉϟΖȱȱ
Δ΅ΕΣΗΘ΅Ηȱ΅ΚΓΕΣȱΘȱΑΉΎΕΎφȱΘΉΏΉΘΓΙΕ·ϟ΅ȱ·΅ȱΎΣΔΓΓȱΐνΏΓΖȱΘΖȱΎΓΑϱΘΘ΅ΖȱΗΘΑȱΓΔΓϟ΅ȱ
΅ΑφΎΉȱ ΘΓȱ ΑΉΎΕΓΘ΅ΚΉϟΓǯȱ ̓΅Ε΅ΘΕЏΑΘ΅Ζȱ ΘΖȱ ΏΉΔΘΓΐνΕΉΉΖȱ ΘΖȱ Δ΅ΕΣΗΘ΅ΗΖȱ Ύ΅ȱ
ΗΙ·ΎΕϟΑΓΑΘΣΖȱ ΘΑȱ ΐΉȱ ΗϾ·ΛΕΓΑ΅ȱ ΉΏΏΑΎΣȱ Ώ΅ΘΕΉΙΘΎΣȱ ȱ ΈΕЏΐΉΑ΅ȱ ·΅ȱ ȍΌΑφΗΎΓΙΗΉΖȎȱ
ΛΌϱΑΉΖȱ ΌΉϱΘΘΉΖȱ φȱ ΆΏ΅ΗΘΎνΖȱ Έ΅ΐΓΑΎνΖȱ ΐΓΕΚνΖǰȱ Ό΅ȱ ΙΔΓΗΘΕϟΒΝȱ ϱΘȱ ΔΌ΅ΑϱΑȱ Ύ΅ȱ ȱ
ΐΙΎΑ΅ϞΎφȱΑΉΎΕΎφȱΔ΅ΕΣΗΘ΅ΗȱΑ΅ȱΐΑȱνΛΉȱȱΎΓΗΐΎϱȱ΅ΏΏΣȱΌΕΗΎΉΙΘΎϱȱΛ΅Ε΅ΎΘφΕ΅ǯ
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James Roy. Anyte of Tegea and the other dead
The brief epigram in verse is found from the archaic period onwards, originally most often on
inscriptions recording the dead on a tombstone or a dedication to a god. From the early
Hellenistic period the use of the epigram was expanded to cover a much wider range of
subjects. In this process of adaptation the sophisticated work of the Tegean poetess Anyte
made a significant and original contribution, which included funerary epigrams for young
unmarried women but extended also to epigrams for animals.
̊ȱ̄ΑϾΘȱΘΖȱ̖Ή·ν΅ΖȱΎ΅ȱΓȱΣΏΏΓȱΑΉΎΕΓϟ
̖Γȱ ΗϾΑΘΓΐΓȱ ΉΔϟ·Ε΅ΐΐ΅ȱ ΗΉȱ ΗΘϟΛΓΙΖȱ ΔΓΙȱ ΉΐΚ΅ΑϟΊΉΘ΅ȱ ΅Δϱȱ ΘΑȱ ΅ΕΛ΅ϞΎφȱ ΔΉΕϟΓΈΓȱ Ύ΅ȱ ΉΒφΖǰȱ
΅Δ΅ΑΘΣȱ ΅ΕΛΎΣȱ ΗΙΛΑϱΘΉΕ΅ȱ ΗΉȱ ΉΔ·Ε΅ΚνΖȱ ΉΔΘϾΐΆΝΑȱ ΗΘΏЏΑȱ φȱ ΔΕΓΗΚΓΕΣΖȱ ΗΉȱ ΌΉϱΘΘ΅ǯȱ
̄Δϱȱ ΘΑȱ ΔΕЏΐȱ ̈ΏΏΑΗΘΎφȱ ΔΉΕϟΓΈΓȱ ȱ ΛΕφΗȱ ΘΓΙȱ ΉΔ·ΕΣΐΐ΅ΘΓΖȱ ΉΔΉΎΘΣΌΎΉȱ ЏΗΘΉȱ Α΅ȱ
Ύ΅ΏϾΜΉȱ ΐΉ·΅ΏϾΘΉΕΓȱ ΉϾΕΓΖȱ ΌΉΐΣΘΝΑǯȱ ̕Ήȱ ΅ΙΘφȱ Θȱ Έ΅ΈΎ΅Ηϟ΅ȱ ΅Α΅ΔΕΓΗ΅ΕΐΓ·φΖǰȱ ΘΓȱ
ΉΎΏΉΔΘΙΗΐνΑΓȱ νΕ·Γȱ ΘΖȱ ̖Ή·ΉΣΘΗΗ΅Ζȱ ΔΓφΘΕ΅Ζȱ ̄ΑϾΘΖȱ ΅ΔΉΘνΏΉΗΉȱ ΐϟ΅ȱ Ηΐ΅ΑΘΎφȱ Ύ΅ȱ
΅ΙΌΉΑΘΎφȱ ΗΙΑΉΗΚΓΕΣǰȱ ȱ ΓΔΓϟ΅ȱ ΔΉΕΉΏΣΐΆ΅ΑΉȱ Θ΅ΚΎΣȱ ΉΔ·ΕΣΐΐ΅Θ΅ȱ ·΅ȱ ΑΉ΅ΕνΖȱ
΅ΑϾΔ΅ΑΘΕΉΖȱ·ΙΑ΅ϟΎΉΖǰȱΉΑЏȱΉΔΉΎΘΣΌΎΉȱΎ΅ȱΗΉȱΉΔ·ΕΣΐΐ΅Θ΅ȱ·΅ȱΊЏ΅ǯȱ
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Yanis Saitas. Cemeteries and settlements of Mani in medieval and later periods: a second
contribution
This paper presents some aspects of an ongoing research documenting the network of
settlements and the corresponding cemeteries in the peninsula of Mani. Examples dating
from the middle ages are presented, but mainly post-‐‑Byzantine and modern cases are
discussed. Regional distribution, inner organization and the evolution of the cemeteries over
time are examined. The typology of the memorial structures of successive periods is under
documentation. The correspondence with the local community, patrilocal lineages and the
social status of the family of the dead is analyzed. The first contribution was presented in the
International Conference “Sparta and Laconia from prehistory to pre-‐‑modern”, Sparta 17-‐‑20
March 2005.
̍ΓΐΘφΕ΅ȱΎ΅ȱΓΎΗΐΓϟȱΗΘȱ̏ΣΑȱΗΘΓΙΖȱΐνΗΓΙΖȱΎ΅ȱΑΉϱΘΉΕΓΙΖȱΛΕϱΑΓΙΖǯȱȱ̕ΙΐΆΓΏφȱ
ΈΉϾΘΉΕǯ
̊ȱ ΅Α΅ΎΓϟΑΝΗȱ ΅ΙΘφȱ Δ΅ΕΓΙΗΣΊΉȱ ΓΕΗΐνΑ΅ȱ ΗΘΓΛΉϟ΅ȱ ΐϟ΅Ζȱ νΕΉΙΑ΅Ζȱ ΗΉȱ ΉΒνΏΒǰȱ ΐΉȱ
΅ΑΘΎΉϟΐΉΑΓȱ ΘΑȱ ΘΉΎΐΕϟΝΗȱ ΘΓΙȱ ȱ ΈΎΘϾΓΙȱ ΘΝΑȱ ΓΎΗΐЏΑȱ Ύ΅ȱ ΘΝΑȱ ΅ΑΘϟΗΘΓΛΝΑȱ
ΎΓΐΘΕϟΝΑȱ ΗΘȱ ΛΉΕΗϱΑΗΓȱ ΘΖȱ ̏ΣΑΖǯȱ ̓ΉΕΏ΅ΐΆΣΑΓΑΘ΅ȱ Δ΅Ε΅ΈΉϟ·ΐ΅Θ΅ȱ ȱ ΅Δϱȱ ΘΓΙΖȱ
ΐνΗΓΙΖȱ ΛΕϱΑΓΙΖǰȱ ΎΙΕϟΝΖȱ ϱΐΝΖȱ ΅Δϱȱ ΘΓΙΖȱ ΐΉΘ΅ΆΙΊ΅ΑΘΑΓϾΖȱ Ύ΅ȱ ΑΉϱΘΉΕΓΙΖȱ ΛΕϱΑΓΙΖǯȱ
̈ΒΉΘΣΊΓΑΘ΅ȱ ΊΘφΐ΅Θ΅ȱ ΘΖȱ ΛΝΕΓΘ΅ΒΎφΖȱ ΘΓΙΖȱ Ύ΅Θ΅ΑΓΐφΖǰȱ ΘΖȱ ΉΗΝΘΉΕΎφΖȱ ΘΓΙΖȱ
ΓΕ·ΣΑΝΗΖǰȱ ΘΖȱ Έ΅ΛΕΓΑΎφΖȱ ΘΓΙΖȱ ΉΒνΏΒΖǯȱ ̓΅ΕΓΙΗΣΊΓΑΘ΅ȱ ΗΘΓΛΉϟ΅ȱ ΗΛΉΘΎΣȱ ΐΉȱ ΘΑȱ
ΘΙΔΓΏΓ·ϟ΅ȱ ΘΝΑȱ Θ΅ΚΎЏΑȱ Ύ΅Θ΅ΗΎΉΙЏΑȱ ΘΝΑȱ Έ΅ΚϱΕΝΑȱ ΔΉΕϱΈΝΑǯȱ ̕ΙΗΛΉΘϟΊΓΑΘ΅ȱ ΐΉȱ ΘΖȱ
΅ΑΘϟΗΘΓΛΉΖȱ ΘΓΔΎνΖȱ ΎΓΑϱΘΘΉΖǰȱ ΘΖȱ Δ΅ΘΕΓΘΓΔΎνΖȱ ΓΐΣΈΉΖȱ Ύ΅ȱ ΘΑȱ ΎΓΑΝΑΎφȱ Ύ΅ΘΣΘ΅Βȱ
ΘΖȱ ΓΎΓ·νΑΉ΅Ζȱ ΘΝΑȱ ΑΉΎΕЏΑǯȱ ̊ȱ ΔΕЏΘȱ ΗΛΉΘΎφȱ ΅Α΅ΎΓϟΑΝΗȱ ΉϟΛΉȱ ΔΕ΅·ΐ΅ΘΓΔΓΌΉϟȱ ΗΘΓȱ
̇ΉΌΑνΖȱ ̕ΙΑνΈΕΓȱ ȍ̊ȱ ̕ΔΣΕΘȱ Ύ΅ȱ ȱ ̎΅ΎΝΑϟ΅ȱ ΅Δϱȱ Θ΅ȱ ΔΕΓϞΗΘΓΕΎΣȱ ΐνΛΕȱ Θ΅ȱ ΑΉϱΘΉΕ΅ȱ
ΛΕϱΑ΅Ȏǰȱ̕ΔΣΕΘȱŗŝ-‐‑ŘŖȱ̏΅ΕΘϟΓΙȱŘŖŖśǯ
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Nicholas Sekunda. IG V.1 1124. The dead of Geronthrai fallen at Mantineia
IG V.1 1124 from Geronthrai informs us that one Eualkes fell in the war at Mantineia. Since its
first publication this inscription has been associated with the first battle of Mantineia in 418.

xxi

This causes problems as the perioikic contingents had not yet been incorporated into the
Lakedaimonian army as a whole, and were absent from the battle. In this paper I shall
propose that the inscription should be down-‐‑dated to 385, when the Lakedaimonian army,
now incorporating the perioikoi, forcibly intervened to prevent the synoikism of Mantineia.
Epigraphic parallels for the letter-‐‑forms will be offered.
IG. V.1 1124. ̒ȱΑΉΎΕϱΖȱΘΝΑȱ̆ΉΕoΑΌΕЏΑȱΗΘȱ̏΅ΑΘϟΑΉ΅
̊ȱΉΔ·Ε΅ΚφȱIG. VǯŗȱŗŗŘŚȱ΅ΔϱȱΘΖȱ̆ΉΕΓΑΌΕνΖ ΐ΅ΖȱΔΏΕΓΚΓΕΉϟȱΔΝΖȱΎΣΔΓΓΖȱ̈ΙΣΏΎΖȱνΔΉΗΉȱ
Ύ΅ΘΣȱΘΓΑȱΔϱΏΉΐΓȱΗΘȱ̏΅ΑΘϟΑΉ΅ǯȱ̄ΔϱȱΘΑȱΔΕЏΘȱΈΐΓΗϟΉΙΗȱȱΉΔ·Ε΅ΚφȱΗΙΗΛΉΘϟΗΌΎΉȱ
ΐΉȱ ΘΑȱ ΔΕЏΘȱ ΐΣΛȱ ΘΖȱ ̏΅ΑΘϟΑΉ΅Ζȱ ΘΓȱ ŚŗŞǯȱ ̒ȱ ΗΙΗΛΉΘΗΐϱΖȱ ΅ΙΘϱΖȱ ΉϟΑ΅ȱ ΔΕΓΆΏΐ΅ΘΎϱΖȱ
Ύ΅ΌЏΖȱ Θ΅ȱ ΗΘΕ΅ΘΝΘΎΣȱ Θΐφΐ΅Θ΅ȱ ΘΝΑȱ ΔΉΕΓϟΎΝΑȱ ΈΉΑȱ ΉϟΛ΅Αȱ ΅Ύϱΐȱ ΉΒȱ ΓΏΓΎΏφΕΓΙȱ
ΉΑΗΝΐ΅ΘΝΌΉϟȱΗΘΓȱΗΘΕ΅ΘϱȱΘΝΑȱ̎΅ΎΉΈ΅ΐΓΑϟΝΑǰȱΎ΅ȱ΅ΔΓΙΗϟ΅Ί΅Αȱ΅ΔϱȱΘȱΐΣΛǯȱ̕Ήȱ΅ΙΘφȱΘΑȱ
΅Α΅ΎΓϟΑΝΗȱ ΉΗ·ΓϾΐ΅ȱ ΔΝΖȱ ȱ ΉΔ·Ε΅Κφȱ ΔΕνΔΉȱ Α΅ȱ ΛΕΓΑΓΏΓ·ΌΉϟȱ ΗΘΓȱ řŞśȱ ϱΘ΅Αȱ Γȱ
ΗΘΕ΅ΘϱΖȱ ΘΝΑȱ ̎΅ΎΉΈ΅ΐΓΑϟΝΑǰȱ ΘΑȱ ΉΔΓΛφȱ ΔΓΙȱ ȱ ΉΑνΘ΅ΒΉȱ ΘΓΙΖȱ ΔΉΕΓϟΎΓΙΖǰȱ Δ΅ΕΉΑνΆ
ΈΙΑ΅ΐΎΣȱ ΐΉȱ ΗΎΓΔϱȱ Α΅ȱ ΉΐΔΓΈϟΗΉȱ ΘΓΑȱ ΗΙΑΓΎΗΐϱȱ ΘΖȱ ̏΅ΑΘϟΑΉ΅Ζǯȱ ̋΅ȱ Δ΅Ε΅ΘΉΌΓϾΑȱ
ΉΔ·Ε΅ΚΎΣȱΔ΅ΕΣΏΏΏ΅ȱ·΅ȱΘȱΐΓΕΚφȱΘΝΑȱ·Ε΅ΐΐΣΘΝΑǯȱȱ
38

C. Nadia Seremetakis. Antiphony, ritual and the construction of truth
Based on my published ethnography on the Inner Mani, I will discuss the local way of
“honouring the dead” and I will explore the implications of the model of antiphony in today’s
society as well as in cultural studies.
̄ΑΘΚЏΑΗǰ ΘΉΏΉΘΓΙΕ·ϟ΅ȱΎ΅ȱȱΎ΅Θ΅ΗΎΉΙφȱΘΖȱ΅ΏφΌΉ΅Ζ
̅΅ΗΊϱΐΉΑȱ ΗΘΑȱ ΉΌΑΓ·Ε΅Κϟ΅ȱ ΐΓΙȱ ·΅ȱ Θȱ ̏νΗ΅ȱ ̏ΣΑǰȱ Ό΅ȱ ΗΙΊΘφΗΝȱ ΘΓΑȱ ΘΓΔΎϱȱ ΘΕϱΔΓȱ
΅ΔϱΈΓΗΖȱ ȍΘΐЏΑȱ ·΅ȱ ΘΓΙΖȱ ΑΉΎΕΓϾΖȎȱ Ύ΅ȱ Ό΅ȱ ΉΕΉΙΑφΗΝȱ ΘΖȱ ΉΔΔΘЏΗΉΖȱ ΘΓΙȱ ΐΓΑΘνΏΓΙȱ ΘΖȱ
΅ΑΘΚЏΑΗΖȱΗΘȱΗΐΉΕΑφȱΎΓΑΝΑϟ΅ȱΎ΅ΌЏΖȱΎ΅ȱΗΘΖȱΔΓΏΘΗΐΎνΖȱΗΔΓΙΈνΖǯ
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Naya Sgouritsa. Remarks on the use of plaster in tholos tombs at Mycenae: hypotheses on
the origin of the painted decoration of tombs in mainland Greece
The existing evidence indicates that plaster was originally used in the joints of the masonry of
the dromos, façade and doorway of a few tholoi at Mycenae, especially in the constructions
made of poros blocks, for the purpose of waterproofing. Besides the structural requirements,
plaster was also used for decorative reasons. Tomb decoration, which is of several types,
appears rarely. The plastered (simple or coloured) and frescoed LH tholoi and chamber
tombs were located mainly in the Argolid and Boeotia. The decoration involved mostly the
façade, sometimes the doorway and, in only a few cases, the chamber. ̖his practise, though
limited, could well have evolved as a special Helladic idea, arising from the need for
ostentation and claim for status, as there are no Minoan prototypes. Undoubtedly, they
belonged to the ruling class and the elite of the above regions.
̓΅Ε΅ΘΕφΗΉΖȱ ·΅ȱ Θȱ ΛΕφΗȱ ΅ΗΆΉΗΘΓΎΓΑΣΐ΅ΘΓΖȱ ΗΉȱ ΌΓΏΝΘΓϾΖȱ ΘΣΚΓΙΖȱ ΘΝΑȱ
̏ΙΎΑЏΑǱȱ ΙΔΓΌνΗΉΖȱ ·΅ȱ ΘΑȱ ΅Δ΅ΕΛφȱ ΘΖȱ Θ΅ΚΎφΖȱ Έ΅ΎϱΗΐΗΖȱ ΗΘΑȱ ΔΉΕΝΘΎφȱ
̈ΏΏΣΈ΅
̄ΔϱȱΘΖȱΙΔΣΕΛΓΙΗΉΖȱΉΑΈΉϟΒΉΖȱΔΕΓΎϾΔΘΉȱϱΘȱΘΓȱ΅ΗΆΉΗΘΓΎΓΑϟ΅ΐ΅ȱΛΕΗΐΓΔΓΉϟΘΓȱ΅ΕΛΎΣȱ
ΗΉȱ ΘΣΚΓΙΖȱ ·΅ȱ ΘΑȱ ΅Έ΅ΆΕΓΛΓΔΓϟΗȱ Ύ΅Θ΅ΗΎΉΙЏΑȱ ΎΙΕϟΝΖȱ ΅Δϱȱ ΔΝΕϱΏΌΓΙΖǰȱ ϱΔΝΖȱ
Έ΅ΔΗΘЏΑΉΘ΅ȱΗΘΓΙΖȱΌΓΏΝΘΓϾΖȱΘΣΚΓΙΖȱΘΖȱΐΉΗ΅ϟ΅ΖȱΓΐΣΈ΅ΖȱΎ΅ΘΣȱWace ΗΘΖȱ̏ΙΎφΑΉΖȱ̈Αȱ
ΘΓϾΘΓΖǰȱ Κ΅ϟΑΉΘ΅ȱ ϱΘȱ Δ΅ΕΣΏΏΏ΅ȱ ΉΒΙΔΕΉΘΓϾΗΉȱ Ύ΅ȱ ΘΑȱ ΅ΗΌΘΎφȱ ΉΎϱΑ΅ȱ ΘΓΙΖǯȱ ̊ȱȱ
Θ΅ΚΎφȱΈ΅ΎϱΗΐΗȱȱΓΔΝΗΈφΔΓΘΉȱΔΉΕΓΕΗΐνΑǰȱΉΑΘΓΔϟΊΉΘ΅ȱΎΙΕϟΝΖȱΗΘΑȱ̄Ε·ΓΏϟΈ΅ǰȱΉΑЏȱ
ΘνΘΓ΅ȱ Δ΅Ε΅ΈΉϟ·ΐ΅Θ΅ȱ ȱ ΅ΑΉΙΕϟΗΎΓΑΘ΅ȱ ΉΔϟΗΖȱ ΗΘȱ ̅ΓΝΘϟ΅ǯȱ ȱ ̊ȱ Έν΅ȱ ΘΖȱ Έ΅ΎϱΗΐΗΖȱ
΅ΙΘφΖǰȱΔΓΙȱΉΐΚ΅ΑϟΊΉȱΘΕΉΖȱΘϾΔΓΙΖǰȱΚ΅ϟΑΉΘ΅ȱϱΘȱΉϟΑ΅ȱȱΉΏΏ΅ΈΎφΖȱΔΕΓνΏΉΙΗΖǰȱΎ΅ΌЏΖȱΈΉΑȱ
ΙΔΣΕΛΓΙΑǰȱ ΔΕΓΖȱ ΘΓȱ Δ΅ΕϱΑǰȱ ΐΑΝΎΣȱ ΔΕϱΘΙΔ΅ǰȱ Ύ΅ȱ ΅Α΅ΐΚϟΆΓΏ΅ȱ ΔΕΓΉΕΛϱΘ΅Αȱ ΅Δϱȱ ΘΑȱ
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΅ΑΣ·Ύȱ ΉΔϟΈΉΒΖȱ ΎΣΔΓΝΑȱ ΔΓΙ Ό΅ȱ ȱ ΅ΑφΎ΅Αȱ ΗΘΑȱ ΣΕΛΓΙΗ΅ȱ ΘΣΒȱ ΘΝΑȱ ΔΉΕΓΛЏΑȱ ϱΔΓΙȱ
ΆΕνΌΎ΅Αǯȱ
40

Georgios Steiris. Exemplary deaths in the Peloponnese: Plutarch’s study of death and its
revision by Georgius Trapezuntius Cretensis
This paper seeks first to explore the way Plutarch of Chaeronea (46-‐‑119 AD), the eminent
historian and philosopher of Middle Platonism, discussed exemplary deaths in the
Peloponnese in his Moralia. Plutarch’s references are indicative of his theory on death, which
is based on Greek philosophy. Secondly, this paper aims to present the attempt by Georgius
Trapezuntius Cretensis, the Greek scholar of the 15th century, to reinterpret Plutarch’s views
about exemplary deaths in the Peloponnese.
̗ΔΓΈΉ·ΐ΅ΘΎϱΖȱΌΣΑ΅ΘΓΖȱΗΘΑȱ̓ΉΏΓΔϱΑΑΗΓ
̄ΙΘφȱ ȱ Δ΅ΕΓΙΗϟ΅Ηȱ ΗΘΓΛΉϾΉǰȱ Ύ΅ΘȂȱ ΅ΕΛφΑǰȱ ΗΘΑȱ ΈΉΕΉϾΑΗȱ ΘΓΙȱ ΘΕϱΔΓΙȱ ΐΉȱ ΘΓΑȱ ΓΔΓϟΓȱ Γȱ
̓ΏΓϾΘ΅ΕΛΓΖǰȱ Γȱ Έ΅ΎΉΎΕΐνΑΓΖȱ ΅ΙΘϱΖȱ ΗΘΓΕΎϱΖȱ Ύ΅ȱ ΚΏϱΗΓΚΓΖȱ ΘΖȱ ̏νΗΖȱ ̓Ώ΅ΘΝΑΎφΖǰȱ
ΔΕ΅·ΐ΅ΘΉϾΘΎΉȱ ΗΘ΅ȱ ̊ΌΎΣ ΘΓΙΖȱ ΙΔΓΈΉ·ΐ΅ΘΎΓϾΖȱ Ό΅ΑΣΘΓΙΖȱ ΗΘΑȱ ̓ΉΏΓΔϱΑΑΗΓǯȱ ̒ȱ
΅Α΅ΚΓΕνΖȱ ΘΓΙȱ ̓ΏΓϾΘ΅ΕΛΓΙȱ ΉϟΑ΅ȱ ΉΑΈΉΎΘΎνΖȱ ΘΖȱ ΌΉΝΕϟ΅Ζȱ ΘΓΙȱ ·΅ȱ ΘΓȱ ΌΣΑ΅ΘΓǰȱ ȱ ΓΔΓϟ΅ȱ
Ά΅ΗϟΊΉΘ΅ȱΗΘΑȱΔΏ΅ΘΝΑΎφȱΎ΅ȱΗΘΝΎφȱΚΏΓΗΓΚϟ΅ǯȱ̇ΉϾΘΉΕΓΑǰȱ΅ΙΘφȱȱ΅Α΅ΎΓϟΑΝΗȱνΛΉȱΝΖȱ
ΗΘϱΛΓȱ Α΅ȱ Δ΅ΕΓΙΗΣΗΉȱ ΘΑȱ ΔΕΓΗΔΣΌΉ΅ȱ ΘΓΙȱ ̆ΉЏΕ·ΓΙȱ ȱ ̖Ε΅ΔΉΊΓϾΑΘΓΙǰȱ ΉΑϱΖȱ ̺ΏΏΑ΅ȱ
ΏΓ·ϟΓΙȱΘΓΙȱŗśΓΙȱ΅ЏΑ΅ȱΔΓΙȱνΊΗΉȱΘ΅ȱΔΉΕΗΗϱΘΉΕ΅ȱȱΛΕϱΑ΅ȱȱΘΖȱΊΝφΖȱΘΓΙȱΗΘΑȱ̌Θ΅Ώϟ΅ǰȱΑ΅ȱ
ΉΔ΅ΑΉΕΐΑΉϾΗΉȱ ΘΖȱ ΅ΔϱΜΉΖȱ ΘΓΙȱ ̓ΏΓΙΘΣΕΛΓΙȱ ΗΛΉΘΎΣȱ ΐΉȱ ΘΓΙΖȱ ΙΔΓΈΉ·ΐ΅ΘΎΓϾΖȱ
Ό΅ΑΣΘΓΙΖȱΗΘΑȱ̓ΉΏΓΔϱΑΑΗΓǯ
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Anthi Theodorou-‐‑Mavrommatidi. A composite pendant in an EH I burial at the Apollon
Maleatas site in Epidauros: an attempt at a biography
Accompanying the EH I burial of a young woman from the precinct of the sanctuary of
Apollon Maleatas at Epidauros a necklace with a pendant was found. It is composed of an
ovoid plaque of schist, fish teeth attached to its surface and two shell-‐‑fragments which
framed the plaque on either side. This find raises a series of new research questions, from the
most straightforward and practical, such as the use and source of the fish bones, and the
technique of its construction, to the more complex, such as its significance as jewellery for the
dead and its aesthetic value in the context of Early Helladic culture.
̕ϾΑΌΉΘΓȱ ΔΉΕϟ΅ΔΘΓȱ ΅Δϱȱ ̓ΕΝΘΓΉΏΏ΅ΈΎφȱ ̌ȱ Θ΅Κφȱ ΗΘΓȱ ΛЏΕΓȱ ΘΓΙȱ ̌ΉΕΓϾȱ ΘΓΙȱ ̄ΔϱΏΏΝΑ΅
̏΅ΏΉΣΘ΅ȱΗΘΑȱ̈ΔϟΈ΅ΙΕΓǱȱΐϟ΅ȱ΅ΔϱΔΉΕ΅ȱΆΓ·Ε΅Κϟ΅Ζ
̕Ήȱ ̓̈ȱ ̌ȱ Θ΅Κφȱ ΑΉ΅ΕφΖȱ ·ΙΑ΅ϟΎ΅Ζȱ ΅Δϱȱ ΘΓȱ ΛЏΕΓȱ ΘΓΙȱ ̌ΉΕΓϾȱ ΘΓΙȱ ̄ΔϱΏΏΝΑ΅ȱ ̏΅ΏΉΣΘ΅ȱ ΗΘΑȱ
̈ΔϟΈ΅ΙΕΓȱφΕΌΉȱΗΘΓȱΚΝΖȱ ΔΉΕϟ΅ΔΘΓȱ ΎϱΗΐΐ΅ǯȱ ̓ΕϱΎΉΘ΅ȱ ·΅ȱΗϾΑΌΉΗȱ ΅ΔΓΘΉΏΓϾΐΉΑȱ ΅Δϱȱ
ΝΓΉΈνΖȱ ΔΏ΅ΎϟΈΓȱ ΅Δϱȱ ΗΛΗΘϱΏΌΓǰȱ ΈϱΑΘ΅ȱ ȱ ΛΌϾΝΑȱ ΔΕΓΗ΅ΕΐΓΗΐνΑ΅ȱ ΗΘΑȱ ΉΔΚΣΑΉΣȱ ΘΓΙȱ
Ύ΅ȱΈΙΓȱΌΕ΅ϾΗΐ΅Θ΅ȱΓΗΘΕνΝΑȱΔΓΙȱΔΏ΅ΗϟΝΑ΅ΑȱΗΙΐΐΉΘΕΎΣȱΘΓȱΔΏ΅ΎϟΈΓǯȱ̖ΓȱΉϾΕΐ΅ȱΉ·ΉϟΕΉȱ
ΔΏΌЏΕ΅ȱΑνΝΑȱΊΘΐΣΘΝΑȱΔΕΓΖȱνΕΉΙΑ΅ǰȱ΅ΔϱȱΘ΅ȱΔΓȱ΅ΔΏΣȱΎ΅ȱΔΕ΅ΎΘΎΣǰȱϱΔΝΖȱΘȱΛΕφΗȱ
Ύ΅ȱ ΘΑȱ ΔΕΓνΏΉΙΗȱ ΘΝΑȱ ΓΈϱΑΘΝΑȱ ΛΌϾΝΑǰȱ Ύ΅ȱ ΘΑȱ ΘΉΛΑΎφȱ Ύ΅Θ΅ΗΎΉΙφΖ ΘΓΙǰȱ ΝΖȱ Θ΅ȱ ΔΓȱ
ΔΉΕϟΔΏΓΎ΅ȱ ϱΔΝΖȱ Θȱ Ηΐ΅Ηϟ΅ȱ ΘΓΙȱ ΝΖȱ Θ΅ΚΎϱȱ ΎϱΗΐΐ΅ȱ Ύ΅ȱ ΘΑȱ ΅ΗΌΘΎφȱ ΘΓΙȱ ΅Βϟ΅ȱ ΗΘΓȱ
ΔΏ΅ϟΗΓȱΘΓΙȱ̓ΕΝΘΓΉΏΏ΅ΈΎΓϾȱΔΓΏΘΗΐΓϾǯȱȱȱ
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Erika Weiberg. The invisible dead. The case of the Argolid and Corinthia during the Early
Bronze Age
The possibility of archaeologists finding the dead of any society is ultimately dependent on
the way in which groups of people in different cultures and times chose to handle the dead of
their communities. For the Argolid and Corinthia during the Early Bronze Age, the mortuary
record is very limited. How are we to interpret our failure to locate these Early Helladic
dead? This paper sets out to analyse this problem through a consideration of the existing
material and comparative Early Helladic data in the search of the missing majority and the
meaning of the present few.
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̒ȱ ΅ϱΕ΅ΘΓȱ ΑΉΎΕΓϟǯȱ ̊ȱ ΔΉΕϟΔΘΝΗȱ ΘΖȱ ̄Ε·ΓΏϟΈ΅Ζȱ Ύ΅ȱ ΘΖȱ ̍ΓΕΑΌϟ΅Ζȱ Ύ΅ΘΣȱ ΘΑȱ
̓ΕЏΐȱ̈ΔΓΛφȱΘΓΙȱ̙΅ΏΎΓϾ
̒ȱ ΔΌ΅ΑϱΘΘΉΖȱ ΘΝΑȱ ΅ΕΛ΅ΓΏϱ·ΝΑȱ Α΅ȱ ΅Α΅Ύ΅ΏϾΜΓΙΑȱ ΘΓΙΖȱ ΑΉΎΕΓϾΖȱ ΓΔΓ΅ΗΈφΔΓΘΉȱ
ΎΓΑΝΑϟ΅ΖȱΉΒ΅ΕΘЏΑΘ΅ȱΉΑȱΘνΏΉȱ΅ΔϱȱΘΓΑȱΘΕϱΔΓȱΐΉȱΘΓΑȱΓΔΓϟΓȱΉΔνΏΉΒ΅ΑȱΑ΅ȱΛΉΕΗΘΓϾΑȱΘΓΙΖȱ
ΑΉΎΕΓϾΖȱ ΘΓΙΖȱ Γȱ ΈΣΚΓΕΉΖȱ ΓΐΣΈΉΖȱ ΅ΑΌΕЏΔΝΑȱ Έ΅ΚΓΕΉΘΎЏΑȱ ΔΓΏΘΗΐЏΑȱ Ύ΅ȱ ΉΔΓΛЏΑǯȱ ̖΅ȱ
ΗΘΓΛΉϟ΅ȱ ΔΓΙȱ ΅ΚΓΕΓϾΑȱ ΗΘ΅ȱ ΑΉΎΕΓΘ΅ΚΉϟ΅ȱ ΘΖȱ ̄Ε·ΓΏϟΈ΅Ζȱ Ύ΅ȱ ΘΖȱ ̍ΓΕΑΌϟ΅Ζȱ ΘΖȱ ̓ΕЏΐΖȱ
̈ΔΓΛφΖȱΘΓΙȱ̙΅ΏΎΓϾȱΉϟΑ΅ȱΗΛΑΣǯȱ̓ЏΖȱΐΔΓΕΓϾΐΉȱΑ΅ȱΉΕΐΑΉϾΗΓΙΐΉȱΘΑȱ΅ΔΓΘΙΛϟ΅ȱΐ΅ΖȱΑ΅ȱ
ΉΑΘΓΔϟΗΓΙΐΉȱΘΓΙΖȱȱΑΉΎΕΓϾΖȱΘΖȱ̓ΕЏΐΖȱ̈ΏΏ΅ΈΎφΖȱ̈ΔΓΛφΖǲȱ̓ΕΓΘΉϟΑΝȱΑ΅ȱ΅Α΅ΏϾΗΓΙΐΉȱΘΓȱ
ΔΕϱΆΏΐ΅ǰȱ ΘΓȱ Έ΅ΌνΗΐΓȱ ΙΏΎϱȱ Ύ΅ȱ Θ΅ȱ ΗΙ·ΎΕΘΎΣȱ ̓̈ȱ ΗΘΓΛΉϟ΅ȱ ΗΘΑȱ ΅Α΅ΊφΘΗȱ ΘΖȱ
Λ΅ΐνΑΖȱ ΔΏΉΓΜΚϟ΅Ζȱ ΘΝΑȱ ΑΉΎΕЏΑȱ Ύ΅ȱ ΘΖȱ Ηΐ΅Ηϟ΅Ζȱ ΘΝΑȱ Ώ·ΓΗΘЏΑ ΑΉΎΕЏΑȱ ΔΓΙȱ νΛΓΙΑȱ
ΆΕΉΌΉϟǯ
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Theodora Zampaki. The burial customs for Alexander the Great in Arabic historiography
and the Alexander Romance
This paper aims at presenting a description and discussion of the burial customs as well as
the ceremony of the funeral of Alexander the Great as presented in the ‘Universal
histories’ of Arab historians and the surviving various versions of the Alexander Romance.
The Arabic narratives as well as those of the Alexander Romance demonstrate that the
preparation, laying out, mourning and lamenting, as well as the procession to the grave,
are the main parts of the funeral rites of Alexander’s burial. On the whole, the narratives
of the Arab historians reflect the infiltration of Greek ideas, beliefs and symbols into the
world of the East. But it is characteristic that the Arab historians emphasize the ethical and
moral elements of the various stories of Alexander’s death and burial.
̒ȱ ΘΉΏΉΘνΖȱ Θ΅ΚφΖȱ ΘΓΙȱ ̏Ή·ΣΏΓΙȱ ̄ΏΉΒΣΑΈΕΓΙȱ ΗΘΑȱ ΅Ε΅ΆΎφȱ ΗΘΓΕΓ·Ε΅Κϟ΅ȱ Ύ΅ȱ ΘΓȱ
̄ΏΉΒ΅ΑΈΕΑϱȱ̏ΙΌΗΘϱΕΐ΅
̕ΘϱΛΓΖȱ ΘΖȱ ΅Α΅ΎΓϟΑΝΗΖȱ ΉϟΑ΅ȱ ȱ ΔΉΕ·Ε΅Κφȱ Ύ΅ȱ ΗΙΊφΘΗȱ ΘΝΑȱ Θ΅ΚΎЏΑȱ ΉΌϟΐΝΑȱ Ύ΅ΌЏΖȱ
Ύ΅ȱ ȱ ΘΉΏΉΘφȱ ΘΖȱ Θ΅ΚφΖȱ ΘΓΙȱ ̏Ή·ΣΏΓΙȱ ̄ΏΉΒΣΑΈΕΓΙȱ ϱΔΝΖȱ Δ΅ΕΓΙΗΣΊΉΘ΅ȱ ΗΘΖȱ
ȍ̓΅·ΎϱΗΐΉΖȱ ̌ΗΘΓΕϟΉΖȎȱ ΘΝΑȱ ̄ΕΣΆΝΑȱ ΗΘΓΕΎЏΑȱ ΘΖȱ ΔΕЏΐΖȱ Ύ΅ȱ ΐνΗΖȱ ΔΉΕϱΈΓΙȱ ΘΖȱ
΅Ε΅ΆΎφΖȱ ΗΘΓΕΓ·Ε΅Κϟ΅Ζǯȱ ̊ȱ ΅Κφ·Ηȱ ΘΝΑȱ ̄ΕΣΆΝΑȱ ΗΘΓΕΎЏΑȱ ΗΙ·ΎΕϟΑΉΘ΅ȱ ΐΉȱ ΅ΙΘφȱ ΘΓΙȱ
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Preface
The Conference ‘Honouring the Dead in the Peloponnese’ took place in Sparta 23-‐‑25 April
2009. It reflected a wide range of recent academic research in the Arts and Humanities on
public and private commemoration. It is with great pleasure that we acknowledge the bodies
which contributed so generously to make the conference possible: first and foremost the
mayor and council of the city of Sparti, who showed unstinting support and generous
backing; the J. F. Costopoulos Foundation and the British Academy also provided generous
support and other participating organisations were the Pnevmatiki Estia of the Dimos Spartis
and the University of the Peloponnese. We wish to thank the Public Library of Sparti and
Mrs Eleni Tzinieri-‐‑Tzannetakou and the University of the Peloponnese for generously placing
their lecture halls at our disposal. We were particularly pleased that a number of exhibitions
and other cultural events were timed to coincide with the conference: 'ʹStudies on Laconia'ʹ.
Book exhibition organised by the Central Public Library of Sparti; ‘The Naval Battle of
Navarino: Multiple Readings. The Antonis Tantoulos Collection’ presented by the National
Gallery of Greece -‐‑ Annexe at Sparti and the General National Archives for the Prefecture of
Lakonia; ‘In Memory of Pericles Panteleakis’ art exhibition organised by the Pnevmatiki Estia
of Sparti; ‘Heroes of my Town’ competition open to the primary school pupils of Sparti.
Particular thanks are due to the individuals who helped organise the Conference, Dr
Chrysanthi Gallou and Dr Metaxia Papapostolou.

Following some popular media productions, the theme ‘Honouring the Dead’ has significant
current reverberations in popular culture, especially in Greece. Purposely held in Sparta, the
focal point of recent public attention, this conference sought to exploit such exceptional
current interest as a starting-‐‑point for a more broad-‐‑ranging exploration of the theme across
the Peloponnese from prehistory to the 21st century. The human responses to death and
burial are highly-‐‑charged with emotion and yet also formalised and bound by convention.
From the Iliad onwards these tensions have struck a note in Greek life, art and literature: the
lament, the memorial and the iconography of death, the address over those killed in war,
hero cult and the cult of relics, war monuments and literature.
Consequently, the aim of the conference was to bring together experts from a variety of
disciplines (Classicists, Byzantinists, ancient and modern historians, ethnographers,
archaeologists, art historians and social historians) to discuss a number of aspects where the
combination of their different contributions might open up new vistas.
The conference was focused on Sparta and the Peloponnese to reflect the interests of the
Centre for Spartan and Peloponnesian Studies, but also because that area offers a wealth of
relevant material, varying greatly in nature and extending over the chronological span of the
conference, from prehistory to the present, and thus allowed a range of different forms of
analysis. Our vision in organising the conference was of a perspective that brought together
in a single collage the insights of different disciplines across different times, in the hope that
each image would reflect on and give new meaning to the others. The opportunity of
publishing these papers allows us not only to present this picture to a wide readership, but
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also to achieve conjunctions and reflections which were not possible under the constraints of
conference organisation.
In this preface we hope to draw out the connections implicit in the different papers. A simple
review of the volume will immediately bring to mind the thematic interrelationships which
formed part of the structure of the original conference.
Heroization, Politics and Heroic Death ranges from the Bronze Age to the Late Byzantine period.
The term ‘hero’ can convey slightly different things, but touches on the semi-‐‑divine, ancestors
of a legendary past, doers of great deeds as well as having the modern connotations of
courage and daring. The prominence of heroes and their symbolic power can be traced
through the creation and manipulation of cultural icon, national ideal and political emblem.
Banou and Hitchcock explore this phenomenon through the ‘Lord of Vapheio’ on the basis of
the spectacular funerary gifts which mark the identity of the dynasty buried in the tomb as
closely linked with Minoan Crete. Konstantintidi-‐‑Syvridi and Paschalidis take a long
perspective in viewing the cult of the dead and hero worship at Mycenae, underlining the
landscape setting and how eloquently it spoke to visitors in the Classical and Hellenistic
periods of an heroic past. Pavlides explores the worship of the dead as heroes within the
settlement of Sparta, representing a local phenomenon closely bound up with the creation of
communal identity in the Archaic polis. Burton also reflects on the relationship between
divinity, the gods of the underworld and hero cult. The rediscovery of burials from the
Archaic period onwards contributed to a local, Spartan identity expressed through the
worship of “lesser” heroes. The contrasting histories of tomb and hero cult in Sparta versus
Messenia (initially subject to but then liberated from Spartan domination) nicely juxtapose
cases of the invention of both ‘official’ and purely local, small scale worship. Marantou takes
up the theme of hero cult with an Arcadian emphasis and through Pausanias’s image of the
past.
Other papers focus more closely on the Classical period, the celebration of the heroic dead.
How typical were the Spartans in their reactions to mortality? Were their attitudes to death
and their burial customs really as 'ʹother'ʹ, if not unique, as Xenophon, Plutarch -‐‑ and 'ʹThe 300'ʹ
-‐‑ make them out to be? Paradiso, Gengler and Petropoulou analyse closely the sources and
the presentation of exemplary death in Sparta. Again identity and self-‐‑image are pictured in
investigations of the insiders’ and outsiders’ views. Spartan royal funerals were exceptionally
extravagant, their conduct uniquely embedded in Spartan tradition. The war dead were also
commemorated exceptionally in Sparta. The 300 heroes of Thermopylae have been invented
and reinvented time and again. Paradiso looks to Herodotus, who was fascinated by their
celebrity and conducted his own ϡΗΘΓΕϟ into their names and actions. Gengler places the
festival of the Leonidea in the broader context of the transformation of Spartan traditions
during the Imperial period and in relation to the image of Spartan history in the literature of
that time. The war dead of Perioikic Geronthrai form the theme of Sekunda’s paper, while
honourable death as perhaps seen through the distorting glass of Roman revisionism is the
theme of Papapostolou’s article. Seneca’s version of Agamemnon’s death, as reported by
Paraskeviotis, also reveals subtle changes of emphasis from Classical Greek to Roman
Imperial perceptions. Later still, as Steiris explains, Plutarch’s treatment of exemplary deaths
in the Moralia, was interpreted and reinterpreted in the light of Middle Platonism, and later
Greek thought as exemplified in the writings of Georgios Trapezuntius and Gemistos
Plethon. Zampaki illustrates how traditions in the Arab historians about the funeral of
Alexander the Great relay on the one hand the narrative of events, but on the other put an
emphasis on the ethical and moral lessons.

xxvi

If in a negative way, the deliberate slighting of the dead is an acknowledgement of their
power -‐‑ the archaeological evidence for this treatment in late Mycenaean Achaia is assembled
by Papazoglou-‐‑Manioudaki. The emotive impact of one such atrocity in a much more modern
context is narrated by Petrakis.

Lament and Threnody. The moiroloyia, the extemporised Maniot laments of S Greece, are a
classic archetype of the dirge. Seremetakis sets the scene for this section, with Antiphony,
Ritual and the Construction of Truth examining the presentation of the individual and the
setting of the lament within the overall structure of the ritual. Katsoulakos, father and son,
then make their portrayal all the more vivid thanks to their unrivalled archive of examples of
moiroloyia, picking out, in particular, the historical and political context, on the one hand, and
the kin relationship between deceased and singer on the other. Psychogiou takes the
remarkable find of vase scenes depicting lamentation of the dead which have recently been
recovered from Mycenaean tombs in Elis, to bridge the gap between remote past and present
by confronting the similarities in the representation of ritual in past and present. The laying
out of the corpse (prothesis) is treated by Fragkopoulou in the unexpected context of votives
at Lakedaimonian sanctuaries. These popular themes are confronted with poetry of a more
consciously literary conceit: Roy sketches poems by the Hellenistic poetess Anyte of Tegea
including not only funerary epigrams for young maidens but extending also to the
commemoration of animals. Kakourou-‐‑Chroni turns to the modern poet Nikiforos Vrettakos,
tracing the development of his reflections on death from an early phase where he is
‘immersed in death’ to his late poetry transformed by his experiences of World War II where
‘death murders God’ but also ‘shines on the suffering world’.
The papers contemplating Memorials, Monumentality and Memory range from the prehistoric
through historic periods to modern monuments. Marabea revisits the great tholos tomb at
Kambos, close to the Laconian-‐‑Messenian border, a newly monumentalised tomb type of the
early Mycenaean period. Papadimitriou considers a similar early part of the Mycenaean
period, but with an emphasis on the symbolism of entrances in the passage from life to death.
Sgouritsa also follows up the symbolism of the entrance and threshold rituals expressed
materially in the architecture of the great Mycenaean tombs. Kokorou-‐‑Alevra turns to the
Archaic period and funerary statuary in the Peloponnese, pointing to a major fault-‐‑line in the
memorialisation of the dead between the city states of the NE Peloponnese and the rest of the
region. She interprets the contrast as one grounded in the ideology of the Spartan state.
Karapanagiotou and Koursoumis investigate anew the curious ‘menhir’ from Levidi in
Arkadia, perhaps erected to mark the empty tomb of a king struck dead for his hubris.
The final theme of the conference looked to Burial, Identity and Representation, that is to say the
commemoration (not to say reinvention) of those who have died, through material culture
and iconography. The remote prehistory of this deeply human impulse is explored by
Georgiadis in his review of fragmentary patterns recorded in the Mesolithic and Neolithic
Peloponnese. Kossyva’s account of the Early Bronze Age cemetery at Delpriza, in the Argolid,
adds precious new evidence to the recent flurry of new discoveries from the period; still,
however, EBA burials are not well attested in the NE Peloponnese, a paradox explored by
Weinberg. Fox uses the vessels from the heroic Grave Circles at Mycenae to conjure an image
of feasting and drinking, which is then analysed to understand the status of feasting and
socio-‐‑political fluidity in the period; looking to the same time and context Mathioudaki takes
a different theoretical perspective of aesthetics and object biographies to consider the Early
Mycenaean pictorial vases. Drakaki extends the analysis by exploring the seals accompanying
high-‐‑status female burials of the Mycenaean epoch and Kalogeropoulos examines the
symbolic power of the iconography of Palatial Style amphoras of the early Mycenaean period.
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Tomb form and social message is the focus of the publication by Lambropoulos,
Moutzouridis and Nikolentzos of two recently-‐‑excavated cemeteries in Elis. Moschos
illustrates the other end of the Mycenaean epoch by examining social status and burial
practices during its final period after the collapse of the palaces; in a radically transformed
social and political world, the imagery and material expression used in the past is still
exploited, but exploited to tell a very different story. The interplay of communal, ethnic and
even linguistic identity with ritual practice lies at the heart of Luce’s analysis of Early Iron
Age grave types.
Dimakis takes the analysis later still in his review of individual and collective identity in
Argos of the Classical and Hellenistic periods. Grigorakakis presents new cemetery evidence
from the highly contested territory of the Thyreatis. Fritzilas looks to grave stelai of
Hellenistic and Roman date from Arkadia, and how they attempt to commemorate and
preserve the memory of the dead. Reinvented tradition and the concrete memorialisation of
the family make for a fascinating counterpoint in the papers of Gavala and Saitas on recent
historical monuments. Another aspect of the presentation of the dead is the use of jewellery to
sculpt the body, this is explored by Theodorou-‐‑Mavromatidi for the Early Bronze Age and
Louka for the Archaic period.
The argument which develops through this rich variety of illustration in no way underplays
the strong emotion evoked by death – indeed this precisely gives the ritual and the
symbolism their power, even though they are formalized and pressed into moulds of social
and political conformity. In the papers that follow, we note the play and counterplay of
political manipulation, the idealization of the dead and its use to model civic and moral
virtue, the importance of ancestors and ancestry as symbols of identity and belonging, as well
as display and conspicuous consumption and its dialectic between the community and the
(family) group.
The range of different approaches and of different types of material does not allow any single
theoretical viewpoint to dominate the contributions. Instead we have a mosaic of studies
exploring in different ways how death was memorialised, and how the process reflected
social aspirations of those who created the memorials, or sought to exploit the management
of death for social or political purposes. Though all are drawn from the relatively limited
area of the Peloponnese, the wealth of material offered by the Peloponnese means that the
volume illustrates the issues currently being addressed in the study of death and the dead in
the Greek world.
WGC
JR
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CHAPTER 13

THE SOCIAL AND RELIGIOUS SIGNIFICANCE OF
PALATIAL JARS AS GRAVE OFFERINGS
KONSTANTINOS KALOGEROPOULOS

I N TR OD U C TI ON
Among the most impressive vases of early Mycenaean culture are the so-‐‑called
palatial jars. Palatial jars are monumental ovoid vases with apparent Minoan
influences, all of slightly different sizes, ranging from about 0.35 m to 1.00 m in
height and decorated with sophisticated decorative patterns.1
The greatest number of palatial jars comes from southern Mainland Greece.
The distribution map shows their extremely widespread use in the LH II period.
More than 214 examples from 32 sites are known up to now (FIG. 1). As is widely
understood, the use of palatial jars did not represent a normal burial custom of an
early Mycenaean community. The context of these palatial jars, deriving mainly
from tholos tombs or rich chamber tombs, suggests a rather special relationship
between these jars and the early Mycenaean elite. On the other hand, palatial jars
do not appear in the tholos tombs of the subsequent Mycenaean palatial period.
This can be inferred, for example, from the unlooted tholos tomb at Menidi, built
in the LH IIIA2–IIIB1 period.2 This impression has been strengthened in the last
decade with the discovery of two important early Mycenaean Peloponnesian
tholos tombs, which contained palatial jars: the great tholos tomb of
Magoula/Galatas in Troizenia, opposite the island of Poros,3 and the tholos from
ancient Corinth.4
However, a glance at the map of the Greek Mainland reveals another
phenomenon: these vases were popular in the southern and north-‐‑eastern
Peloponnese, in Attica and in southern Boeotia. But the offering of palatial jars
does not seem to have been adopted as a custom by every local Peloponnesian
elite during the early Mycenaean period. For example, their use is not evident in
Achaea, in Elis or northern Arcadia, although rich early Mycenaean contexts are

Kalogeropoulos 1998, 85–179.
Furtwängler 1880, 48; on the date, see Mountjoy 1999, 485, 488.
3 Konsolaki-‐‑Yannopoulou 2003, 171 fig. 45 below.
4 Kasimi (forthcoming).
1
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known from Achaea, for example Tholos tomb B at Rodia5 or the early
Mycenaean tumuli at Portes.6

FIG. 1. Distribution of palatial jars in the Greek Mainland. The numbered
sites are listed in the Appendix.

These large jars were circulated widely in the central and eastern
Mediterranean. They are known from Kommos in Crete,7 Phylakopi on Melos,8
Miletus in Asia Minor,9 Amman in Jordan,10 but also from Rocavecchia in
southern Italy.11
Were these vases simply elegant objects with artistic designs, intended to
accompany the local ruler and his family with a rich display of skill and creativity
Papadopoulos 1998, 8 no. 30 pl. 4 (LH II prestigious dagger with inlaid decoration in gold, silver
and niello depicting dolphins).
6 Moschos 2000, 13–15.
7 Rutter 2006, 494–5 group 47/21 pls. 3.53 (47/21) and 3.91 (f).
8 Mountjoy & Pointing 2000, 148 nos. 2–3 fig. 2.
9 Kalogeropoulos 2005, 394–5 pl. 87, c.
10 Kalogeropoulos 2005, 395–7 pl. 88, a.
11 Jung 2006, 95–6 fig. 9 no. 1 pl. 3, 2.
5
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as examples of ‘conspicuous consumption’?12 And since palatial jars are also
found in comparable early Mycenaean settlement contexts, such as the ‘pre-‐‑
Mansion 1 complex’ at the Menelaion,13 were they mere art-‐‑objects, used equally
in life and death, in both cases for self-‐‑representation? Or, looking at the question
from another perspective, were these vases used during sacrificial ceremonies
within the tomb?
The first possibility has been favoured by scholarship. Palatial jars were
appreciated from an art historical point of view as sophisticated aesthetic
constructs.
It is the aim of the present paper to suggest that a close study of the design
of the palatial jars supports the second position, namely that they were used
during sacrificial ceremonies within the tomb. These vases can therefore also be
seen as particularly relevant to a larger discourse on how to understand
decoration in early Mycenaean Greece and how to define its purpose in a specific
context – here in a funerary, aristocratic one.

T E R M I N O L O G Y , C H R ON O L OGY

AND

C ON T EX T

Before turning to these problems a brief note on matters of terminology,
chronology and funerary context:
The term ‘palatial jars’ was coined by Oliver Dickinson in 1972 in an
important article, where he defined LH IIA and LH IIB on the basis of the
sequence on the East Alley Pit in the coastal site Korakou in the Corinthia.14
Dickinson gave this name to this category of vase in order to accentuate the
independent character of mainland palatial jars, which until then were confused
with the LM II–LM IIIA ‘palace-‐‑style jars’, a term established by Arthur Evans
and referring to the monumental vases found mainly in the palace of Knossos
and its vicinity.15 Palatial jars were earlier than palace-‐‑style jars.16 They had a
different style17 and a different context,18 although in many cases the same artistic
concept.19 But Dickinson went further: he also observed that the earliest palatial
jars were not dependent on LM IB fine pottery but rather on LH I and LM IA and
that there was also a predominance of plant motifs unknown in LM IB.20
Cavanagh 2008, 337–8.
Catling 2009, 449.
14 Dickinson 1972, 108
15 Evans 1935, 298.
16 Niemeier 1985, fig. 65 on p. 189.
17 Kalogeropoulos 2001, 201–2 note 44.
18 On the context of the palatial jars see Kalogeropoulos 1998, 174–8; on the context of the palace-‐‑
style jars see Niemeier 1985, 141–71. On the religious function of the palace style jars see Evans
1935, 299; Hiller 1995, 571; Egan 2009, 68.
19 Compare for example Kalogeropoulos 2001, fig. 2 (Kandia) with fig. 3 (Knossos).
20 Dickinson 1972, 108–10.
12
13
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Although LH IIA seems to have been a long phase covering most of the 15th
century BC,21 a subdivision of LH IIA into an early and late phase is, for the time
being, not possible. The only settlement context indicating a subdivision of LH
IIA is that of Ayia Irini on Kea. In an article published in 1984 Elizabeth Schofield
divided phase VII, which means primarily LH IIA, of Ayia Irini into an early
(VIIa) and a late (VIIb) phase.22 According to Schofield, two decorative elements
dominate in the deposits of VIIa: the use of spots or dots, especially as a dotted
background, and the double axe.23 These are the same motifs that occur on some
of the palatial jars from Epano Phournos in Mycenae, which Dickinson
interpreted as early and independent of LM IB influence.24 But these motifs were
also present, according to Schofield, in Ayia Irini VIIb (=early LH IIB)25; therefore,
a detailed chronology of the palatial jars based on stratigraphical data is still
required. At present it is safer to conclude that the development of the designs on
the palatial jars appears simply to have spanned the entire LH II.
Palatial jars seem to have been placed within the chambers of tholoi or in
chamber tombs. The tholos tomb of Aegisthos in Mycenae had 22 of them, tholos
tomb A in Kakovatos at least 18, the Epano Phournos tomb in Mycenae 10.26
There is no evidence of lids, suggesting that the jars were perhaps simply
deposited in the tombs as open vases. The opinion that they contained wine,
honey or oil, expressed in earlier publications, is not convincing, especially since
there is no evidence for it and the proposition is always explained on the basis of
the later Homeric epic poetry.27
Due to the looted conditions and therefore disturbed contexts of early
Mycenaean tombs, it is not possible to reconstruct each funerary context.
Nevertheless, there are at least two indications that these jars were used as burial
jars: the burial jar in Tholos V at Ano Englianos/Pylos (so-‐‑called ‘Grave Circle’)
(FIG. 2),28 and the recently found palatial jars from the tholos in ancient Corinth.29
In both cases the bones of adults were found within the jars. Smaller vases were
also placed inside them, maybe as minor gifts or remains of libations. The jars
were in both cases placed within a pit. Furthermore, in many other cases, like in

According to Warren & Hankey 1989, 137–46 LH IIA lasted from ca. 1510/00 to 1440 BC.
Schofield 1984; there is also a latest stage within Ayia Irini phase VII (‘VIIc’), which according to
Hershenson 1998, 163–5 represents a later stage within LH IIB.
23 Schofield 1984, 180.
24 Dickinson 1972, 108.
25 Schofield 1984, 181.
26 Kalogeropoulos 1998, 98–101 (tomb of Epano Phournos), 101–5 (tomb of Aegisthos), 128–35
(tholos tomb A of Kakovatos)
27 Kalogeropoulos 1998, 176 note 950.
28 Taylour 1973, 150, 166 no. 30 fig. 233 no. 4, a–c (the palatial jar), fig. 210 (in situ position of the
palatial jar within pit 3), fig. 214 (skull wedged into base of the palatial jar), fig. 327 (plan I,
position of burial jar within burial pit 3).
29 Kasimi (forthcoming).
21
22
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tholos A of Kakovatos,30 human bones were normally found near the jars,
suggesting that these vases played an important role in the burial context. On the
other hand, taking into account the dimensions of the jars, it is difficult to
imagine that the body of the dead person was deposited directly inside the jar.
The mending of the burial jar in Ano Englianos/Pylos by means of lead clamps31
suggests perhaps that the jars were re-‐‑used over the years as bone repositories.
Were smaller versions used for young children?

FIG. 2. Ano Englianos/Pylos, Tholos V (so-‐‑called Grave Circle), plan I,
position of burial jar within burial pit 3. Drawing after Taylour 1973, fig.
327: Courtesy of the Department of Classics, University of Cincinnati.
Such evidence establishes unequivocally a link not only with the well-‐‑
known Middle Helladic custom of burying the dead within ovoid pithoi,32 but
also with the specific east Cretan burial custom of the Neopalatial period (MM
III–LM I), of burying prominent deceased members of their communities in
Müller 1909, 325.
Taylour 1973, 150, 166.
32 Cavanagh & Mee 1998, 26, 38.
30
31
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painted jars.33 The latter was common practice especially in sites situated around
the gulf of Mirabello. That the custom was not used in contemporary burial
contexts in the western and central part of Crete is most apparent from the well-‐‑
known Neopalatial cemetery of Poros, the harbour town of Knossos, where the
custom of depositing painted jars is absent.34

T H E S Y M BO L S Y S TE M

OF TH E

P AL A TI A L J A R S

According to Nelson Goodman, a symbol system or a notational system, is divided
into syntax and semantics. The syntax consists of symbol or notational schemes, i.e.,
of atomic characters, with modes to combine them into new, compound characters,
associated with a field or frame of reference.35
In the case of the palatial jars, the symbol or notational scheme consists of
the motifs (atomic characters in Goodman’s sense), as they were defined by Arne
Furumark, for example “grass or reed” (FM 16),36 “rosette” (FM 17),) “cross” (FM
54:4), etc.—as well as compound characters such as “palm” (FM 14:4–5), “zigzag”
(FM 61:7) with “double axe” (FM 35:3) or various forms of “spirals” (e.g. FM
46:1).
Each scheme is governed by syntactical modes determining how
motifs/characters37 are combined (here named ways of representation of an idea or
simply groups). At this level we are still dealing with the “morphology of
design”.38
Semantics is the meaning or denotation in Goodman’s sense39. Characters
(here ‘motifs’) have meaning, i.e. they are “independent of resemblance”40 and
The overwhelming majority of the inhabitants of eastern Cretan Neopalatial communities, like
those corresponding to the jar burial – cemeteries of Sphoungaras and Pachyammos, were buried
in simple storage-‐‑type jars, which were either undecorated or decorated with the well-‐‑known drip
pattern and were accompanied by few or no funerary offerings (Hall 1912, 62; Seager 1916, 14–15).
Only a very small percentage of the dead were buried in very finely decorated burial jars. The
remarkable quality of the designs of these jars is a feature of elaboration and therefore, as already
observed by the excavator Edith Hall in the case of Sphoungaras (probably the burial place for the
inhabitants of Gournia), it should serve as an indicator of higher social and economic status: “It
seems strange that jars with such perishable decoration … should have been used for insertion in
the ground. Yet we can imagine that these delicate patterns would have shown up well in a
funeral procession and that the beauty of the vase would have been a source of pride to a
prosperous citizen of Gournia” (Hall 1912, 65).
34 Dimopoulou 1999, 28: “the absence of … large clay vessels is rather attributable to the applied
burial practices”.
35 Goodman 1976, 131–42.
36 ‘FM’ is the standard abbreviation for Furumark Motif Number and ‘FS’ for Furumark Shape
Number, see Furumark 1941.
37 Goodman 1976, 142.
38 Shepard 1980, 267.
39 Goodman 1976, 3–6. Shepard 1980, 259 speaks of the “connotative” aspects of design.
33
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stand for items in the field of reference. At this level schemes constitute an
independent artistic concept with a distinctive contextual significance, a visual
idea in Lyvia Morgan’s sense.41

S Y N T AX
Based on a corpus of more than 200 vases I have identified seven syntactic
schemes:42
Scheme 1: the vertical syntax;
scheme 2: the horizontal syntax;
scheme 3: the radial syntax;
scheme 4: the diagonal syntax;
scheme 5: the “unity decoration” system;
scheme 6: the Ephyraean syntax; and
scheme 7: the system with the main decoration confined to the upper half of the
vase.
Iconographically each scheme can be divided into several groups.

Scheme 2
I will begin with scheme 2, which, with ca. 56 secure examples (ca. 27% of the
total corpus), seems to be the most popular syntax. Scheme 2 is the scheme of
horizontal bands. The following five different ways of representing the same, basic
idea can be separated, five different ways (here named ‘groups’) that draw their
ideas from different artistic sources.
Scheme 2, group 1: The ‘LH I way’, a rather tectonic syntax which
accentuates the structural parts of the vases, especially the belly and the shoulder
(FIG. 3). The motifs dominating here are the running spiral (FM 46:28) and the
linked spiral, but also the ivy (FM 12: p, s).

Goodman 1976, 5.
Morgan 1984, 165, 174.
42 Kalogeropoulos 1998, 159–74.
40
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FIG. 3. Scheme 2, group 1. Palatial
Jar from Mycenae, Grave Circle A,
Grave V. Photograph: Courtesy of
the National Archaeological
Museum, Athens.

FIG. 4 Scheme 2, group 2.
Palatial Jar from Kakovatos,
Tholos
A.
Photograph:
Courtesy of Prof. G. S.
Korres.

FIG. 6 Scheme 2, group 2.
Palatial Jar from Mycenae,
Grave Circle B, Grave Rho.
Photograph by the author:
Courtesy of the Archaeological
Society at Athens.

FIG. 5 Scheme 2, group 2.
Palatial Jar from Analipsis,
Tholos. Photograph:
Courtesy of the
Archaeological Society at
Athens.
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FIG. 7 Scheme 2, group 2. Palatial Jar
from Kakovatos, Tholos A.
Photograph: Courtesy of the Deutsches
Archäologisches Institut, Athen.

FIG. 8 Scheme 2, group 2.
Palatial Jar from Thorikos,
Tholos. Drawing after Stais 1895,
pl. 11 no.2, Courtesy of the
Archaeological Society at
Athens.

FIG. 10 Scheme 2, group 3.
Palatial Jar from Kakovatos,
Tholos A. Photograph:
Courtesy of the Deutsches
Archäologisches Institut,
Athen.

FIG. 9 Scheme 2, group 2.
Palatial Jar from Tragana:
Viglitsa, Tholos 1.
Photograph: Courtesy of
Prof. G. S. Korres.
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Scheme 2, group 2: The ‘LM IB inspired way’ or the way of the ‘pseudo-‐‑
Minoan class’ as defined by Penelope Mountjoy.43 As far as shape and motifs are
concerned, these vases closely imitate the LM IB originals, like the motifs of spiral
bands above arcade pattern FM 46:1 (FIG. 4), pendants FM 38:1 (FIG. 5), rock
pattern FM 32 (FIG. 6), ogival canopy FM 13:1–2 (FIG. 7), zigzag FM 61:7 with
double axe FM 35:3 (FIG. 8) and ivy FM 12: 30 (FIG. 9). However, corresponding
pieces from Crete make extensive use of this group, not on jars but on rhyta.44
Scheme 2, group 3: The ‘LH IIA version’, which depicts large ivy (FM 12: r, t,
u), horizontally arranged on a dotted background (FM 76:1) (FIG. 10).
Scheme 2, group 4: A non-‐‑standard LM IB version, showing zones of spirals
alternating with a row of papyrus-‐‑waz motifs (FM 11:3).45

Scheme 2, group 5: The eastern Cretan ‘standard tradition’ version as
defined by Philip Betancourt.46 Below a main zone at the height of the shoulder
decorated with ivy or circles (Furumark’s “variegated stone patterns” [FM 76:2])
running spirals alternate with other similar motifs (FIG. 11).47

Scheme 3
The second most popular scheme is my scheme 3, with ca. 28 secure examples,
some 14% of the total. Scheme 3 is the scheme of radially arranged motifs. Four
different images can be separated:

1) radially arranged papyri FM 11:1, 23–28, 44 (FIG. 12);
2) radially arranged palms FM 14:1–2, 9, a–b, d, f (FIG. 13);
3) radially arranged papyrus-‐‑waz motifs FM 11:1 (FIG. 14);
4) radially arranged octopus FM 21:1 (FIG. 15).

Mountjoy 1999, 21; Mountjoy 2008, 476 note 4.
E.g. Koehl 2006, 108 no. 238 fig. 10 pl. 19 (Gournia), 167 no. 660 fig. 30 pl. 42 (Palaikastro), 167
no. 663 fig. 30 (Palaikastro).
45 Kalogeropoulos 1998, 109 pl. 35 (‘Mykene 51’).
46 Betancourt 1985, 137–9.
47 Kalogeropoulos 1998, 167–8 pl. 36.
43
44
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FIG. 11 Scheme 2, group 5.
Palatial Jar from Kakovatos,
Tholos A. Drawing after Müller
1909, fig. 16 no. 21.

FIG. 12 Scheme 3. Palatial Jar
from Kakovatos, Tholos A.
Photograph: Courtesy of the
Deutsches Archäologisches
Institut, Athen.

FIG. 13 Scheme 3. Palatial
Jar from Kakovatos, Tholos
A. Photograph: Courtesy of
Prof. G. S. Korres.

FIG. 14 Scheme 3. Palatial Jar
from Tragana: Viglitsa, Tholos 1.
Photograph: Courtesy of Prof. G.
S. Korres and the Archaeological
Society at Athens.
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FIG. 15 Scheme 3. Palatial Jar
from Routsi, Tholos 2.
Photograph: Courtesy of Prof. G.
S. Korres and the Archaeological
Society at Athens.

FIG. 17 Scheme 1. Palatial Jar from
Kakovatos, Tholos A. Photograph:
Courtesy of the Deutsches
Archäologisches Institut, Athen.

FIG. 16 Scheme 1. Palatial Jar
from Ano Englianos/Pylos, so-‐‑
called Grave Circle (Tholos V).
Photograph: Courtesy of Prof. G.
S. Korres.

FIG. 18 Palatial Jar from Mycenae
showing combination of pendants
and marine rock vegetation.
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Scheme 1
The third most popular scheme is my scheme 1 with a total of 18 secure
examples. Scheme 1 is the scheme of vertical plants. Three different plant images
can be separated:
First, the vertically arranged ivy leaves FM 12:j–l, n (FIG. 16). This
decorative scheme forms a very interesting group. It shows an artistic concept
unknown in Cretan pottery at that period. Second, vertically arranged racket
motifs FM 63:10, mirrored along the central, vertical axis (FIG. 17) and third,
vertical palm trees FM 14:1, a–b, d.48
S EM AN TI C S

Scheme 2
All five groups of the palatial jars of scheme 2 have horizontal ornamental bands
that run round the vessels, giving the impression of endless movement. This
impression becomes more emphasized by the use of a wavy-‐‑line decoration on
the neck (FIGS 4–5).
Let us take a closer look at these groups:
The LM IB-‐‑inspired way (scheme 2, group 2) favours Furumarkian motifs
like pendants FM 38:1 (FIG. 5), rock pattern FM 32 (FIG. 6), ogival canopy FM
13:1–2 (FIG. 7), running spiral FM 46:1 (FIG. 4), zigzag pattern FM 61:7 (FIG. 8)
and ivy FM 12:a, p, t, x, z, 8, 30 (FIG. 9).49 All motifs seem to symbolize water. As
already suggested by Morgan, the motif of the pendants FM 38:1, as it appears on
the example in the tholos of Analipsis (FIG. 5), has a purely nautical context.50 It
occurs on a palatial jar from Grave Rho at Mycenae decorated with marine rock
vegetation and with a scale pattern indicating the sea element (FIG. 18).51 This
same connotation is used in LM IB. On Crete it appears on the well-‐‑known jar
from Tylissos, arranged in alternate zones with the marine trefoil, a marine rock
vegetation.52 The Tylissos jar was found in the pillar crypt of house A at Tylissos,
a magazine with a shrine above it, and has been plausibly interpreted by
Mountjoy as shrine furniture.53

Kalogeropoulos 1998, pl. 25, a (‘Asine 3’) and b (‘Argos 3’).
Kalogeropoulos 1998, 165.
50 Morgan 1984, 166.
51 Morgan 1984, 171 note 7.
52 Morgan 1984, fig. 1, b; Mountjoy 1984, 196 pl. 21, f; Müller 1997, 350 pl. 35.
53 Mountjoy 1985, 235 fig. 1.7.
48
49
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The horizontal zigzag lines on a jar from Thorikos (FIG. 8) are similar to the
symbol for water on Egyptian wall paintings.54 The double axe here can be
interpreted as a cult symbol rather than a cult implement symbolizing sacrifice.
The rock-‐‑like motif decorating a jar from grave Rho in Mycenae (FIG. 6) has
been named ‘Rock pattern’ FM 32 by Furumark,55 but its association on a jar from
Pellana with the marine motif trefoil56 suggests that it should rather be
understood as the rocky ground line in a marine composition.
The role of the spiral as a symbol for political authority and royal power has
recently been emphasized by Stefan Hiller.57 However, as Morgan58 and Vance
Watrous59 have shown, in several cases spirals appear in conjunction with sea
motifs or water. In the case of the palatial jars, this seems to be the case, since at
least in one instance spirals are used in the same manner as the wavy line, the
standard symbol for water.60 The spirals on a palatial jar from Asine occupy the
same position as the wavy line does in almost all the other cases.61 It seems,
therefore, that the running spirals on the palatial jars were not simply decorative
but symbolic of water.
In the case of a palatial jar from Tragana small rows of ivy run along the
vase in horizontal bands, while below and above each band a chain of dotted
waves is depicted (FIG. 9). The whole image resembles small fish swimming over
the waves and is accentuated on the sides with figure-‐‑of-‐‑eight shields (FIG. 19).
The movement of running ivy clearly has a religious connotation through the
presence of the shields.62
Ogival canopy (FIG. 7), the last popular motif of this group, should perhaps
be seen in the same context.
The movement of water is clearly represented in the exceptional jar from
Mycenae with wave-‐‑like snail spirals and rows of oblique papyrus-‐‑waz motifs
(scheme 2, group 4). The same should apply to the jars of the LH I (scheme 2,
group 1) and east Cretan style (scheme 2, group 5), which have good parallels
from the cemetery of Sphoungaras (FIG. 20).63
The LH IIA version (scheme 2, group 3), the interpretation of whose image
forms probably the most important remaining uncertainty, also seems to
represent the motion of seawater (FIG. 10). The ivy reflects the rhythmical
Lurker 1964, 20 fig. 3, top; Hiller 2003, 75 fig. 89.
Furumark 1941, 322–5 fig. 54.
56 Spyropoulos 1998, 31 fig. 2.11.
57 Hiller 2005.
58 Morgan 1987, 187–9.
59 Watrous 1991, 289–90.
60 Morgan 1984, 172–3 fig. 4, c.
61 Kalogeropoulos 1998, pl. 44, a (‘Asine 4’).
62 On the ritual association of the figure-‐‑of-‐‑eight shield see Danielidou 1998, 82–101; especially on
the palace style jars from Knossos see also Hiller 1995, 570.
63 Hall 1912, 66 fig. 37.
54
55
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movement of water, which seems to be represented by the dotted background.
The real significance of large ivy leaves in a funerary context is best shown by a
jar from Prosymna, which shows strong wavy lines beneath the dotted
background (FIG. 21). It is again the movement of water that is implied here.64

FIG. 19 Palatial Jar from Tragana
decorated with eight-‐‑figured
shields. Photograph: Courtesy of
Prof. G. S. Korres.

FIG. 20 LM IB painted burial jar
from Sphoungaras, Eastern
Crete. Drawing after Hall 1912,
66 fig. 37.

FIG. 21 Palatial Jar from Prosymna,
Chamber tomb 26, showing wavy lines
beneath the dotted background.
Photograph: Courtesy of the National
Archaeological Museum, Athens.

FIG. 22 Communion Cup from
Thera, Akrotiri. Photograph
after Marthari 2008, 381 fig. 37,
Courtesy of the Archaeological
Society at Athens.

Scheme 3
It is clear from the above that in the case of the symbol system of the palatial jars’ denotation has
many symbols, suggesting that the system was redundant in Goodman’s sense (Goodman 1976,
151, 159).
64
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The first three images (FIGS 12–14) seem to follow the same pattern. These
images apparently represent an exotic land. It is interesting that the exotic images
are shown beyond a body of water, since double and triple wavy lines (the
abstracted sign of water) appear at the bottom or in the background of the scenes.
Vertical double and triple wavy lines also seem to indicate water.
The religious character of the image with the radially arranged palm-‐‑trees is
at least secure since it appears in exactly the same way on a conical rhyton from
Pylos65 and perhaps, more interestingly, on the Punt reliefs in the funerary temple
of Hatsepsut at Deir el Bahari.66 Religious connotation could also be claimed for
the radially arranged papyri (FIG. 12), which are always connected with
rosettes67, even if one does not accept Spyridon Marinatos’ idea that the
symbolism of the scene recalls the Egyptian text ‘numerous years of joyful life’.68
The octopus is the most popular sea creature for decorating palatial jars
(FIG. 15). An important motif, extending in four directions, the octopus occupies
one side of the jar by itself. It always has large eyes and symmetrical tentacles set
emblematically.
What is the common element that connects all four images? Following a
rather neglected line of thought developed by Evans and reactivated in recent
decades especially by Hiller in the case of the palace style of Knossos69 and by
Watrous in the case of the Late Minoan painted larnakes70, I think that the idea
behind such images could be something like ‘a land of regeneration’ and thus a
form of immortality. This applies at least to the image of palm trees, which in the
communis opinio of Aegean scholarship are always associated with life and the
defeat of death,71 as well as to the octopus, which has the ability to regenerate
itself.72

Scheme 1
Here, the common idea of the vertically represented vegetation is the image of
the sacred tree.73 Since the meaning of the ivy spray and the palm tree is more or
Donovan 1973, fig. 249 no. 26; Koehl 2006, 154 no. 567 fig. 22 pl. 37.
Shaw 2000, 273–5 pl. 23 (composition on the south wall: men carrying trees).
67 Hiller 2000.
68 Marinatos 1951.
69 Hiller 1995, 563–6 (paintings of papyrus-‐‑landscapes on palace style vases as indicative of the
Elysian Fields).
70 Watrous 1991, 296–305 (paintings of papyri and palms on Late Minoan larnakes as
representations of the Afterworld, as a ‘blossoming land of springtime’ [ibid. p. 305]); see also
Rethemiotakis 1995, 180–1.
71 Morgan 1988, 28; Gallou 2005, 51.
72 Gallou 2005, 49 notes 488–9 (references).
73 Morgan 1987, 186.
65
66

222

Palatial jars as grave offerings
less obvious, I will concentrate on the racket tree. The fact that the image of the
tree was sacred during the Aegean LB I period is clearly shown on a communion
cup (FIG. 22),74 a well-‐‑known Neopalatial ritual drinking cup, and on a
cylindrical rhyton (FIG. 23)75 from Akrotiri on Thera. Both vases have a definitely
religious connotation. Since the eruption of Santorini and the painting of these
vases should not be more than a generation apart (if any), I suggest that the
painters of the racket tree on the palatial jars are likely to have seen the Theran
paintings. The theme of the sacred tree was monumentalized and the details of
the leaves were changed to the very popular early Mycenaean ‘hatched loop’
motif (FM 63).76

FIG. 23 Cylindrical rhyton from
Thera, Akrotiri. Photograph
after Marthari 2008, 381 fig. 38,
a, Courtesy of the
Archaeological Society at
Athens.

FIG. 24 Scheme 5. Palatial Jar
from Koukounara, Tholos.
Photograph: Courtesy of
Prof. G. S. Korres and the
Archaeological Society at
Athens.

Scheme 5
The last scheme under discussion is my scheme 5, the Unity Decoration system. As the
name implies, every motif or group of motifs is arranged in a manner that appears to
form a whole. Quatrefoils,77 ‘hatched loop’ rosettes,78 octopus FM 21, argonaut FM 22:2,
Marthari 2008, 381 fig. 37.
Koehl 2006, 209 no. 1096 fig. 40, pl. 50; Marthari 2008, 381 fig. 38.
76 Furumark 1941, 394–6 fig. 69 no. 63.
77 Kalogeropoulos 1998, pl. 44, a (‘Asine 4’).
78 Kalogeropoulos 1998, pl. 44, c–d (‚Koukounara 3’).
74
75
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reeds FM 16 and the cross FM 54:4 (FIG. 24) are the most important motifs. I think that
here again we have the concept of water. The only motif which does not have a clear
connotation of water is the cross (FIG. 24). However, this same motif appears in
combination with argonauts on a LH IIA bowl (FS 248) from Mycenae79 (FIGS 25–26).

FIG. 26. Bowl FS 248 from
Mycenae. Interior decoration
with argonauts. Drawing after
Furtwängler & Loeschcke 1879,
pl. III no. 12, Courtesy of the
Deutsches Archäologisches
Institut, Athen.

FIG. 25. Bowl FS 248 from
Mycenae. Interior decoration
with argonauts. Drawing after
Furtwängler & Loeschcke 1879,
pl. III no. 12, Courtesy of the
Deutsches Archäologisches
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Using the method of contextual association with each motif, a system of beliefs can now
be traced, which was previously unknown for the early Mycenaean elite. It seems to
comprise a land of regeneration and immortality and the journey of the soul to an exotic
land. This idea connects the early Mycenaean rulers with the rulers of the previous
period, as it is evidenced, for example, by the golden face-‐‑masks of the Shaft Graves.80
However, the movement of water (especially seawater) seems to have been of immense
importance, particularly since these jars were found in connection with human bones. It
is therefore not improbable that the early Mycenaean elite social groups thought of the
soul’s journey as a journey across the seas. Neopalatial painted burial jars from the area
of the gulf of Mirabello seem to emphasize similar religious ideas in the same manner,
as can be demonstrated by a MM III pithos from Mochlos with wavy spirals and
impressed double axes (FIG. 27),81 recalling the Thorikos palatial jar (FIG. 8) and a MM
III/LM I octopus jar from Pachyammos (FIG. 28),82 as well as the whole series of octopus
jars (FIG. 15). Furthermore, since Middle Helladic burial pithoi – with the exception of

Karo 1930/33, pl. 168 no. 197; Mountjoy 1999, 95 no. 64 fig. 15.
Hiller 1994–95, 17 note 59.
81 Seager 1912, 88 fig. 51; compare also Watrous 1991, 305 note 16.
82 Seager 1916, 21 pl. XIII below, no. XI, b. In the case of the Pachyammos jars it is difficult to
separate MM III from LM I, see Niemeier 1985, 184 note 1424.
79
80
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Messenia –83 were intended mainly for child burials,84 it is more probable that the
background for this custom was formed in east Crete. The east Cretan jars from
Kakovatos (FIG. 11) show perhaps where this custom originated.
This transfer of an east Cretan religious burial rite for the elite took place some time
during the end of LH I to very early LH IIA, that is, immediately after the eruption of
Santorini, when Minoan dominance of the Aegean apparently lost its hold,85 and it
coincides with the general picture of the dynamic consolidation of old (e.g. at Ano
Englianos/Pylos, Peristeria, Mycenae, Argos, Asine)86 and new (e. g. at Analipsis,
Pellana, Vapheio) local leaders in the southern Greek Mainland.87 LH IIA saw a
renaissance of elite display at several centres which had functioned as secondary sites
during the Shaft Grave period, such as Analipsis88 and the Menelaion.89 Many ambitious
small kings or chiefs interacted within a very fragmented political landscape. The desire
for immortality, as reflected in the palatial burial jars, could be seen as an important part
of the growing ideological needs of these LH IIA elite groups.

FIG. 27. MM III painted burial jar from
Mochlos, Eastern Crete. Photograph after
Seager 1912, 88 fig. 51.

FIG. 28. MM III/LM I painted burial jar from
Pachyammos, Eastern Crete. Photograph
after Seager 1916, 21 pl. XIII below, no. XI, b.

References in Boyd 2002, 80–2.
Demakopoulou 1975, 26.
85 Mountjoy & Pointing 2000, 184; Mountjoy 2008, 470.
86 Wright 2008, 241, 245.
87 According to Wright 2008, 238 “by LH II the stratification of the society was complete”; on the
importance of LH II for the formation of the Mycenaean palatial system see ibid. 252.
88 Analipsis was inhabited in the Shaft Grave period; however the impressive tholos tomb of the
site was built in LH IIA (Kalogeropoulos 1998, 180).
89 The Menelaion was settled during MH II and MH III (Catling 2009, 461) but the site became
important only in LH IIA as indicated by the presence of numerous palatial jars (ibid. 337–8). The
architecturally interesting Mansion I was built later, in LH IIB (ibid. 448–50).
83
84
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C ONCLUSION
From the above, we may come to the following conclusions:
1) Palatial jars in burial contexts are a phenomenon of the LH II phase
connected with elite social groups. Palatial jars do not appear in tholos tombs of
the Mycenaean palatial period.
2) The distribution map shows a gap in the north-‐‑western and northern
Peloponnese. This could partly reflect differences in religious customs among
different regions in the Peloponnese.
3) Although the context of most of the early Mycenaean elite tombs is
disturbed, it is clear from at least two undisturbed Peloponnesian contexts (the
so-‐‑called Grave Circle at Ano Englianos/Pylos and the tholos tomb at ancient
Corinth) that palatial jars were used as burial jars for the early Mycenaean
aristocracy.
4) An examination of the motifs and images painted on the jar’s large body
in my seven syntactic schemes shows that certain images are favoured for certain
schemes.
5) The knowledge of the iconographic use of each motif within these
schemes is essential, if one wishes to extract meaningful messages (semantics).
No iconographic detail within a scheme can be ignored, because all details are
interrelated. It would therefore be misleading to isolate individual motifs or
compounds of motifs in an image and to try and identify their meaning
independent of their metaphorical context.
6) These images seem to function as symbols denoting the movement of
water and especially seawater (schemes 2 and 5), whilst exotic images and sea
creatures convey the message of regeneration (scheme 3) and the sacred tree is a
motif of clearly religious connotation (scheme 1). These conclusions seem to
reinforce the assertion that the palatial jars had a ceremonial function.
7) The syntax and semantics of the motifs on the palatial jars are also found
on the slightly earlier Neopalatial east Cretan burial jars. The painted burial jars
from east Crete must therefore serve in future as key works for our
understanding of the way this custom came to mainland Greece immediately
after the Thera explosion at the end of LM IA.
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Appendix: List of Greek mainland sites with palatial jars, see FIG. 1.
The alphanumeric system in brackets behind each Mainland site (e.g. A 1) refers
to Hope Simpson & Dickinson 1979.
Unless otherwise stated data are based on Kalogeropoulos 1998, 85–179.
1. Mycenae (A 1): 60 examples
2. Prosymna (A 4): 13 examples
3. Berbati (A 5): 4 examples
4. Dendra (A 6): 4 examples
5. Tiryns (A 7): 1 example
6. Argos (A 8): 3 examples
7. Asine (A 20): 5 examples
8. Kandia (A 21): 1 example. Ref.: Kalogeropoulos 2001, fig. 1–2.
9. Kazarma (A 25): 3 examples
-‐‑ Argolid (in general, of unknown provenance): 15 examples
10. Galatas Troizenias, Magoula (new site: Konsolaki-‐‑Yannopoulou 2003, 159, 187
fig. 1 no. 1): 2 examples. Ref.: Konsolaki-‐‑Yannopoulou 2003, fig. 45 below.
11. Aegina/Kolonna (A 45): 7 examples
12. Ancient Corinth (A 52): 2 examples. Ref.: Kasimi (forthcoming).
13. Zygouries (A 67): 3 examples
14. Kakovatos (B 94): 23 examples
15. Menelaion (C 1): 40 fragments representing several examples. Ref.: Catling
2009, 337–8.
16. Vapheio (C 4): at least 1 example.
17. Pellana (C 56): 2 examples. Ref: Spyropoulos 1998, 31 Figs 2.11–2.12.
18. Analipsis (C 58): 3 examples
19. Ano Englianos/Pylos (D 1): 4 examples
20. Tragana (D 11): 3 examples
21. Koukounara (D 35): 7 examples
22. Routsi (D 54): 4 examples
23. Nichoria (D 100): 4 examples
24. Antheia/Aithaia (D 137): several examples
25. Peristeria (D 200): 11 examples
26. Vassiliko (D 222): 1 example
27. Athens (F 1): 3 examples
28. Kiapha Thiti (F 22): 3 examples
29. Thorikos (F 25): 7 examples
30. Ayia Irini (Kea): 4 examples
31. Lefkandi (F 81): 1 example
32. Thebes (G 23): 8 examples
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