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Abstracts

Emilia Banou and Louise Hitchcock. The ‘Lord of Vapheio': the social identity of the dead
and its implications for Laconia in the Late Helladic II-IIIA period

The paper examines the social identity of the dead buried in the cist-grave of the tholos tomb
of Vapheio, on the basis of the funerary gifts which accompanied him and the symbolism of
the tomb’s architecture. It also combines the evidence from Vapheio with the picture we
possess of the Eurotas valley in the LHII-III period.

It is concluded that the occupant of the cist in the Vapheio tholos was an important ruler,
having established (at least in the transition from the LHIIA to the LHIIB period) significant
contacts with Minoan Crete. These contacts permitted him and his immediate successors to
stand at front in the developments of their time in the mainland, having by that time set the
territory they controlled on the way to becoming a state. Having their seat presumably on
Paliopyrgi, they had to rival at least two other local centres of power in the Eurotas valley,
namely Vouno Panayias and Ayios Vassileios, at a close distance. How they may have
succeeded in achieving and maintaining their position remains to be elucidated through
systematic research and excavation of all three sites, which would also shed light on the
process leading to the rise of Mycenaean states in the Argolid, where the same pattern of
intervisible important Mycenaean sites can be observed.

O «Apgxovtag Tov Badelov»: 1] KOLVWVIKN TAUTOTNTA TOU VEKQOU KAL 1 ONHACIiA TNG
v tnv Aakwvia kata tnv YEII-IIIA ntepiodo

Avtr) N avakoivwor) e£eTAleL TV KOWV@VIKT] TAVTOTITR TOU VEKQOV OTOV KIBWTLOTXTUO
T&Po ToLV BOAWTOV TAPov ToL Badelov, eml T PAcel TWV TAPIKWOV KTEQLOUATWY T OTola
TOV OUVOdELAYV, KAL TOU CUHUBOALOUOV TNG AQXLTEKTOVLIKT]S TOoL Tddov. Eudaon didetat otig
OONOKEVTIIKES KOl OLKOVOLLLKEG TITUXEC TNG TAVTOTITAG TOV, OL OTIOlEG TLUYKQLVOVTaL HE TNV
ewova mov éxouvpe yur ta Ognokevtikd Oépata péoa amd T peAétn Twv mvakidwv
TFoappucc B. Av kat petayevéoteon g tadrg, 1 omola Oa pmogovoe va xoovoAoynOet
omv YE IIB mepiodo, N magamdvw ewova elvat waviky] yix 1t HeAéT] TwV
KOWWVIKOTIOALTIKWV e€eAtlewv otnv nrepwtikyy EAAGda kata v YotegoeAAaducry 11
meQlodo, ot omoieg dnuoveynoav 1o avaktookd cvotnua e YE III meouodov, oOmwg
VTOJEIKVUETAL ATIO TNV EEXWELOTY TAPT] KAl AQXLTEKTOVIKT] TOL Badelov, evéc and touvg
TMEWLHOTEQOVG HVTHELWdELS BoAwTtovg tadovs. EmimAéov, ovvdvalovtag ta otolxeia amo
o Badeld pe ta avtiotoyxa and v koldda tov Evpwrta katd v YE II-III meptodo,
001 YoULED 0TO CLUTEQAOUA TWG 1) AAKWVIA TEETEL VA T)TAV OTO TIQOOKNVIO - €4V DEV
KaTelyxe NyeTeo pOAo - Twv e€eAilewv yOow and ) Muknvaikny katoxr s Kvwoov kat
Atyo apyodtepa.

Diana Burton. God and Hero: the iconography and cult of Apollo at the Amyklaion

Cult and art recognise an ambivalence between Olympian and underworld gods, which is
generally lacking in literary sources. The Peloponnese was rich in divinities who carried
epithets associating them with the underworld. This paper explores the iconography of one
such divine figure, the statue of Apollo at Amyklai, and his cult, in the context of the
associated hero-cult of Hyakinthos.

O¢col, NOWES KAl 0 KATW KOOHOG: AaTOela Kol etkovoygadia
v Aatoeia kat TV Téxvn vIagxeL i dipogovpevn otdon HeTall Twv OAVUTILWV Kol
x0oviwv Oeottwv, 1 omolar Opws dev endavIiCeTal YEVIKA OTIS YOATITEG T YEC. LTV



[TeAomtovvnoo apBovoiv ot Bedtnteg mov édpegav emibeta oxetkd pe tov Kdtw Koopo.
Avt] 1 avakolvwaor epevvd TNV ekovoyoadia Tétolwv Beottwv OTWS TO AyaAua Tov
Aog Meixov, éoyo tov IloAvkAeitov oto AQyog, KoL TO AATQEVTIKO AYXAUA TOL
AmoAwva  otig ApvkAeg, kabBwg kol TV Aatgelx TOUG OTO TAAIOIO  TOTUKWV
nNowoAatoewwv. Kdmoteg Aatgeleg Omwg avtr] tov Awdg Mekixov, amotédecav To
avtikelpevo ddedopévng Aatoeiag, av kat evOEXOUEVWS oLVEXICOUY XAQAKTNQLOTIKA
VTOTULAG ElikOVoYadlag.

Nikolaos Dimakis. The display of individual status in the burials of Classical and
Hellenistic Argos

This paper aims to outline the ways in which burials can be analysed in order to investigate
the display of individual status in the mortuary record of Classical and Hellenistic Argos.
Subsequently, this study will throw light on social inequality and the degrees of socio-
political ranking within the Argive society of the Classical and Hellenistic periods.

H enidel&n atopikng KOVwvIKTG TAVTOTNTAG OTIS TAPEG TOV AQYOUS TWV KARCIKWY
KAl EAANVICTIKWV XQOVWV

ZKomodg avTr|g TG magovoiaong elvat 1 avadopd 0Tov TEOTO LE TOV OTIOI0 HTTOQOVV Vau
avaAvBovv ot tadéc TEOKEWEVOL va eoevvnOel 1 eTidElEn ATOUIKIG KOLVWVIKTG
TALVTOTNTAS 0T TAPUKA OVVOAd Tov AQYOUuS KATA TOUG KAAOIKOUS Kol EAANVIOTIKOUG
xoovovg. AkoAovBwg, 1 magovoa peAétn Oa dupwtioel NTHUATA  KOWWVIKNHG
avoOTNTAG KAL TO PAOUO KOWVWVIKO-TIOALTIKTS LACTOWHATWONG 0TV AQyelakn Kowwvioa
TWV KAAOUKOV KoL EAANVIOTIKOV X0OVWV.

Eleni Drakaki. Late Bronze Age female burials with hard stone seals from the
Peloponnese: a contextual approach

In Mycenaean Greece, hard stone seals were predominantly deposited with burials and are
often regarded by scholars as emblems of their owners’ personal and social identity. In an
effort to achieve a better understanding of the mechanisms of seal ownership, this paper
undertakes a detailed examination of the contextual associations of a small corpus of hard
stone seals associated with nine Late Bronze Age elite female burials from the Peloponnese.
The conclusion reached is that the seals do not always reflect the wealth/status differences of
the burials, while in their overwhelming majority they are not engraved with ‘female
appropriate’ motifs. Finally, the comparison of some of these female burials with male burials
of equal status helps to establish that the former were furnished more modestly and with
significantly fewer seals.
Ivvaukeieg tadéc tne Yorteons Emoxrne tov XaAkov amd tnv Iledomovvnoo pe
oPoayLdeg amo okAnEovs AtBovg: mEOTEYYLoT MAALTioV.

H avaxotvwon avt magovotdlel pia dlaxQovikny peAétn déka (mbavwg) yvvatkeiwv
TaPwv, oL omoleg elvat kteplopéveg e oppaydes amd okAnNEoUg AlDovG. LTI TEQLMTWOELS
mov avtd kablotatar dvvatdv, o MAOUTOC KAl T XOQAKTNOLOTIKE KTeplopata
ovykolvovTal pe ekelva oUyxoovwVv avOoQlkwv TadpwVv avaAoyns kowwviknig 0éomng
(status), oe pa meoomaBewx va daxxEBovv dadoEéc 1)/KaL OHOLOTNTEG AVAHETX TOUG.
[dualtepn mpoooxr ddetar oy ewovoypadia twv oPoaydwv, kabws ta potifa tovg
eKAauPavovtal ovxva wg oVUBOAA TNG TMEOCWTIKNG KAl KOWWVIKAG TALTOTNTAG TWV
Kkatoxwv tovg. To (lowg) exmANKTIKO ovuTéQaoua etvat OTL T XO1oT HOT(PwV Ta oTtoia O
pmogovoav va Bewpnbodv wg «katdAANAa yix yuvvaikec» Ntav n efaigeon, evad
00LOpEVEG odoayideg mMBAVWS va  eKTIHOOVTIAV Yid WOTNTEG aveEAQTNTeS TG
ewcovoypadlag toug.

Rachel S. Fox. Vessels and the body in Early Mycenaean funerary contexts
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The capsule-type nature of the Shaft Graves at Mycenae means that they are an ideal dataset
upon which to perform an analysis of the vessels found within them. In this paper I examine
the metal and ceramic vessels from both Grave Circles, noting the forms that predominate
and from these drawing conclusions regarding the ritual practices surrounding the interment
of a body and the ways in which social messages could be conveyed to the funeral attendees.
Following this, I consider how the vessels can be correlated with sex, age and other grave-
goods, thus demonstrating how feasting practices were a method of displaying and accruing
socio-political status in the Early Mycenaean period.

Ta ayyeia kat 10 avOQWTIVO CWHA OTA TAGLKA GUVOAX TNG MQWLUNG MUKNVATKNG
meQLédov

Ab6yw éAAendnc otowxelwv, N Howyun Muknvaixn meplodog ovxva emokialetal and v
YE III avaxtogikr) eptodo. (dotdoo, T otoLX el OTary eQUVEVOVTAL EVOEAEXWS HTIOQEL Vo
elval WAUTEQA KATATOTUOTIKA OXETIKA HE TNV TEAETOLQYIKY] OULHUTEQLPOQA KoL TO
KOWWVIKO MAEYHa. Oa emikevTowOw oe éva oUVOAO otolxelwV - ayyeia tomobetnuéva oe
TaPKA OUVOAR - TQOKELHUEVOU VO DLEQEVVIIOW TA VEKQODELTIVA/ TAPIKA TEAETOLQYLKA
MOOEWS KAl TIGC KOWWVIKEG doués miow amd avtd. AvaAvoviag Toug TUTIOUS TwWV
HETAAAVQWV Kol KEQAUIKWV ayyeiwv - eotidloviac otouvg Tadueovg KivkAovg twv
Muknvav - kat 1t oxéon touvg pe to avbownivo owua, Ba eEaxBovv ovumepdouata
OXETIKA HE TIS TEAETOVLQEYLKEG DOAOTNOLOTNTEG DA 0TO TAPLKO pvnueio, To QOAO TOL
OLUTIOOLOV KAL TNV KOLVWVIKO-TIOALTIKY] QEVOTOTNTA KATA TNV TEELOdO avTh.

Florentia Fragkopoulou. Sanctuary dedications and the treatment of the dead in Laconia
(800-600 BC): the case of Artemis Orthia

This paper focuses on two ivory plaques NM 15518 and NM 16432 retrieved from the
sanctuary of Artemis Orthia during the excavations conducted by the British School at Athens
during the 1906-10 seasons. The uniqueness of these plaques lies in their iconography (each
one is decorated with a prothesis scene which is a rather unusual decorative element for
sanctuary dedications), their luxurious material, and the fact that no other ivory parallels of
this sort are known from other contemporaneous Lakonian sanctuaries. Since their recovery,
scholars have concentrated on their stylistic production and chronological implications within
the context of Spartan-Near Eastern relationships during the Archaic period. This paper
focuses on their interpretation within the ritual context of the sanctuary of Artemis Orthia
itself with the aim of defining their role within the ritual context of the Limnai sanctuary.

Avafnuata katr n Bgganeia twv vekpgwv ot Aakwvia (800-600 m.X.): 1| mepinTwon
¢ Aptéudog Ogbiag

H épevva mov adopd ot 0€om kat TNV KOWVWVIKY] 00YAV@WOT] TWV LEQWYV, ELDIKWTEQX ATIO
tov 8 at k.e., éxeL peAetioel e AemtopéQelx TO QOAO TOVG 0TO DéUA TWV ETUKQATELDV
e MEWLUNG onuoveylag koatwv. H ogydvworn twv epwv katd Tn OLXQKElx TG
ONUIOLEYIAG TOVL OTAQTIATIKOV KOATOUG, amoteAel Hwx Eexwolotr] meQlmtworn o1
Aaxowvia kabwg daivetal va cvvdéetal oteva pe tov To0mo Oegamelac Twv vekpwv. To
OTAQTIATIKO KQATOG Onuoveynonke péow e KATAANYMG nN/kat TG EVOWHATWONG
duxpdpwv edadpikwv mepoxwv. Tavtoxgova pe oavty T Owdikaoio, dPoQETIKES
KOWWVIKEG OpAdeS KaTéAnEav va ouumeQANdOoUv (1] kAt EMUOTHWS VA ATIOKAELOTOUV
amd) oTn LTAQTATIKY] TTOALTIKT] Kowotnta. Oa meplpeve, Aomdv, kavels va avakaAvpet
NV eTON U €KPOAOT] AVTOV TWV OXETEWV OTA TEAETOVQYLKA dQWLEVA. LTO TAaOL0 avTd,
OUYKEKQIHEVA avafdiuata Omwg OkNVvéG TEobeong mouv Pelokovial avapeoo O
TEOOPOEEC 0TOo LEQO TN Aptéuwog Opblag amoktovv ovykekoluévo vonua. Etol, péow
¢ e£€TAONG TWV OTOLXEIWV YIA TV ATIEKOVLOT] DAPOQETIKWV VTO-OHAdWV avaBnudTwy
amd 1o APXALOAOYIKO VAIKO LEQWV EVTOS TG AAKWVIKNG ETUKQATELASG KATA TNV TIOWLUN
megiodo g dnuovEyiag Tov omaQTATIKOL kKeAtovg (7. 800-600 m.X.), n magovoa
avakolvwor] emixewel va dapwtioet To pdAo mov ématfe 1 Oepamelar TWV VEKQWV OTN
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OLOOPWOT  KOWWVIKIG OULVOXIG &VTOG NG Aakwviag katd 11 OldQKelr MG
KatO0QLOTIKNIG YLt KOLVWVIKO-TIOALTIKEG AAAQYEC TeLOdOL, Ue WLlaltepn avadopd: o) otnv
€EEALEN TV TEAETOVQYIKWV TQAKTIKWOV auth] v meQiodo, kat ) otic dxdogetikég
opadeg mov epmAékoviat TL eméAeyav va Oupovvtay/tiuovv, T eméAeyav (1] ftav
VTTOXQEWEVEG) Vo Eexvoly, katl TowoLl eméPaiav To kvolapxo TAaioo mov 6dPelav va
akoAovOovv;

Stamatis Fritzilas. Grave stelai and burials in Megalopolis

This paper examines certain representative examples of grave stelai found in the region of the
federal capital of ancient Arcadia. These are a small but characteristic group of funerary stelai,
mainly of Hellenistic and Roman date, and forming part of the Archaeological Collection of
Megalopolis. They are presented with a commentary and illustrated, in some cases for the
first time. They comprise characteristic funerary monuments which display not only a
particular concern to make the grave visible, but also to preserve the deceased’s name, in
order to keep his memory alive. The inscribed stelai provide important cultural and
demographic information. They enlarge the prosopography of Megalopolis, since they
mention certain names of its inhabitants and their family or social relationships. They also
include dictums which reflect the spirit of the times, record the passage of the deceased into
the next world and ensure his eternal fame. Epigraphic material as well as available data from
excavations are brought together. There is a variety of types of burial, brought to light by
rescue excavations carried out by the  Greek Archaeological Service in the area of
Megalopolis, as a result of building activity mainly in the southern part of the ancient city and
of public works in the countryside.

ErmutopBieg otrAeg ot MeyaAomoAn

v avakolvwon oavt efetdlovial OQLOHEVA QAVTIMTQOOWTEVTIKA TIOQADELY AT
TAPIKWOV OTNAWV TIOL PEEONKAV OTNV ETUKQATELX TNG OHOOTIOVILAKTG TTIOWTEVOLOAS THG
apoxalag Agkadiag. ITodkertat yio pker] dAAG XAQAKTNELOTIKT] Oelpd eMITOUPRLWV OTNADV,
KUOLWG NG EAANVIOTIKIG KAl QWUAIKNAG €TOXNS, oL PUAdOTOVTAL 0TV AQXAXLOAOYLKT)
ZuvAdoyr) g MeyaAdmoAng. XxoAidloviat kat amekoviCovial, OQLOMEVA YA TQOWTN
$OOK, XAQAKTNOLOTIKA TAPLKA HVTHEIX TIOL HAQTLEOVY OXL HOVO TNV WiaiteET PpoovTida
va onuavOel o TadPog Tov vekpov aAAQ kal va dlaocwOel To GVOUd TOV, WOTE 1) UVIHT] TOV
va duatnonOel Cwvravr]. O evenlypadec otAeg mMAéXOVV ONUAVTIKA TIOALTIOUIKA KAl
onuoyoadika otorxeix. EpmAovtiCovv v mpoowTmoyoadia s MeyaAodmoAns, kabwg
Hag TANEOPOQOVY YLt TA OVOUATA TWV KATOKWY TG KOL YIX TIC OLKOYEVELAKES 1) PLALKég
TOVG OXé0els. Lta pvnuela avta éxovv yoadel kat anodpOéyuata mov aviavaxkAovv to
TVeEDHA TNG ETOXTG, ONUATODOTOVV TN HETAPAOT) TOL VEKQOU 0TOV AAAO KOOUO KAL TOV
eEaodpaAiCovv votegodnpia. Lt HeAétn OLYKEVTEWOVOVTAL OXL HOVOV Ta eTLyQadLca
aAAd kat ta daBéopua avaokadika dedopéva. Ipdkertal Yo tadég dadPpoowv TUTIWV 1OV
éxovv €00¢L 010 Pws OTIC OwWOoTikéG avaokadés mov deEayet 11 EAANvk) AgxatoAoywkr
Yrnoeola ta tedevtala xoovia ota €dadn e MeyaAdmoAng, amotéAeopa Tng
oUYX00VTG OLKODOULKT|G dQAOTNOLOTNTAS OTO VOTIO KLQIWGS TUT|UA TG apXaiag moOANG Kat
G eKTEAEOTC ONUOTIWV QYWY OTNV UTABOo XwWoA.

Pepi Gavala. The sculpted monuments in Laconian cemeteries (late 19t — early 20th
century)

Many funerary monuments in the cemeteries of Greek cities and towns, including those in
Laconia, bear the stamp of Classicism, an important school of art in Western Europe during
the 18t and 19t centuries, which greatly influenced Greek art and architecture in the 19
century. The identification and recording of those monuments helps their preservation
through the ages, since they are constantly at risk of being damaged. The types of monument
and their decoration as well as their inscriptions and epigrams are also recorded. The main

viii



10

11

target of such efforts is focused on an awareness of the historical and aesthetic value of these
monuments.

Ta pvnueia twv kopunTnEiwv Tng Aakwviag

v avakolvworn avty magovotdlovial ta taduwd pvnuela twv Kowunmneiwv tng
Aaxwviag tov 190v xat 200V awwva (emrtopPleg otrAeg, mEotopés, otavol, Paboa, K.a).

Olivier Gengler. Leonidas and the heroes of Thermopylae: memory of the dead and
identity in Roman Sparta

Through a new examination of the evidence relating to the contest organised in Sparta in
honour of Pausanias, Leonidas and the Three Hundred, essentially known from Pausanias the
Periegete and various inscriptions, this paper proposed a new insight into the construction of
Spartan identity in Roman imperial times. A comparison with a text of Plutarch reveals how
the organisation of the Leonideia constituted for the Spartan of the second century AD a further
attempt to equal their ancestors.

O Aswvidag Kkat oL Eweg TwVv OEQUOTVAWY: 1] AVAUVT|OT) TWV VEKQWYV KAL)
KOLVWVIKT) TAUTOTHTA 0TI QWHATKT] ZmdQTn

Lromdg ¢ epyaoiag avtrg eival va emavefetdoel ta otoLX el oxeTkA e Tar Agwvidela
OTO €VEUTEQO TAALOL0 TNG HETAROQPWOTIC TWV OTTAQTLATLKWV TTAQADOTEWY KATA TOVG
AVTOKQATOQIKOUG XQOVOUG, Kol 0€ OXE0M HE TNV EKOVA TNG OTTAQTIATIKYG LOTOQLOG 0T
Aoyotexvia avTr|g TG TEQLOdOV.

Mercourios Georgiadis. Honouring the dead in Mesolithic and Neolithic Peloponnese: a
few general observations

The change from the Mesolithic way of life and the introduction of agriculture in the
Neolithic period has been fundamental for local societies. New economic and social
conditions appeared, transforming at the same time the local belief systems and the way of
everyday life. This paper will show how these changes can be traced in the funerary context,
where the emphasis was concentrated and how honouring of the dead altered from the
Mesolithic to the Neolithic, in the examples we have from the Peloponnese. Although the
available examples are very limited for these long periods of time, they can provide useful
insights into the social conditions of these phases.

Tipwvtag tovg vekgovUg otr] pedoAOikn) kar veoAlOikny IledAomdvvnoo: pegikég
YEVIKEG TAQATIOTOELS

H aAAayn and tov MeooAOud 100mo Cwrg KaL 1] EL0XYwWYT) TG YewQYIag otV veoALO k)
meplodo vTE&e oLOWDONG Y TIS ToTKéS KowvwVies. Epdaviotnkav véeg oovopikés Kot
KOWWVIKéG ovvOnkeg, petaoxnuatiCovtag v B oTryur|) Tov Tomikd Te0mo okéYmng Kat
™V kabnueowr] Cwr). Avtr) 11 magovoiaot Ba detfel MG avTéG oL aAAayég HTToQoUV vau
epdavioTovV péoa amd To Tapikd TEQLEXOUEVO, TTOV diveTat EUPaoT) Kol TS OL TLLEG TV
vekowv aAAalav amd v MeooAlOwr] otnv NeoAlBwn meplodo, amd ta magadelypata
mov éxovue amd v IleAomdvvnoo. Av kat ta magadelypata mov dwxBétovpe elvat
ALYOOTA Yot AUTEG TIG HAKQEG TTEQLODOVG, UTTOQOVV V& TEOO(PEQOLY XONOLUES TtATQodOoLeS
Yot TIC KOWVWVLIKEG TLVOT|KES AVTAOV TWV PACEWV.

Grigoris Grigorakakis. New investigations by the 39t Ephoreia of Prehistoric and
Classical Antiquities at Helleniko, N. Kynouria. The burial of Late Classical date from the
western roadside cemetery

200 m west of the grave enclosure on the west slopes of Teichio at Helleniko in northern
Kynouria, in the framework of rescue excavations by the Ephoreia, a tomb of the mid-4t
century BC was investigated. The large number of offerings categorizes it as a ‘wealthy’
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burial, and provides us with valuable information both about the mortuary practices, and
about the conception of the next world. Finally, the location of the grave, the extent of the
cemetery along the road and its relationship both to other cemeteries in the vicinity and, in
particular, to the spectacular acropolis at Teichio, indicates the significance of this site in the
Thyreatis.

Néeg épevveg g AO®' Edogeiag Ilgoiotogikwv kat KAaoikwv Agxatotntwv oto
EAAN VKO Bogelag Kuvovgiag. H tadr] twv votegwv KAAGIKWY XQ0VWV TOU dUTIKOV
naQodLov vekgotadeiov

Awaxoolor pétoa duTKOTEQA TV TEQLPQAYUEVWY TAPWY OTIG DUTIKEG VTMWQELEG TOU
Tewxov, oto EAANv6 g Popetag Kuvovpiag, oto mAalolo owotikic avaokadr|c tng
Edopelag diepevviOnie tddog twv péowv tov 4ov mX. at O peydAog aolOude
KTEQLOHATWY MaQaméUmeL o€ 'mAovo’ Tadn, Kot pag didel oAVTIHEG TTANQOPODLeC TOTO
Yo o tadkd €0ua, 600 Kol yia TG aVTIANPELS OXETIKA e TOV eTékeva kOOLo. TéAog, 1)
0éomn Tov Tddov, N €kTaon TOv TAEOdL VeEKQOTAPEIOL KAl 1) x0T TOU HE Ta AAAx
vekgotadelx otV TEQLOXY), Kol kKuolwe pe TV emiBAnNTik) AkpomoAn oto Teixio,
KaTadecvUEL KaL T ortovdatotnTa g 0éong avtic g uoedtidog.

Georgia Kakourou-Chroni. Nikiforos Vrettakos: “Let us depart ascending ...”

The poetry of Laconian-born Nikiforos Vrettakos might be said to have death as one of its
defining themes. This paper traces the development of the poetical ego from his first
collection where “death permeates”, to his last where “light rises from the soul”. The
transition begins to take shape and form during World War II when death has the power to
“kill God” but also to “shed light on the pain of the world”.

The purpose of this paper is to introduce the attitude to death that emerges in the
poetry of Nikiforos Vrettakos and unfolds in three stages: nihilism and the dominance of
death; heroic death; and the recognition of human immortality.

Critical studies of a lifetime of literary work seen as a whole frequently divide the
work into periods on the basis of certain characteristics that pervade each one. This approach
is widely accepted by both critics and readers since it facilitates study, though they recognise
the fact that the periods are not separated by brick walls and the characteristics of one period
overlap those of the next, often making it difficult to see where one period ends and another
begins. Neither do all concerned agree over the timeframes.

Having pointed this out, I shall refer to the three different attitudes to death that
evolve in the poetry of Nikiforos Vrettakos, keeping within the constraints of time imposed
by an introduction of this kind. These attitudes are: nihilism and the dominance of death;
heroic death; and the recognition of human immortality.

Nikndoégog Boettdkos: «ag pevyovpe avepfaivovtag ...»

H momtkr) tov Adkwva Aoyotéxvn Niknddoov Boettakov Oa progovoe va toxvolofet
Kkavelg 0Tt oploleteltar kat amd To Oéua tov Oavdtov. Ltnv avaxolivwon ovt
kataypadetal, and TV MEWT OLVAAOYY, 1 TOQElr TOL TOWTIKOU £Yw, Otav
«UTEEKAAVTITETAL ATIO TOV BAvaTo», éwg TNV TeAevTaia mov «pwg Byalet n Yuyr) Tov». H
petaotoodn avtr] apxilet va ovvteAeitat katd to Agvtego Ilaykdouo IToAeuo, toTe MoOL
0 Bavatog pmopet va «doAodovel to Oed», aAAG kKat Vo «PwTICeL TOV TAYKOOULO TTOVO».

Konstantinos Kalogeropoulos. The Social and religious significance of palatial jars as
grave offerings

It is generally accepted that the monumental and very finely painted jars found mainly
during LH IIA in rich Peloponnesian tombs (so called palatial jars) are prestige items
connected with the early Mycenaean Peloponnesian elite. The aim of this paper is not to
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refute the basic idea behind such a general identification but to enlarge upon it. It is argued
that the use of 'palatial jars' in mortuary ceremonies has a certain religious connotation also,
since several syntactic and iconographic elements on these vases point to their ritual use and
symbolism.

H xowvwvikr kat 09noKevTIKN ONUACIA TWV «AVAKTOQIKWV AUPOQEWV» WG TAPLKWY
MEOCTPOQWV

Etvatr yevikd amodextd OtL oL HVNUEWWOELS kal TeQKaAels apdopelc - ot Agyopevol
«avoaKTopLKol apdopels» - mov éxovv Bpedel oe MAOVOIOVG TEAOTIOVVTOLAKOUS TAPOLS TG
YE II meguodov elvar avtukeipeva KUQOUS OUVOEDEHEVAL LIE TNV AVWOTEQN KOWWVIKT] TAEN
otmv IeAdntévvnoo g Iowung Muknvaikric Emoxrc. O otdyxog ¢ avakotvwong avtrig
dev elva va amogolpet TNV Baoikr] Wéa Tow amd ATy TNV YEVIKY] TaVTIoN aAAd va v
dtevpvvel. Oa vrmootnEXOel OTL 1 XONON TWV «AVAKTOQKWY aUPOQEWV» O TAPIKEG
teAetéc éxel emiong ovykekouévn Oonokevtikyy ook kaBws aQKETA TEXVIKA,
EIKOVOYQAPIKA KAl OULVIAKTIKA OTOLXElx TAVW OTovg apdOEels KATAdeKVOOLV 1T
OonokevTiKn] TOUG X1 0T KAt CUUBOALOUO.

Dimitrios Katsoulakos. The lament in southern ‘koile Lakedaimon’ and the turbulent
history of Greece

The Moiroloi carries within it historical witness to the collective memory. It is a treasury of
the human reaction to extreme experiences. The violent events undergone by the nation (the
Balkan Wars, the War in Asia Minor, the Greco-Italian War, the Civil War) deeply moved the
popular sensibility, which lamented in an imaginative manner the untimely death of the
young. What is particularly striking in researching this brilliant literature is the theme of
injustice, which is never personalised. The injustice lies only in the loss of a young life.

To polgoAdL tng votiag ‘koiAng Aakedaiplovog’ KAl OL LOTOQLKEG TEQLTETELEG TNG
xweag

To polpoAdL ovviotd otoowkny paQTLEla Tov amtnxel ot oLAAOYWKY] pHvNun. AmoteAel
Onoavolopévn codia and v éoxatn eumepia Tov avOpwov. OL AUATNOEC TEQLTIETELEG
me xwoas (BaAxavikot ITéAepor, Mucoaowatikos TToAepog, EAAnvoitaAucog TT6Aepog,
EpdoAog TToAepog) ovykiviioav Babitata tn Aaikn Ppuxr), 1 onoiax Bprjvnoe pe 1000
EVONUATIKO TNV antwAelx Véwv avBpwnwy. Exelivo mov mpokalel evidmwon oto egevuvnTr)
me Aapmong avtic Aoyotexviag etvar to Oéua e aduclag, TO OomMolo mMOTE dev
npoowTtonoLeltat. To &duco ovviotatat Hdvo otV anwAela Tov VEoL avOEWToL.

Theodoros Katsoulakos. The relationship of the moiroloi singer with the deceased as a
source of inspiration

Vital data for research into the Moiroloi are the date of its recording and knowledge of the
relationship between the singer and the deceased. If these facts are known, the researcher will
have at their disposal a picture of the circumstances of its composition, insofar as this is
possible. The Moiroloi, as a discrete artistic creation, must, for this reason, be accompanied by
as much information as possible.

H oxéom tn¢ HolpoAoyioTeag e TO VEKQO W M YT EUMVELOTG

Kolowa otowxelar g €gevvag TG OXETIKNG HE TO HOLQOAOL ATOTEAOUV O XOOVOG
KaTtayoadric avTov KAl 1 YVWOoT TG 0X€0MG ¢ HowoAoylotoag pe to vexpd. Eav ta
otolxeix avtd yivouv Yyvwotd, o peAetntic Ba éxel omn duidOeor] Tov, Katd To duVATOV,
ewova twv ovvOnkwv dmnuoveylag avtod. To HOoASL, we avtoTeAéc AoyotexVikod
Kkelpevo, etval amapaltnto, ws ek TovToL, va ovvodeveTal and 600 TO dLVATOV TIO TTATION
VTIOUVI|UATIOUO.

Georgia Kokkorou-Alevras. Funerary statuary of the Archaic period in the Peloponnese
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During the Archaic period in Attica and in the Aegean islands there are many stone funerary
monuments commemorating the dead. These monuments include a variety of statuary types
such as kouroi and korai, lions, sphinxes, gorgons and so forth as well as the more common
relief stelai bearing representations of the dead. On the other hand, the number of stone
funerary monuments in the Peloponnese is very small and consists mainly of statues of lions,
rarely of sphinxes and other types. It seems most probable that the statues of lions, which
were represented sitting on high columns that were erected over the tombs, symbolized the
bravery of the dead as indicated by the ancient written sources.

The fact that the Peloponnesian funerary statuary has been found mainly in the
territory of Corinth and in the Argolid, may be explained by the vicinity of these areas to
Attica and the Cycladic islands and by the influence exercised by these areas in the north-east
Peloponnese.

Finally, the main reason for the general rarity of funerary sculpture in the
Peloponnese may be the different, ‘Doric’ ideal that existed in this area and which is
documented by the Spartan, Lykourgan, attitude towards honouring the dead, which did not
favour the distinction of the individual through lavish grave monuments.

Tadkn AlBoyAvnTikn TG agxaikrc negrodov atnv IleAonovvnoo

Katd v agxaikny meplodo otnv Attikn kol ta vnowx tov Atyalov anavtovv ToAA&
AlOwva Tapikd pvnuelar mEOg TNV TwV VEKQWV. Auvtd ta Hvnuein TeQuAappdvouv
TMOKIAL €WV 0TS KOVEOLG KAl KOQES, Aéovtes, odlyyes, Yooyovelx K.ATL, kKaBwg kat
O KOWEG avAyAuvdpes OTAEG TOU PEQOLV AVATIAQAOTACELS VEKQWV. ATO TNV AAAN
MAELEG, 0 aEOUOS TV ALB VWV Taduev pvnuetwv otnv IeAondvvnoo etvat ToAL pkeog
KAt amoTeAeital KuRlwg amo aydApata Aedviwy, omtaviwteoa 0é amo oPlyyes Kat AAAOVG
tomovs. EmumAéov, ta meAomovvnowaka tadikd aydApata evtomiCoviat kKvplwg otnyv
eruxpdtewx g KopivOouv. H avaxolvwon avtr] éxet wg otdxo va dlegevviioeL kat va
gouNVeLoeL avTtd TO AELOOTUEIWTO PaLVOEVO.

Eleni Konstantintidi-Syvridi and Konstantinos Paschalidis. Honouring the dead behind
the scenes: the case of the chamber tomb to the south of Grave Circle B at Mycenae

During the summers of 1952 and 1953 in the course of the excavations of Grave Circle B at
Mycenae, loannis Papadimitriou located and excavated an Early Mycenaean chamber tomb,
which has remained unpublished up to now. Its location and the finds from the tomb
preserve information about the granting of honours to the dead and ancestors over the
ensuing periods, with a different content on each occasion. Following analysis of the
architectural form and the offerings in the tomb, the evidence for hero worship is examined,
which was the excavator’s interpretation of the rich remains of the Late Geometric period
from within and above the chamber. Likewise, the proximity of a number of important
funerary monuments (Grave Circle B, the Tomb of Clytemnestra, the chamber tomb) to the
Hellenistic theatre of the town, where the tragedies of the Atreids would have been re-
enacted, is emphasised. Finally, the memory of the excavator is honoured, whose diaries
reveal the thoughts of a great archaeologist and the concerns of an everyday human being.

TpVTaGg TOUGg VEKQOUGS OTA TAQATKNVLA: 1) TEQIMTWOT) TOV OaAapwTov Tddov voTia
tov KUkAov B twv Muknvav

Ta kaAokalpx Tov 1952 xkat tov 1953 katd v avaokadn tov tadpuwov KovkAov B, o
Iwdvvng TMamadnuntoiov evrdmioe kol avéorkope évav TEWIHO UUKNVATKO OaAapwtd
tado, mov Tmagépeve adnuoolevtog éwg onpeoa. H Béon kot ta evprjuata tov tddov
dxowlovv oTolxelat YL TNV AmddOO0T] TLUWV O VEKQOUS KAl TROYOVOUS O& OLdOXIKEG
XOOVLKEG TEQLODOVE Kal He dxPopeTikd khOe Pooh TegLexouevo. Metd v avaAvtik)
MAQOVOIAOT] TNG AQXLTEKTOVIKIG KAl TWV KTEQWOHATWV Tov Tadov, efetaloviatr ta
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otolxela g npwolatpeiag, OMwWS eQUNVELOE 0 avaokadpéag Ta TAOVOIX KATAAOLTTA TNG
votepnc lNewpetokr|g mepddov péoa kat mavw and 1o BaAapo. TxoAldletal emiong 1
Yerrviaon twv onpavtikov tapikov pvnuelov (Kokdog B, BoAwtdc KAvtawpvriotoac,
Badapwtds TAPOC) e To EAANVIOTIKO B€éaTEo TN TOANG, émov avaflwvay ta Tadn Twv
Atpedwv. TéAog, amotietatr GpOQog TG otov avaokadéa, Ta NUeQOAdYL Tov oTolov
ATIOKAAVTITOUV  TIG  OKEPES  €VOS HEYAAOL  aQXAOAGYOL KALTIC avnovxleg &evog
KkaOnpegvov avOowov.

Angeliki Kossyva. The invisible dead of Delpriza, Kranidi

Despite the wealth of data for habitation in the southern Argolid from very early times, very
little is known about the framework of society and its economy during the Early Bronze Age
as it can be established through the burials and the behaviour of the community towards the
dead.

As regards the Classical period also, the tombs of ordinary people reveal unknown
aspects of the organization of small rural communities of the region, the economic potential
and the external contacts of the rural population living in the shadow of the urban centres of
Hermione and Halieis.

Some aspects of the above-mentioned points were possible to be detected through the
finds of the rescue excavation in the Delpriza area, which is only 2.5 km away from the
Franchthi cave and about 8 km from Halieis.

O adaveig vekgol tne AéAngilag Koavidiov

H amokdAvyn tUiHAToS VOGS 0QYAVWEVOL VEKQOTAPEIOL LAG AYQOTLKTG KOWVOTNTAG
TwV VOTEQWYV KAATIKWV-EAANVIOTIKOV X00VWV, 0TO TAAO0 OwoTikiG avaokadnic mov
dtevegyeltat amo m A' EIIKA otnv mepoxn ‘AéAmoila’ Koavidiov, ocvoxetiCetat pe tnv
TLEQLOQLOUEVT] Ttarpovoia vekpotadelwv oto agxatoAoywd tomio e ApgyoAidas. Avo
XApeToa vota amd to PodyxOt kat 2,5 AU, avatoAka tov xweov e Kolddag, otnv
€VEUTEQEN TIEQLOXT] TNG oTolag ToTtoBeTeltan kat 1 agxalo mOAN Mdaon, avixvebovue péoa
amd TG TAPIKEG TTOAKTIKEG TNV OLKOVOULIKN ETUPAVELX ATIAWV avOQWTIWV.

Sokratis S. Koursoumis and Anna-Vassiliki Karapanagiotou. Anthropomorphic stele from
Levidi, Arcadia: a typological and interpretative study

The anthropomorphic stele of Levidi is one of the earliest colossal statues of Arcadian
monumental sculpture, dated in the late 7t — early 6™ century BC. Due to its size, shape and
monumental character, it is interpreted as a funerary monument, erected on a tomb in the
north Orchomenian plain, which probably belonged to Aristokrates, the mythical king of
Arcadia punished by death for his sacrilege.

AvBowmopogdn oTNAN and to AeBidt Agkadiag: TUMOAOYIKT] KAl E€QUIVEVTIKN
MQOCEYYLOT)

H avBowmopogdhrn otAn tov Agfdiov amoteAel éva amnd Ta MEWIHOTEQR, KOAOOOLKA QYo
NG AQKADIKTG LEYAANG TMAROTIKTG, XQOVOAOYOUpEVT TteQl Tat TEAN TOUL 7°Y - ol €G TOUL 6%V
awwova 1.X. To péyeBog, 1 HOOPN KL O HVIUELWONG XAQAKTNOAG TG 0dnyovv oTnv
gouNVEla TG WG eTTAPLOL pvNUelov, avIOQUHEVOL OTOo [BOPELO0 00XOUEVLIO Ttedio, oe TOUBO
0 omolog TBavOV aviike otov apkdda BacAld AQLoToKEATn, MOV TiHwENONKe He Oavato
AOYW TWV AVOOLOVQYHATWY TOV.

Marioanna Louka. Votive jewellery in the Archaic Peloponnese

Jewellery in the Peloponnese is characterized by various categories, ranging from sumptuous
earrings to carefully crafted pins, fibulae and bracelets. These specimens, recovered either
from a funerary or a sanctuary/votive context, reveal the local workshops’ artistic connections
with other important artistic centres of the time on the Greek mainland and the islands, as
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well as the impact of earlier traditions. The Peloponnese provides us with a very interesting
research field, as these finds prove that the restrictions imposed by the Spartan regime
evidently did not apply to all regions, nor to all circumstances in the life of Peloponnesian
women — and therefore speak of the multi-levelled character of this centuries-old and ever
appealing craft.

H xowvwvikn] MEOEKTAOT TV KTEQLOUATIKWY KAL AVAOUATIKWV KOOUTUATWY TNV
apxaikn IleAondvvnoo

Ta koopquata e apxaikne mepodov amd v IleAomdvvnoo pe TV ONUAVTIKY] TOUG
TumoAoyia, amd Ta TMOAVTEAN evaTIA €wg TIC TEQOVES, TIG TOQTES Kal ta PéAw,
AVAdELKVVOULV TIC ONHLOVQYIKEG OXETELS TWV TOTUKWY €QYAOTNOIWV pe AAAX onuavTiKd
KaAALTEXVIKA KEVTQOL TNG eTOXNG OtV Kuplwe EAA&Da kat ta vnoud, xkabws kat pe
ntadaotepes apadooels. H IeAomovvnotakr] yn anoteAet éva evdladépov medlo épevvag
OXETKA He Ta tadued €0ua, Onwe avta ekpoalovial pHéoa AmO Tot KOOMUUATA TIOU
OLVODELAV TIG YUVAIKEC-KATOXOUG TOUG OTO ETEKELVA, AAAX KAL To KOOUNUATO OTNV
KOLWV@WVIKT] TOUG dLAOTaoT), 0TaAvV avtd dTroovVIAv 0Tous KOATIOUS TG OLKOYEVELAS WG
mooika 1 Y va avateBovv ota peydAa Lepd TG emoxIg, MEOPAAAovTag éToL TOV
MOAAQATIAG XAQAKTNQA AVTHG TNG TAVAQXALAS TEXVNG TOL CLVEXILEL VA HaG YO TEVEL.

Jean-Marc Luce. Iron Age burial customs in the Peloponnese and their place in the
funerary geography of the Greek world

As appears from a wide survey of more than 6000 Iron Age graves in the Greek world, burial
practices in the Peloponnese are very similar to those in Akarnania, Aitolia and Lokris.
Comparison of the map of burial types based on the above with the dialect map affords
surprising and unexpected results. The striking difference between the practices in the
Peloponnese and those described by Homer should be noted. The role of burials in signalling
ethnic identity will also be discussed. Specifically, the question raised here is whether the
graves of this period can be interpreted as ‘geo-symbols’ as defined by the geographer Joél
Bonnemaison in ‘Voyage autour du patrimoine’ Espace géographique 4 (1981) 249-62.

Tapika é0ipa tne Emoxng tov Zidngov otnv Iledondvvnoo kat np Oéon tovg otnv
tadikr yewyoadia tov eAAnvikoD k6opov

Onwg mooxvntel and pia evgvtepn €pevva MepLoootépwv Twv 6000 tddpwv g Emoxng
tov Xidnoov otov EAAadkd kdopo, ot tadwkésc moaktikés oty IleAomovvnoo
TOQOVOLALOVV OUOLOTNTEG e avTéC NG AKapvaviag, ArtwAlag kat Aokldac. Me paon ta
MAQATIAVW OTolxelax 1) OUYKQLON OTOV XAQTH TWV TAPKOV TUTIWV HE TO XAQTH TWV
OLAéKTwV TIQOOPEQEL EKTIANKTIKA Kol am@oodoknta amoteAéopata. Iloémet va
onuewwBeln evivwoakn dadogd pHetald twv mEaktikwy oty ITeAomdvvnoo kat avtwv
mov meprypddovtat otov Oungo. Oa ovinmOel emiong o pdAog Twv Tadpwv o
onuatoddTnon e0VIKNG TALTOTNTAC. LUYKEKQLLEVA, TO EQWTNHA TOL TiBetal elval katd
OOV Ol TAPOL TNG TEQLOOOL AVTHG LTTOQOVV Vo eQUNVELOOVV WG «Yew-OVIPBOAN», OTwWS
avtd éxovv oplotel amd to yewyoado Joél Bonnemaison oto égyo tov «Voyage autour du
Patrimoine» oto Espace géographique 4 (1981) 249-62.

Christina Marabea. The tholos tomb at Kambos, Avia: excavation by Christos Tsountas,
1891

This paper is a short presentation of the Mycenaean tholos tomb at Kambos, Avia (prefecture
of Messinia) whose full study and publication has been undertaken by the author. The tomb,
investigated by Christos Tsountas in 1891, was found looted; however, it yielded a number of
small objects, among them two well-known lead figurines of Minoan character. Of particular
importance are the reports and other documents, now deposited in the Archives of the
Archaeological Society at Athens, in which Christos Tsountas revealed aspects of his
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investigation. Preliminary estimates are put forward for the dating of the monument and
historical implications are outlined.

O BoAwtog tadog atov Kapmo ABiag: nj avaokadr) tov Xgrjotov Toovvta, 1891

To mapdv dpbpo amoteAel ovvToun magovoiaon tov Muknvaikot BoAwTov tddov atov
Kapmo ABlag (Nopov Meoonviag), tov omolov tnv mArjon peAétn kot dnuootevon éxet
avaAdfet 1 vtoyoadopevn. O tadog, o onoiog egevvr|Onie and tov Xprjoto Toovvta To
1891, Boébnke ovAnuévoc. Qotoo0, aTédWOE AQLOUO UIKQOAVTIKEIHEVWY, HETAED TWV
oTolwv T dVO YVWOTA HOAVBdIVA eWAlx Mivwikov tumov. Idialtegn onuacia éxovv ot
avadoéc kat ta &AAa éyyoada, onpeoa oto Apxelo e Ev AOnvaig ApxatoAoykrig
Etaupetag, 6mov o Xprjotog Toovviag amokaAvmtel mAevoég NG épevvag Tov. Aldovtal
TMOWTEG EKTIUNOELS YA TN XQOVOAOYNOM TOL HUVNUEeOL Kol dayQAdovTal LOTOQLKEG
TQOEKTATELC.

Eleni Marantou. Ancestor worship and hero cult in the central and southern Peloponnese:
the evidence from Pausanias

In antiquity, ancestors and heroes held a special place in people’s memory and in their hearts.
It was extremely common for funerary monuments of distinguished individuals to be set up
in conspicuous places, and frequently cult ceremonies took place to honour them. In his
guide, Pausanias describes inter alia the funerary monuments which he encounters. The
present paper will bring together the many funerary monuments which Pausanias noted in
Arcadia, Elis, Messenia and Laconia with the aim of identifying the location of the funerary
cults, in order to link them with the history of the region and to understand the reasons
behind their existence.

H mpoyovoAatgeia kat nowodatgeia otnv kevroikn kat votia IleAomdvvnoo: n
pagtugia tov lavoavia

Ou mpoyovol Kal oL 1oweg Katelxav Wialteen O€on ot HVAUN Kal TNV KaQdk Twv
avOownwv katd v agxawdtta. H eykabidovon tapikwv pvnueiwv vy e£éxovoeg
MEOOWTUKOTNTEG O TMePlPAentTar onuela anmoteAovoe ovvnleg Patvopevo, v oLXVA
adlepvovtav 0onokevTiKég TeAeTOoLEYLlEG TEOG TIUNV Tovg. Xanv [lepuynon Tov o
IMovoaviag  megrypoddel,  ekT0c  AAAwvV, Ta Tadpkd pvnupeld 7mOL  oLVAVTA.
ZUYKeEVTOWVOVTAG T otolxela yix OAa ta tadued pvnueia mov avadéget o INavoaviog
0ToLG vopovg Apgkadiag, HAelag, Meoonviag kat Aakwviag kol evtorilovtag Tovg XWweovg
TAPIKNG AXTQEIRG, OKOTOG TNG TAQOVOAC AVAKOIWVWONG elval 1) oUVdeDT| TOUG HE TNV
LoToola Tne kABe TEQLOXNG KAL 1] KATAVOT|OT] TwV AdywV eykaB(douoT|g Toug.

Iro Mathioudaki. Honouring the dead with polychrome pots: the case of Mainland
Polychrome pottery in Peloponnesian funerary contexts (an interpretative approach)

The subject of this paper concerns the fine pottery type of the early Late Helladic period,
known as ‘Mainland Polychrome’, well represented in the Shaft Graves at Mycenae and
sometimes decorated with pictorial motives such as birds and griffins. The pottery has
specific character and function, being elaborate and technologically advanced; it carries a
certain aesthetic value. The example provides an appropriate case-study for the application of
theoretical models developed and tested by Material Culture Studies (i.e. aesthetics, object
biographies), also taking methodological issues into consideration. Pottery with such inherent
qualitative properties becomes the material manifestation of concepts developed and
expressed by “communities of the dead” of a certain spatio-temporal context.

TIpOVTAG TOUG VEKQOUG He MOAVXQWHA AaYYela: 1) MEQIMTWOTN TNG TMELQWTIKTG
MOAVXQWUNG KEQAUELKT)G OTa Tadikd ovvoAda tng¢ IleAomovvroov (ggunvevTikn
MQOCEYYLOT))
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To Oépa pov etvar 1 Aemrr) kegapeweny g Iowiung YotegoeAAadukric meptodov, yvwot)
WG «NTEWRWTIKY] TOAVXQWUN Kkepapewkn}», 1 omola ekmpoowneltat otovg KdOetovg
Aaxxoedeic Tapovg Twv MUKNVaOV Kal elval OLX VA DIAKOOUNLEVT] HLE ELKOVIOTIKA HoTiBa
OTwS TOLAL Kot yovmes. H kepapekr) é€xet wualtego xagaktioa kol AettovQyia,
emefeQyaocpévn pe axgifelr kot texvoAoykd moonypévn. Pépel 0 X TUYKEKQLLLEVN
awoOnTey alla. Avtd T0 VAWKO Eoodépet TNV KatdAANAN Baon vy v edaguUoyn Twv
OewonTKwyv HOVTEAWV TOL  avanTvooovtal Kat dokipdlovtar oe peAéteg LAKOU
MOALTIOHOV  (TL.X. aoOntiky), Poyoadles avrwelpévwv). MebodoAoywa Cnmiuata Oa
AnNdOovV emtiong v o). H kepapekr) avtod tov eldovg mov dixOétel TéToleg MOLOTLKES
KAl eyyevels wuotrTeg, yivetat 11 VAN ekdNAwoN evvolwv TOL avamtiooovTaL Kol
exdPoalovial amo TV «KOWOTNTA TWV VEKQWV» O& &V OUYKEKQLUEVO XWEOXQOVLKO
mAadioto.

Sotiris Lambropoulos, Panagiotis Moutzouridis and Kostas Nikolentzos. Hybrid burial
monuments of the Late Bronze Age in two recently excavated sites in Elis (Strephi
and Arvaniti)

This paper reviews the conclusions of archaeological research on two new sites of the Late
Bronze Age, in the municipal prefectures of Strephi and Arvanitis (prefecture of Elis). The
sites present particular interest, because of the diversity of burial architecture (co-existence of
chamber tombs, burial pits and niches). In addition, burial customs, social stratification,
anthropological data and possible interregional contacts are also being studied.

YBowika tadika pvnueia tng Yotegns Emoxrc tov XaAkov ge dvo véeg Bégelg tov
vopov HAgiag (Etoedt kat AgPavitn)

H avaxoivwon moaypatevetatl ta avaockadukd moglopata tng €oevvag oe dV0 VEéeg
Oéoec e Yorteong Emoxnc tov XaAwkov, ota A.A. Xtoedilov kot AgPavitn. Ou Béoelg
TAQOLOLALOLVY LALTEQO EVOLAPEQOV WG TIQOG TNV TIOKIAOHOOPIA TNG AQXLTEKTOVIKYG TWV
TadPkv pvnuelowv. Le deUtego emimedo, efetaloviar 0 Tadnc, 1 KOWWVIKY
OO TOWHATWOT), avOQwTIOAOY KA dedopéva kat TOavES emadéc pe AAAeC TteQLoxéq.

Nikolas Papadimitriou. “Passing away” or “passing through”? Changing funerary
attitudes in the Peloponnese at the MBA/LBA transition

This paper examines the formation and the possible symbolic meaning of the dromos-stomion-
chamber layout in Mycenaean tombs. This distinctive arrangement was the outcome of a
gradual restructuring of the funerary space associated with the adoption of multiple burial
and the need for a permanent access to the tomb. The form of access originated in the
tumulus tradition, went through an experimental stage and crystallized in the dromoi of LH
IIA tombs. It is argued that the observed changes in funerary attitudes were not motivated by
competition among ‘powerful elites’; rather, they reflect an increasing sophistication in ritual
performance and symbolic representation, resulting from a widespread renegotiation of
social identities in the MH/LH transition.

"TIeBaivovtag” 1 "petapaivovrag’; H aAlayr tadikrg vootgoming oTnv
IMeAomoévvnoo kata tn petapacn ano tn Méon otnv Yoteon Enoxr tov XaAkov

To apBpo efetalet v ddikacia dAUOQDPWONG TNG XAQAKTNOLOTIKNG dATAENG TwV
HuKNvaikwv Tdpwv oe 0popo, otopLo kKot 8aAapo, kot tnv mbovr) oupBoALkr) onpacio tng.
Katadewvietat ot n diktaln avty meoékve otadakd ws amotéAeopa ¢ viobétnong
TOL 0[OV NG OKOYEVELAKT|G TAPT]S KAL TNG AVAYKNG dLxpKoUs EooBacns otov tado. To
eldog g medoPaons avtig doxloe va dlapopdpwvetal otovg ME toppovg, méoaoe amd
éva OTAdl0  TMERAUATIOHOD Kol amokQuOTaAAwONke xkatd v YE IIA meplodo.
ITooteivetar OtL oL mMaATnEOVpEeVES aAAayés ota tadukd €0wa dev odellovtal o
KOLWV@WVIKOUG OVIAYWVIOHOUG HETAED «loXLRWV €AlT» aAAd avTavakAoLv Ui evoUTEQN
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AVABdLATIQOY LATEVOT] TWV KOLVWVLKOV TAVTOTHTWV katd v petafatikr) ME/YE megiodo,
N omoia 0dNyNoe otV LIBETNON CLVOETOTEQWY TEAETOLQYLWV Kol HOQDWV TUUPOALKHS
AVATIAQAOTAOT|G.

Metaxia Papapostolou. ‘Honourable death’: the honours paid in ancient Sparta to dead
war-heroes and mothers dying in child-birth

In accordance with a levelling tendency in Spartan life, its burial and funerary customs were
simple and austere. Offerings were not allowed at Spartan funerals. The Spartans observed a
law in their code concerning burial, under which, according to Pausanias, it was not
permitted to inscribe the name of the deceased over their graves, with the exceptions only of
men who died in battle and women who died in child-birth. Modern historians have
speculated that only through dying in child-birth could a Spartan woman earn the distinction
of escaping anonymity. Sparta has been distinguished as the city which advocated the ideal of
a ‘good death’ for a citizen who died in the front line, a death which Tyrtaios praises in his
poetry. Certainly the female version of the ‘good death’ did not extend beyond the
boundaries of Lacedaemon. Consequently, the high esteem held for death in child-birth must
be explained strictly within the bounds of Sparta. In this paper reference will be made in turn
to the honours which the Spartans paid to those who died in battle and at the same time we
shall examine which women could gain the privilege of such honours. In other words, were
death in battle and death in child-birth held in equal esteem?

O 'tiunuévog OAavatog: oL TIHEG OTOV VEKEO Nowa TNG HAXNG KAl 0T yvvaika
Agxwva otnv agxaia Zmagtn

AvaAoyeg e TV opoopogdia e LmaeTatikys Lwhig )Tav KAt ot eTKNOELES Kot Taducé
TeAeTég, ALTEC KAl avoTneéG. LTig LTapTlatikég kndeleg dev erutpémovtav ktegiopata. Ot
LMaQTIATEG LTTAKOLVAY O€ Ul ETLTAYN TG VopoOeoiag toug yia v tadr), DUVAUEL TNG
omolac, ovudwva pe tov ITAovtagxo, dev emtgemdtTav va avayQadovial mTAVw OToUG
TAPOLUG Tt OVOHATA TWV VEKQWYV, €KTOG EAV ETQEOKELTO YIX AVOQEC TIOL £MECAV OTOV
TOAEHO Kal yvvaikeg ov méBavav otov toketd. OL oUyxpovoL L.oTtogkol éxovv Oewpr|oet
OTL HOVO TO Yeyovog Tov Oavdtov otov Toketd Oa pmogovoe va dwoeL O Lo
ZnagTdtioon to dkaiwpa va EePiyel and tnv avwvupia. H Zndetn Bewpovvtav 1) oAnN
TOV €lX€ EMLVONOEL TO WOAVLKO TOL ‘KAAOD OavATou” YL TOV MOALTH TIOV €me0E OTNV TOWTN
yoappr, tov Bavdtov mov eEvpvel o Tvptaios. BéBawa, n yvvakela exdoxn tov ‘kaAov
Oavdatov’ dev megva kabdAov éEw amd ta ovvoga T Aakedaipovos. ‘Etoi, 1
vregekTipnon Oavatov katd Tov Ttoketd mEémel vo eEnyndel pe dpovg kabapdk
ZraQTatikovg. Lty eorynor] poag Ba avadepBovpe dleEodikd oTIg TIHEG TTOL ATTEDLOOY
oL LTIAQTIATES OTOVG VEKQOUG TNG HAXNG Kat MaQAAANAa Oa e€etdoove moteg tav ot
yuvalkeg TOv UTIOEOVOAV VA KEQDOLOOLV TO TEOVOUIO ALTWV TWV TIHWV. ‘Agaye YTav
LOOdVLVAOG 0 OAVATOG 0T PN KAt 0 OAvaTtog oTov ToKeTo;

Lena Papazoglou-Manioudaki. Dishonouring the dead: the plundering of tholos tombs in
the Early Palatial period and the case of the tholos tomb at Mygdalia hill (Petroto) in
Achaea

The tholos tombs in Achaea, at the Mygdalia hill, Kallithea and Pharai were built in LH II and
their main use came to an abrupt end in LH IIIIA. This applies to most of the tholos tombs
excavated at the non-palatial centres on the Greek mainland. The plundering of the interior of
the tholos is usually violent, maybe deliberate, and their later use as ossuaries and for
unfurnished burials does not constitute a proper reuse. The destruction of early Mycenaean
settlements at the same period adds to the picture of the disturbances at the transition to the
Mycenaean palatial period.
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Atipaloviag touvg vekgovs. H Aesndacia twv OoAwtwv tadwv otnv Iowiun
AvaxTogikr mepiodo kat 1 meginTtwaor Tov BoAwTov tadpov oto Aodo tns Muydaiiag
(IMetowTo) otV Axaia

Ot BoAwtot tddot Tng Axaiag oto AdPo MuydaAik, KaAAiBéa kat Pagal etvat KTiopévol
omv YE II kai 1 koo xerjon touvg teguatiCetar aupvidin oty YE IIA. Avutd woxvel yix
TOVG TEQPLOOOTEQOVS BOAWTOUE TAPOUS TIOV AVAOKAPNKAV TE U] AVAKTOQLKA KEVTQA OTNV
[TeAomévvnoo. H AenAacia tov eowtepkov tov tddov elvar ovvrbws Plat kol n
UETETELTA Q10T TOUS WG 00TEOONKWV KAl WG AKTEQLOTWV TAPWV dEV OLVIOTA TEETIOVOR
emavoryonotponoinon tovs. H medwon kataotoodr] Twv HUKNVATKWV OKIOUWV KATA TV
O mepiodo, N omoia BePatwvetal entiong oto Atylo otnv Axaln, éoxetoal va MEoobéoel
OTNV EKOVA TWV dLATAQAX WV TIOL OTUATOd0TOVY TNV évapén NG eQLodov avtng.

Annalisa Paradiso. Did Herodotus ever see the list of the Three Hundred?

“In that travail - says Herodotus - fell Leonidas, fighting most gallantly, and with him other
famous Spartans, whose names I have learnt for their great worth and desert, as I have learnt
besides the names of all the three hundred” [Hdt.7.224]. In this emphatic and very dense
sentence, Herodotus expresses his judgement about Leonidas, when he tells us of his death,
and about the warriors who died with him. Leonidas was aristos; to a lesser degree, the others
were onomastoi. He claims to have gathered information about these axioi men, about all the
Three Hundred. The emphasis here covers a logical contraction of his thought: he declares
that he has gained information; however this information apparently concerns only their
names and even all the names, not their deeds. Herodotus perhaps knows all these warriors’
names, but evidently he does not quote them all. On the other hand, he evidently knows
something else, not simply their names but also the last exploits of some of them, the positive
or negative last deeds or sayings of six of them: Dienekes, Alpheios, Maron, Euritos,
Aristodemos and Pantites. Where did Herodotus derive his information from? An official list
or oral sources? Did he see the official list inscribed on the stele and described by Pausanias
3.14? Can we deduce anything from the very form of Herodotus’ declaration?

Eide apaye moté o Hpddotog tov katadoyo twv Totakooiwv;

«kal Aewvidng Te v ToUTw Tw MOVW TUTTEL Gvnp YEVOUEVOS dpLloToc kal ETepol PeT’ avToD
ovouaotol Enaptintéwy, 1oV éyw wc avépwv &fiwv yevouévwv érvbounv ta odvouata,
ervOouny 6¢ xal anaviwv t@v Tpmrociwv» (Hpod. 7.224). Xe avtr) Tnv duvatr] kot oAy
doapatiky) ¢podon, o Hoddotog ekpodlel v ektiunon tov yiax tov Aewvida, dtav pHog
eElotogel to Bdvatd Tov, Kal Y Toug MOAEHOTEG Ttov éxaoav 11 Cwr] Tovg pall tov. O
Aewviddag Ntav aptotoc. Le HKEoTeQo Padpo, ot vmoAoimol ftav ovouaotoi. O (dLog
Loxvolletat OtL £XeL CLYKEVTQWOEL TANQOPOQLEG TXETIKA e AVTOVS TOUG A&Lovs AVOQEG,
oXeTKA pe 0Aovg touvg Tolaootovs. H éudaon edw kaAvmtel éva Aoyd kevd otn orkéyn
Touv: dNAWVEL OTL €XEL OVYKEVTRWOEL MANQOPOQLeG, woTdoo avtés paivetal va adogovv
HOVO T OVOHATA TOUG, akOUN Kol OAa Ta ovopata, 0Xt OHWwS Kat Ta avoparyafnpata
tovg. O Hpodotog (owg yvwollel ta ovopata OAwV TwV TMOAEULOTWV, adAAQ dev Ta
ntapaBétel OAa. AvtiBétwe yYvwollel, mooPpavawe, OxL amAd To OVOUATA TOVG, AAAL KAl To
teAevtala KaToEOWHATA KATOWWY, TIG TeAgvTales OeTikég 1) agvnTikéc TEAaels 1 oNoELS
twv €EL €€ avtwv: Twv Amvékn, AAdelov, Maowvog, Evpottov, Agiotodnuov kat Ilavtitn.
Amd mov dvrAnoe o Hpddotog Tig mAnoodopleg avtés; Amo emionuo katdAoyo 1) and
TEOPOOIKES M YES; MNTwe €lde TOV eTUONUO KATAAOYO TOL avaypadotav ot oTiAn Kot
ntegryoadetal and tov [avoavia (3.14); Mmopovpe va ptdoovue 0e CUUTEQATUATA ATIO
v ©dx ) poedr] g dMAwong tov Hpoddtov;

George C. Paraskeviotis. Agamemnon'’s death in Seneca
Agamemnon was a mythical figure of high importance in the ancient world, whose life and
death inspired several works in Greek and Roman literature. The main aim of this paper is to
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offer a detailed examination of the way in which Seneca uses and manipulates Agamemnon’s
death in his tragedy Agamemnon. A parallel reading with earlier Greek literary treatments of
the same incident will enable us, through close examination of the similarities and
differences, to find out its literary role and function in the Roman tragic play.

O Bavatog Tov Ayapéuvova otov Zevéka

O Ayapépvovag, tov omolov 1 Cwn] kat 0 Bdvatog amotédece mnyr) EUTVELONG Yio
ONUAVTIKOUG EKTIQOOWTOVE TG agxaiag eAANVIKTG Kol QwHalkTg Aoyotexviag, vmip&e
npoeEaQxovoa HLOWKN HOEPT TG AQXALOTNTAS. LTV Qoo AVAKOIVWOT] ETILXELQW VA
€£ETA0W TOV TEOTO LLE TOV 0Moio 0 Levékag xewiletat to Odvato tov Ayapépvova otV
Toaywdiaw Agamemnon. LUYKOLOT] KAl TTAOAAANAN avAYVwOT e avTIOTOLXES TEQLYQAPEC
OTIWG AVTEC AVTAOVUVTAL ATIO TNV TIQOYEVEODTEQT AOYOTEXVIKI] TTAQAdOOT] (EAATVIKT] Kot
QWUAIKY)) HAG ETITQETEL VA €VTOTIOOVUE OUOWOTNTEG Kal OadoQéc YUow amd TNV
TEQLYQAPT] TOL OAVATOL TOL WA, KAL £TOL Vot KQIVOUHE TILO OAOKANQWHEVA T DOAUATIKT
TEXVIKY] TOU XeVEKR, aAA& KAl TOV WOIXITEQO XEOWOUO TG évvolag tov BavAatov oTig
Toaywdieg ToL.

Nicolette Pavlides. Worshipping heroes: civic identity and the veneration of the
communal dead in Archaic Sparta

This paper examines the role of hero cult in the creation of communal identity in Archaic
Sparta. Through the analysis of the archaeological evidence it treats the gradual development
of a Spartan community identity between the 7t and 5% centuries BC. This paper argues that
heroic cult both influenced and was influenced by the communal consciousness arising at this
time. In particular, it contends that the area of Limnai, rich in Geometric burials, became a
focus of hero cult from the 7% century onwards. The cult site on Stauffert Street offers a
paradigmatic example of this phenomenon.

H Aatgeia Tomikav nowwv: 1 ek véou avakdAvyn Tng Tadng Kat 1 TAVTOTNTAK 0TI
Imaetn

H avaxotvwon avt Ba e€etaoet toug xwoovg tadmg e Yoteong I'ewpeTokng / mQwtLpng
Apxaikng emoxmng ot LmAQT, 0ToL epPaviCetal 11 HETAOAVATIOE AATQEX TWV VEKQWYV
ano v Apoxaiky otmnv EAAnviotikr) Ileptodo. Oa emikevtowbw oe toelg Oéoelc: oto
«Hpdov» xovtd otov motapud Evowrta, kot ota owodopkd tetodywva 98 xkat 101 tng
oUyxoovngs oOANG ¢ Lmdotne. H Aatoeia Twv vexpwv we Nodwv péoa 0Tov OKIoUO TNg
LMAQTNG AVTIMEOOWTEeVEL Uit TOTUKIOTIKY)  HOOPY] OEPACHOD  pe  APLEQWUATIKEG
TEOOPOQRES OHOLEG LE OUTEC TQOG TNV MWWV OMwS Tou Ayapépvova Kol Tng
AAeEavdoac-Kaooavdoag otig ApvkAeg. ITgoteivw, Aotmdv, ot n ek véou avakdAvn twv
tadpv and v Agxaikn] meolodo kat €&, ovVEPade o€ M TOTUKI] LTAQTLOTLKTY)
TAVTOTNTA TIOL EKPOAOTNKE HETA ATIO TN AATQELX «HUIKQOTEQWV» NOWWV.

Leonidas Petrakis. A child’s remembrance of living through the Nazi atrocity against the
‘118 Spartans’ in autumn 1943

I remember the Germans bombing the retreating British in 1941 and then entering Sparta on
the main Tripolis-to-Sparta road, just two blocks from my home. Shame felt by the
occupation, starvation, and deprivations culminated in the taking (with help from local
collaborators) of over a hundred hostages in the autumn of 1943, and transporting them on
open trucks; how the horrible news spread of the execution of 118 of them at Monodentri;
seeing the blood-splattered bodies passing underneath my window on Hosios Nikon Street
on their way to the cemetery; their burial directly across from my grandmother’s grave. I
remember Sparta gripped by fear, when I spent a week during the summer of 1946 next to the
Monodentri killing field where distant relatives kept their flocks; and fear of the junta in 1970
when I stopped at the neglected Monodentri monument to leave some flowers.
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OL avapvroelg evég matdov mov €Cnoe tnv wpotnta twv Nalli kata twv ‘118
Lnagtiatav’ To ¢pOwonweo tov 1943

Buudpat touvg I'epuavoic va BopadiCovv touvg Boetavoig eva omioBoxwoovoav to 1941
KAL HETA Vo EL0EQXOVTAL 0TI LTAQTI amd Tov Keviowko dpdpo ToimoAnc-Zmaotng, HoAlg
dvo tetpdywva and to omitt pov. H vroory g Katoxng, n meiva kat ot oteproelg
épTacav 0To anmokoQUPWHA Tovg He TN OVAANYM —ue T Porifeta vromiwy dwolAoywv-
MTAVW amd eKato alXpoaAwtwv to 1943. Ouudpat va Touvg HeTadEéoouy O& aVOLKTA
doomnyd. Na dadidovtal ta powtd véa tng exteAéoews 118 €& avtwv oto MovodévtoL
Eda va petadégovv ta alpatofapéva Koguld KAtw and 1o magdbued pov otV 0do
Ogctov Nikwvog ka®” 0dov mpoc to vekpotadeio. OQuuapar v tadr] ToUg aKOLBWS
ATEVAVTL ATIO TO PVTHa TNG YIXYLAS pov. Oupapatl T LAQT TOOHOKQATOVUEVT KaBwg
méoaoa pia ePdopdda 10 kaAokalot tov 1946 oto MovodévtoL dimAa oto medio
exteAéoewe, OTIOL PHaKEWVOL oLvYYevels elxav ta koTddla Tovs. Kat Ovudpat to ¢popo v
™ xovvta to 1970 dtav otapdnoa oto eykatadeAeévo o pvnueio oto Movodévtol
Y va adprjow AovAovdLa.

Angeliki Petropoulou. The Spartan royal funeral in comparative perspective

The paper examines the religious nature and political significance of the honours granted to
Spartan kings on their death, which are then compared with similar Achaemenid practices.
We argue that all customs concerning compulsory mourning are exceptions in the context of
Classical Sparta, as are the ekphora and burial of a king’s image, a rite necessitated by the fact
that Leonidas’ body had been left exposed on the battlefield, rather than being repatriated
and buried in Sparta. We then show that, although parallels between Spartan and
Achaemenid compulsory mourning exist, the differences between the two are more
significant than the similarities.

H omagrtidtin Bacidikr tadr) HéOw OLYKQLTLKT|G TQOOTTIKNG

IMootelvw va ovYkELOOVV oL TRQTIATIKES PaciAtkés tadéc ota xwola 6.58 tov Hpododtov,
Aax. 15.9 tov Eevodarvta kot Aync. 40.3 tov ITAovtdoxov pe avtiotolxec emPefatwnéveg
TIOAKTIKEG TIOV TOQATNQOVVTAL O€ OX£€0T HE TadEC AXAIUEVIOWV KAl OUNOKWV PacAéwy
1 HeEAV NG BaotAkng owkovévelas. Oa vrootnEwxOel otu 1) N avaxnevin kat emiBoAn
Oonvov Yy 6Aovg Tovg LTNKOOUVS TOL PATIALA Kol 1) HETAPOQAR TOV CWHUATOC TOL OTNV
TATOLKT] YN Y& Tadn NTav OTHOTIATIKEG, TEQOLKEG KOL OUNQELKEG TIOAKTIKES, Kol 2) oL
[Tépoeg eival avapeoo 0TOUG AVWVLLOLS BagPBdoous s Aoiag mov avadéoet o Hoddotog
Ot popdlovtay - pali pe Tovg LmaQTIATES - To 0110 TOL LTIOXEEWTIKOV Bo1vou.

Eleni Psychogiou. Mycenaean and modern rituals of death and resurrection: comparative
data based on a krater from Hagia Triada, Elis

The funeral representation on a Mycenaean krater from Palioboukovina in Elis contains
certain obscure, ambiguous elements, which make its interpretation difficult. This paper
attempts a new approach to the scene depicted, based on comparisons with modern magico-
religious practices regarding death and resurrection, which form crucial stages of the
symbolic cycle of time and vegetation. In conclusion it is suggested that the depiction on the
krater may not be a funeral scene but the pictorial representation of some seasonal ritual of
mourning for the death and rebirth of the god of vegetation, bed-fellow of the Great Mother-
Goddess.

Tipwvtag tovg petaduvoikovs ‘vekQovg: agxaies kal ovyxgoves Opnokevtikég
TEAETOVQYiEG AVAYEVVIOTG HE AdETNOLA Hia TAQAOTACT] O€ HUKNVATKO KQATI QN

Lta TéAn g dekaetiag tov 1990 amoxkaAvpOnie pvknvaikd vexgotadeio oty Avyia
Towdda tov vopov HAelag, ot 0éon «IlaAopmovkovfivar. 1o doouo evdg amd touvg
OaAapwtovg tadovg PoéOnke KepAUIKO OOTOAKO HE MAQAOTAON TMEOOEONG VEKQOU Kol

XX



35

36

37

yuvaukelov Oprjvov, 1 apxaldTeEn 0To 100G TS péxoL onpeoa. Kata tovg avaokadeic n
TAQAOTAOT] APOQA T VEKQLKT] TEAETOLQYIA Yix KATIOO HLEAOG TNG KOLVOTNTAG 0TIV 0Ttolx
avijke 1o vekpotadeio. Ilagatnowvrac T AemTOUéQElES TG  TAQAOTAONG Ko
OLYKQIVOVTAG TNV e oUyxoova eAANVIK& AatQevtikd dowpeva Yo «Ovijokovoeg»
x00viec Bedtneg 1 PAaoTucéc dapovikés poodéc, Ba vmootnoiéw otL MBavov kot 1
HUKNVATKT] VEKQLKY] TAQAOTAOT VA NV éXEl KOOULKO aAAAL OoNoKeLTIKO XaQaKTNOA.

James Roy. Anyte of Tegea and the other dead

The brief epigram in verse is found from the archaic period onwards, originally most often on
inscriptions recording the dead on a tombstone or a dedication to a god. From the early
Hellenistic period the use of the epigram was expanded to cover a much wider range of
subjects. In this process of adaptation the sophisticated work of the Tegean poetess Anyte
made a significant and original contribution, which included funerary epigrams for young
unmarried women but extended also to epigrams for animals.

H Avitn g Teyéag kat oL aAdot vekgol

To oUvtopo emiypappa oe otixovg mov eudaviCetat amo v aQxxikt] mepiodo kat &g,
ATIAVTA QXA ovxvoTeQa O eTLYRADEC EMUITUUBLWV OTNAWY 1] TTROoodoQAs ot BedtnTa.
AT v mown EAANvioTkr] meplodo 1 xoNot) Tov ETILYQAUHATOS €TEKTAONKE WOTE Vo
KaAUPeL peyaAvtepo eVpog Oepdtwv. Xe ot T ddikaola avampooagUoyns, To
ekAemtuopévo éoyo g Teyedtiooag momtolag AvOTng ametédeoe pla ONHAVTIKY] Kol
avBevtiky] ovvelopopd, 1 omoia TEQLEAAUPAVE TAPIKA ETUYQAHUATH YIX VEXQES
QAVOTIVTQEG YUVAIKES, EVW EMEKTAONKE Kol 0€ eTYQAUATA Yix Caoat.

Yanis Saitas. Cemeteries and settlements of Mani in medieval and later periods: a second

contribution

This paper presents some aspects of an ongoing research documenting the network of
settlements and the corresponding cemeteries in the peninsula of Mani. Examples dating
from the middle ages are presented, but mainly post-Byzantine and modern cases are
discussed. Regional distribution, inner organization and the evolution of the cemeteries over
time are examined. The typology of the memorial structures of successive periods is under
documentation. The correspondence with the local community, patrilocal lineages and the
social status of the family of the dead is analyzed. The first contribution was presented in the
International Conference “Sparta and Laconia from prehistory to pre-modern”, Sparta 17-20
March 2005.

Kowpuntnowa kat otkiopoi ot Mdvn otovg péoovg kat vedTeEQOUG XQOVvoUs. LupfBoAn
devtegn.

H avaxoivwon avtr] magovoudlel ogopéva otoixelor ping éoevvac oe eféAln, pe
QVTIKEIHEVO TNV TEKUNQEIWOT TOL  dIKTVOL TWV OWKIOHWY KAl TWV AVTIOTOLXWV
xowunteEiwv ot xepoovnoo g Mdavne. IleotAapPavovtar mapadetypata amd tovg
HEéOOLUG XQOVOUS, KLQIWSG OUWG amd TOLG HeTAPLiAVTIVOUG KAl VEOTEQOUG XQOVOUG.
Efetalovtar Inmuata NG XwQEOTAELKNG TOUG KATAVOUNG, TG E0WTEQLKNG TOUG
00YAVWONG, NG dlaXQoVviktg tovg eEEALENG. Tlagovolalovtal otolxelor OXETIKA HE TNV
TUTIOAOYIA TWV TAPIKOV KATACKEVWV TV POV meQLOdWV. LvoxeTilovial He Tig
AVTIOTOLXEG TOTUKES KOLVOTNTES, TIG TATQOTOTUKES OHADES KAL TNV KOWWVIKT] KATATAEN
NG OLKOYEVELAS TV VeEKQWV. H mowtn oxetikr) avakoivwon eixe moayuatonowmOel oto
AeBvég Xuvédgo «H Xmaotn kat N Aakwvia and To mEOIOTOQLKA HEXQL T VEOTEQA
X00viow, Lrtdotn 17-20 Magtiov 2005.

Nicholas Sekunda. IG V.1 1124. The dead of Geronthrai fallen at Mantineia
IG V.1 1124 from Geronthrai informs us that one Eualkes fell in the war at Mantineia. Since its
first publication this inscription has been associated with the first battle of Mantineia in 418.
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This causes problems as the perioikic contingents had not yet been incorporated into the
Lakedaimonian army as a whole, and were absent from the battle. In this paper I shall
propose that the inscription should be down-dated to 385, when the Lakedaimonian army,
now incorporating the perioikoi, forcibly intervened to prevent the synoikism of Mantineia.
Epigraphic parallels for the letter-forms will be offered.

IG. V.11124. O vexQdg twv I'egovOpwv ot Mavrtiveia

H erryoadn) IG. V.1 1124 and tic I'epovOpéc pag mAngodopel mwe kamolog EvdAxkng émeoe
Katad tov moAepo ot Mavtivewa. And v mowtn dnuooievon n emrypadt] cvoxeTiobnie
He TNV mowTn paxn e Mavrtiveiag to 418. O cvoxeTopdg avtdg eival mEOPANHATIKOG
kaws Tat OTEATIWTIKA TUNHATA TWV TEQoikwv dev elyav axoun e oAoxArpov
evowpatwOel 0to 0TEaTo TV Aakedalpoviwy, kKat anovoialav amo T pdxn. Le autr) TV
avakolvworn elonyovpal mws 1 emryoadn mEénel va xpovoAoynOel oto 385 oOtav o
otoaTéC TV Aakedalpoviwv, TNV eMOoXr] oL  eVETaEE TOLG TEQLOIKOVS, TAQEVEPM)
duVaUIKA& e OKOTO va EUTIOdI0EL TOV OLVOIKIOUO TNe Mavrtiveiac. Oa magatedovv
emyoadpkd TapdAANAQ yiax T HooPr| TwV YOXUUATWV.

C. Nadia Seremetakis. Antiphony, ritual and the construction of truth

Based on my published ethnography on the Inner Mani, I will discuss the local way of
“honouring the dead” and I will explore the implications of the model of antiphony in today’s
society as well as in cultural studies.

AvTidwvnon, TeEAeTOVEYIA KAL 1] KATAOKEVN TNG aAnOelag

Baowlopevn oty eBvoygadio pov yia tn Méoa Mavn, Ba culintow tov TomiKd 1070
ATOd00NG «TLUWV YA TOUG VEKQOUGC» Kol O eQeVVIIOW TIC ETUMTWOELS TOV HOVTEAOL TG
avTIPWVNOTG 0TI ONHEQLVT] KOV KaBws Kal 0TS TIOALTIOMIKEG OTTOVDEG.

Naya Sgouritsa. Remarks on the use of plaster in tholos tombs at Mycenae: hypotheses on
the origin of the painted decoration of tombs in mainland Greece

The existing evidence indicates that plaster was originally used in the joints of the masonry of
the dromos, facade and doorway of a few tholoi at Mycenae, especially in the constructions
made of poros blocks, for the purpose of waterproofing. Besides the structural requirements,
plaster was also used for decorative reasons. Tomb decoration, which is of several types,
appears rarely. The plastered (simple or coloured) and frescoed LH tholoi and chamber
tombs were located mainly in the Argolid and Boeotia. The decoration involved mostly the
facade, sometimes the doorway and, in only a few cases, the chamber. This practise, though
limited, could well have evolved as a special Helladic idea, arising from the need for
ostentation and claim for status, as there are no Minoan prototypes. Undoubtedly, they
belonged to the ruling class and the elite of the above regions.

INagatnenoeis yia T XONOmN aoPeotokovidapatos oe OoAwtovg TaAdovs Twv
Mvuknvav: vmoBéoels yia TV anagxr e Tadpikng diakdounong otV NTELQWTIKN
EAAGDa

ATO TIC VTAQXOVOEG EVOELEELS TTQOKVTITEL OTL TO AOBECTOKOVIAHUA XONOIHOTIOLEITO XQXIKA
oe TAdovg Yt TNV adXPEOXOTOMOT KATAOKELVWV KURIwG amd mweoAlBovg, OTwg
dLATUOTWVETAL 0TOLG B0AWTOVG T&dOUug NG peoaiag opadag Kotk Wace otic Mukrjveg Ev
tovtolg, Patvetat 0t MAQAAANAa efvmnoetovoe kat TV oaoBntiky ewova tovg. H
TaPKr] dKOOUNOT] OMWOdNTTOTE TEQLOQLOMEVT), eVTOTULETAL KLOIWS OTNV AQYOADdA, evw
tétolx maQadelypata  avevplokovtal eniong ot Bowrtla. H wéa tng diaxdopmnong
avtg, mov epupaviCel ToeLs TOTIOVG, Patvetal Ot etvar eAAadIKNC TTEOéAevONG, KaOwS dev
VTTAQXOLV, TQEOG TO TAQEOV, ULVWIKK TEOTLTIA, KAl avapdiBoAa mooegxdtav amd tnv
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avaykn emdelng kATMowwv Tov o avhkav OtV Agxovoa TA&N TV TEQLOXWV OTIOU
BoéOnkav.

Georgios Steiris. Exemplary deaths in the Peloponnese: Plutarch’s study of death and its
revision by Georgius Trapezuntius Cretensis

This paper seeks first to explore the way Plutarch of Chaeronea (46-119 AD), the eminent
historian and philosopher of Middle Platonism, discussed exemplary deaths in the
Peloponnese in his Moralia. Plutarch’s references are indicative of his theory on death, which
is based on Greek philosophy. Secondly, this paper aims to present the attempt by Georgius
Trapezuntius Cretensis, the Greek scholar of the 15% century, to reinterpret Plutarch’s views
about exemplary deaths in the Peloponnese.

Ynoderypatikos Oavatog otnv IleAonévvnoo

Avtr) N magovoiaon otoxevel KAt aQX1V, OTNV OLEQEVVNOT] TOU TQOTOL HE TOV OTIO0 O
[MTAoVtapxog, 0 daxrekELUEVOS aVTOS LOTOEKOS Kol PprAdoodog e Méong IAatwvikrg,
noarypatevtnke ot HOwkd touvg vmoderypatueovs Bavdtovg otnv IleAomdvvnoo. Ot
avadopéc tov TTAovtapxov eivat evdektikés e Oewplag tov yia to Bdvato, 1 omola
BaoiCetat otnv mAatwviky kat otwikt) prroocodio. AevTEQOV, LT 1] AVAKOLVWOT] €XEL WG
0ToX0 va magovolkoel TNy mEoonabewa tov I'ewpyov Toamelovvtiov, evog EAAnva
Aoyiov tov 150V awdva mov €Cnoe ta meQLoodTepa Xoovia g Cwrig Tov oty ItaAla, va
emavepunvevoel tic amnogelg tov ITAovtdoxov oxeTKA e TOUG LTOdELYUATIKOUG
Oavdatovg otnv IleAomdvvnoo.

Anthi Theodorou-Mavrommatidi. A composite pendant in an EH I burial at the Apollon
Maleatas site in Epidauros: an attempt at a biography

Accompanying the EH I burial of a young woman from the precinct of the sanctuary of
Apollon Maleatas at Epidauros a necklace with a pendant was found. It is composed of an
ovoid plaque of schist, fish teeth attached to its surface and two shell-fragments which
framed the plaque on either side. This find raises a series of new research questions, from the
most straightforward and practical, such as the use and source of the fish bones, and the
technique of its construction, to the more complex, such as its significance as jewellery for the
dead and its aesthetic value in the context of Early Helladic culture.

LovOeto megianto and IMowtoeAdadikn I tadn oto xweo tov Iegov Tov AMOAAwWVA
MaAeata atnv Enidaveo: pia anonelga proygadiag

Le IIE I tadm veapr|c yvvaikag and to xweo tov legod tov AndAAwva MaAegdta oty
Enidavpo 1p0e oto Ppwg mepiantto kdéounua. Ipoxettal yix ovvOeorn anoteAovuevn ano
woeldég MAaKidO amd oxloToALB0, dOVTIa 1XOVWV TMEOCAQUOOLEVA OTNV ETILPAVELR TOV
Kat dvo Bpavouata 00TEéwV oL TAALTlWVAY CUUHETOLKA TO TTAaK(do. To evonua eyeipet
MANOBwoa Véwv (NTNHATWYV TEOS £0eVVA, ATO T TO ATIAK KAL TIOAKTIKE, OTWS T Xo1on
KaL TNV TEOEAELON TWV 00OVTWV LXOVWV, KoL TNV TEXVIKY] KATAOKELNG TOV, WS TA TIO
megimAoka OMwe T oNUacia ToL WS Tadkd KOOUNHA Kat TNV aodntikn tov afia oto
ntAaioto tov IpwtoeAAadikov moALTIopoD.

Erika Weiberg. The invisible dead. The case of the Argolid and Corinthia during the Early
Bronze Age

The possibility of archaeologists finding the dead of any society is ultimately dependent on
the way in which groups of people in different cultures and times chose to handle the dead of
their communities. For the Argolid and Corinthia during the Early Bronze Age, the mortuary
record is very limited. How are we to interpret our failure to locate these Early Helladic
dead? This paper sets out to analyse this problem through a consideration of the existing
material and comparative Early Helladic data in the search of the missing majority and the
meaning of the present few.
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Ou aogatol vekgoi. H megintwon tne ApyoAidag xar trng Kogwvbiag kata tnv
Iowun Emoxn tov XaAxov

Ot mBavotnTeg TV aQXAOAOYWV Vo avoaKaAVPouv TOUG VEKQOUG OTIOLACOTTTOTE
Kowwviag e&aQrvtat ev TéAeL amd TOV TEOTO e TOV OTIol0 MéAeEAV VA XELQLOTOUV TOUG
VEKQOUC TOUG OL OLAPOQES OUAdES avOQWTIWV DAPOQETIKWV TOALTIOHWYV kat emoxwv. Ta
otolxeia mov adogovv ota vekgotadelar TS AgyoAdas kat g KoowwBiag g ITowung
Emoxrc tov XaAkov etval woxvd. Ilwg pmogovue va egunvevoovpe v anotvxio pag vo
evromnioovpe Tovg vekpovg tng Iowiung EAAadkric Emtoxng; Ipotelvw va avaAvoovue to
MEOPANUa, to dxBéoipo VAO kat ta ovykortika IIE otowxela otnv avalrtnon tng
Xapévne mAeloymdpilac Twv VEKQWYV Kol TNG ONUACIAC TV AlYOOTWV VEKQWY TOL €XOUV
PoeOet.

Theodora Zampaki. The burial customs for Alexander the Great in Arabic historiography
and the Alexander Romance

This paper aims at presenting a description and discussion of the burial customs as well as
the ceremony of the funeral of Alexander the Great as presented in the ‘Universal
histories” of Arab historians and the surviving various versions of the Alexander Romance.
The Arabic narratives as well as those of the Alexander Romance demonstrate that the
preparation, laying out, mourning and lamenting, as well as the procession to the grave,
are the main parts of the funeral rites of Alexander’s burial. On the whole, the narratives
of the Arab historians reflect the infiltration of Greek ideas, beliefs and symbols into the
world of the East. But it is characteristic that the Arab historians emphasize the ethical and
moral elements of the various stories of Alexander’s death and burial.

O teAdetéc tadns tov Meyadov AAeEavdgov otnv agafikr) totogloygadia kKot to
AAe&avdoivo MuvOiotognua

Ztoxog g avaxolvwong etvat n mepryoadn kat ovlrnon twv taduv e0ipwv kabwg
kat 1 teAetr) g TadPrc Tov MeydAov AAeEdvdoov Omws Tapovoldletal OTIS
«ITarykdoputeg Iotopiec» twv AQdPwv OTOQKWV TNG TOWLUNG Kol HEONG TeQLOOOL TNG
apafkr|s wotogoyoadias. H adriynon twv AgdPwv LOTOQIKWOV CUYKQLVETAL e AUTH TOV
eAANvikov AdeEavdoivoyl MuBLoToorHAatog KAl TV HETAPQAOEDY TOU 0T CLOLAKA,
alforud kat appévika. H teAet yiax tov AAEEavdo ovykplvetal emiong pe avtr] yx
tov Aagelo I'- pa tedetr) mov avadégetal mws ogyavwoe o dog o AAéEavdooc. Ta
OLUTEQATUATA TOL eEAYOVTAL ATO avT] TNV avaAvorn ToviCovv ta eBvoygadued Kat Ta
TIOALTIKA oToL el Tow Ao TIG TEQLYQADEC TV OLYYRADEWV TWV T YWV HAC.
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Preface

The Conference ‘Honouring the Dead in the Peloponnese’ took place in Sparta 23-25 April
2009. It reflected a wide range of recent academic research in the Arts and Humanities on
public and private commemoration. It is with great pleasure that we acknowledge the bodies
which contributed so generously to make the conference possible: first and foremost the
mayor and council of the city of Sparti, who showed unstinting support and generous
backing; the J. F. Costopoulos Foundation and the British Academy also provided generous
support and other participating organisations were the Pnevmatiki Estia of the Dimos Spartis
and the University of the Peloponnese. We wish to thank the Public Library of Sparti and
Mrs Eleni Tzinieri-Tzannetakou and the University of the Peloponnese for generously placing
their lecture halls at our disposal. We were particularly pleased that a number of exhibitions
and other cultural events were timed to coincide with the conference: 'Studies on Laconia'.
Book exhibition organised by the Central Public Library of Sparti; “The Naval Battle of
Navarino: Multiple Readings. The Antonis Tantoulos Collection” presented by the National
Gallery of Greece - Annexe at Sparti and the General National Archives for the Prefecture of
Lakonia; ‘In Memory of Pericles Panteleakis” art exhibition organised by the Pnevmatiki Estia
of Sparti; ‘Heroes of my Town’ competition open to the primary school pupils of Sparti.
Particular thanks are due to the individuals who helped organise the Conference, Dr
Chrysanthi Gallou and Dr Metaxia Papapostolou.

Following some popular media productions, the theme ‘Honouring the Dead” has significant
current reverberations in popular culture, especially in Greece. Purposely held in Sparta, the
focal point of recent public attention, this conference sought to exploit such exceptional
current interest as a starting-point for a more broad-ranging exploration of the theme across
the Peloponnese from prehistory to the 21st century. The human responses to death and
burial are highly-charged with emotion and yet also formalised and bound by convention.
From the Iliad onwards these tensions have struck a note in Greek life, art and literature: the
lament, the memorial and the iconography of death, the address over those killed in war,
hero cult and the cult of relics, war monuments and literature.

Consequently, the aim of the conference was to bring together experts from a variety of
disciplines (Classicists, Byzantinists, ancient and modern historians, ethnographers,
archaeologists, art historians and social historians) to discuss a number of aspects where the
combination of their different contributions might open up new vistas.

The conference was focused on Sparta and the Peloponnese to reflect the interests of the
Centre for Spartan and Peloponnesian Studies, but also because that area offers a wealth of
relevant material, varying greatly in nature and extending over the chronological span of the
conference, from prehistory to the present, and thus allowed a range of different forms of
analysis. Our vision in organising the conference was of a perspective that brought together
in a single collage the insights of different disciplines across different times, in the hope that
each image would reflect on and give new meaning to the others. The opportunity of
publishing these papers allows us not only to present this picture to a wide readership, but
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also to achieve conjunctions and reflections which were not possible under the constraints of
conference organisation.

In this preface we hope to draw out the connections implicit in the different papers. A simple
review of the volume will immediately bring to mind the thematic interrelationships which
formed part of the structure of the original conference.

Heroization, Politics and Heroic Death ranges from the Bronze Age to the Late Byzantine period.
The term ‘hero’ can convey slightly different things, but touches on the semi-divine, ancestors
of a legendary past, doers of great deeds as well as having the modern connotations of
courage and daring. The prominence of heroes and their symbolic power can be traced
through the creation and manipulation of cultural icon, national ideal and political emblem.
Banou and Hitchcock explore this phenomenon through the ‘Lord of Vapheio’ on the basis of
the spectacular funerary gifts which mark the identity of the dynasty buried in the tomb as
closely linked with Minoan Crete. Konstantintidi-Syvridi and Paschalidis take a long
perspective in viewing the cult of the dead and hero worship at Mycenae, underlining the
landscape setting and how eloquently it spoke to visitors in the Classical and Hellenistic
periods of an heroic past. Pavlides explores the worship of the dead as heroes within the
settlement of Sparta, representing a local phenomenon closely bound up with the creation of
communal identity in the Archaic polis. Burton also reflects on the relationship between
divinity, the gods of the underworld and hero cult. The rediscovery of burials from the
Archaic period onwards contributed to a local, Spartan identity expressed through the
worship of “lesser” heroes. The contrasting histories of tomb and hero cult in Sparta versus
Messenia (initially subject to but then liberated from Spartan domination) nicely juxtapose
cases of the invention of both “official” and purely local, small scale worship. Marantou takes
up the theme of hero cult with an Arcadian emphasis and through Pausanias’s image of the
past.

Other papers focus more closely on the Classical period, the celebration of the heroic dead.
How typical were the Spartans in their reactions to mortality? Were their attitudes to death
and their burial customs really as 'other’, if not unique, as Xenophon, Plutarch - and "The 300’
- make them out to be? Paradiso, Gengler and Petropoulou analyse closely the sources and
the presentation of exemplary death in Sparta. Again identity and self-image are pictured in
investigations of the insiders” and outsiders’ views. Spartan royal funerals were exceptionally
extravagant, their conduct uniquely embedded in Spartan tradition. The war dead were also
commemorated exceptionally in Sparta. The 300 heroes of Thermopylae have been invented
and reinvented time and again. Paradiso looks to Herodotus, who was fascinated by their
celebrity and conducted his own ioTopin into their names and actions. Gengler places the
festival of the Leonidea in the broader context of the transformation of Spartan traditions
during the Imperial period and in relation to the image of Spartan history in the literature of
that time. The war dead of Perioikic Geronthrai form the theme of Sekunda’s paper, while
honourable death as perhaps seen through the distorting glass of Roman revisionism is the
theme of Papapostolou’s article. Seneca’s version of Agamemnon'’s death, as reported by
Paraskeviotis, also reveals subtle changes of emphasis from Classical Greek to Roman
Imperial perceptions. Later still, as Steiris explains, Plutarch’s treatment of exemplary deaths
in the Moralia, was interpreted and reinterpreted in the light of Middle Platonism, and later
Greek thought as exemplified in the writings of Georgios Trapezuntius and Gemistos
Plethon. Zampaki illustrates how traditions in the Arab historians about the funeral of
Alexander the Great relay on the one hand the narrative of events, but on the other put an
emphasis on the ethical and moral lessons.
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If in a negative way, the deliberate slighting of the dead is an acknowledgement of their
power - the archaeological evidence for this treatment in late Mycenaean Achaia is assembled
by Papazoglou-Manioudaki. The emotive impact of one such atrocity in a much more modern
context is narrated by Petrakis.

Lament and Threnody. The moiroloyia, the extemporised Maniot laments of S Greece, are a
classic archetype of the dirge. Seremetakis sets the scene for this section, with Antiphony,
Ritual and the Construction of Truth examining the presentation of the individual and the
setting of the lament within the overall structure of the ritual. Katsoulakos, father and son,
then make their portrayal all the more vivid thanks to their unrivalled archive of examples of
moiroloyia, picking out, in particular, the historical and political context, on the one hand, and
the kin relationship between deceased and singer on the other. Psychogiou takes the
remarkable find of vase scenes depicting lamentation of the dead which have recently been
recovered from Mycenaean tombs in Elis, to bridge the gap between remote past and present
by confronting the similarities in the representation of ritual in past and present. The laying
out of the corpse (prothesis) is treated by Fragkopoulou in the unexpected context of votives
at Lakedaimonian sanctuaries. These popular themes are confronted with poetry of a more
consciously literary conceit: Roy sketches poems by the Hellenistic poetess Anyte of Tegea
including not only funerary epigrams for young maidens but extending also to the
commemoration of animals. Kakourou-Chroni turns to the modern poet Nikiforos Vrettakos,
tracing the development of his reflections on death from an early phase where he is
‘immersed in death’ to his late poetry transformed by his experiences of World War II where
‘death murders God’ but also ‘shines on the suffering world’.

The papers contemplating Memorials, Monumentality and Memory range from the prehistoric
through historic periods to modern monuments. Marabea revisits the great tholos tomb at
Kambos, close to the Laconian-Messenian border, a newly monumentalised tomb type of the
early Mycenaean period. Papadimitriou considers a similar early part of the Mycenaean
period, but with an emphasis on the symbolism of entrances in the passage from life to death.
Sgouritsa also follows up the symbolism of the entrance and threshold rituals expressed
materially in the architecture of the great Mycenaean tombs. Kokorou-Alevra turns to the
Archaic period and funerary statuary in the Peloponnese, pointing to a major fault-line in the
memorialisation of the dead between the city states of the NE Peloponnese and the rest of the
region. She interprets the contrast as one grounded in the ideology of the Spartan state.
Karapanagiotou and Koursoumis investigate anew the curious ‘menhir’ from Levidi in
Arkadia, perhaps erected to mark the empty tomb of a king struck dead for his hubris.

The final theme of the conference looked to Burial, Identity and Representation, that is to say the
commemoration (not to say reinvention) of those who have died, through material culture
and iconography. The remote prehistory of this deeply human impulse is explored by
Georgiadis in his review of fragmentary patterns recorded in the Mesolithic and Neolithic
Peloponnese. Kossyva’s account of the Early Bronze Age cemetery at Delpriza, in the Argolid,
adds precious new evidence to the recent flurry of new discoveries from the period; still,
however, EBA burials are not well attested in the NE Peloponnese, a paradox explored by
Weinberg. Fox uses the vessels from the heroic Grave Circles at Mycenae to conjure an image
of feasting and drinking, which is then analysed to understand the status of feasting and
socio-political fluidity in the period; looking to the same time and context Mathioudaki takes
a different theoretical perspective of aesthetics and object biographies to consider the Early
Mycenaean pictorial vases. Drakaki extends the analysis by exploring the seals accompanying
high-status female burials of the Mycenaean epoch and Kalogeropoulos examines the
symbolic power of the iconography of Palatial Style amphoras of the early Mycenaean period.
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Tomb form and social message is the focus of the publication by Lambropoulos,
Moutzouridis and Nikolentzos of two recently-excavated cemeteries in Elis. Moschos
illustrates the other end of the Mycenaean epoch by examining social status and burial
practices during its final period after the collapse of the palaces; in a radically transformed
social and political world, the imagery and material expression used in the past is still
exploited, but exploited to tell a very different story. The interplay of communal, ethnic and
even linguistic identity with ritual practice lies at the heart of Luce’s analysis of Early Iron
Age grave types.

Dimakis takes the analysis later still in his review of individual and collective identity in
Argos of the Classical and Hellenistic periods. Grigorakakis presents new cemetery evidence
from the highly contested territory of the Thyreatis. Fritzilas looks to grave stelai of
Hellenistic and Roman date from Arkadia, and how they attempt to commemorate and
preserve the memory of the dead. Reinvented tradition and the concrete memorialisation of
the family make for a fascinating counterpoint in the papers of Gavala and Saitas on recent
historical monuments. Another aspect of the presentation of the dead is the use of jewellery to
sculpt the body, this is explored by Theodorou-Mavromatidi for the Early Bronze Age and
Louka for the Archaic period.

The argument which develops through this rich variety of illustration in no way underplays
the strong emotion evoked by death — indeed this precisely gives the ritual and the
symbolism their power, even though they are formalized and pressed into moulds of social
and political conformity. In the papers that follow, we note the play and counterplay of
political manipulation, the idealization of the dead and its use to model civic and moral
virtue, the importance of ancestors and ancestry as symbols of identity and belonging, as well
as display and conspicuous consumption and its dialectic between the community and the
(family) group.

The range of different approaches and of different types of material does not allow any single
theoretical viewpoint to dominate the contributions. Instead we have a mosaic of studies
exploring in different ways how death was memorialised, and how the process reflected
social aspirations of those who created the memorials, or sought to exploit the management
of death for social or political purposes. Though all are drawn from the relatively limited
area of the Peloponnese, the wealth of material offered by the Peloponnese means that the
volume illustrates the issues currently being addressed in the study of death and the dead in
the Greek world.
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CHAPTER 35

ANYTE OF TEGEA AND THE OTHER DEAD

JAMES ROY

The poetess Anyte from Tegea in the early third century BC made a notable
contribution to the development of the epigram as a literary form, and in
doing so — among other innovations — showed how the funerary epigram
could be used in new ways to comment on death, and life, among the Greeks.

When she wrote, Greek epigrams in verse already had a long history:
there are numerous surviving examples from the archaic period onwards.!
Earlier examples are generally inscribed on an object, most commonly either a
tombstone or a dedication to a god. They are short, and do not identify the
poet who wrote the verses. By the fourth century however epigrams were
acquiring a more obviously literary character. A few inscribed epigrams
included the name of the author, thus according him, or much more rarely
her, the same status as other poets. Epigrams were also by then circulating as
verse, and were known far from the object on which they had originally been
inscribed, or were composed simply as brief poems in their own right.
Nonetheless, while the poetic scope of the epigram began to be known and
exploited in the fourth century, it was in the early Hellenistic period that the
epigram became a recognised literary form that could be put to a variety of
uses. That was the period of Anyte, and she won an enduring reputation for
her poetry.

Very little is known of her life.? The scholar Pollux (5.48), writing in the
second century A.D., calls her Tegean, and Stephanus of Byzantium, in his
entry s.v. Teyéa, writes of a Tegean poet Auge: since Auge is otherwise
unknown, the emendation to Anyte is generally accepted. One attribution of
an epigram in the Palatine Anthology (AP 492) to ‘Anyte the Mytilenaean’ is
generally taken to be a mistake, associating Anyte with the island of the most
famous of all Greek women poets, Sappho: in addition the epigram in
question seems not to be the work of Anyte.

Anyte was certainly writing in the Hellenistic period: for stylistic reasons
her work cannot well be before the early third century BC, and she was
certainly writing before the early first century BC, when Meleager included

! On the development and function of the Greek epigram see Fantuzzi 283-349 in Fantuzzi
and Hunter 2004, and Bring and Buss 2007.
? See Baale 1903 and Colangelo 1915.
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some of her work in his collection of epigrams. The evidence for dating her
work more precisely to the early third century BC comes in two forms.
Tatian, writing in the second century AD (Oratio ad Graecos 33.1-10), gives a
list of statues of Greek poetesses and other women, including a statue of
Anyte by the sculptors Euthycrates son of Lysippus and Cephisodotus son of
Praxiteles: such a statue would have been made in the early third century BC.
In addition there are clear links between epigrams of Anyte and epigrams of
other Hellenistic poets including Nicias, a friend of Theocritus in the first half
of the third century BC . If Nicias modelled some of his poems on work of
Anyte, as is commonly believed, she will have been writing in the early third
century BC. However both these reasons for assigning that date to Anyte
have been contested, even quite recently.

Tatian’s list of statues was fiercely criticised as unreliable by Kalkmann
already in 1887, and, despite some counter-arguments by Baale,® Kalkmann’'s
views have been very widely accepted. Recently Bernsdorff followed
Kalkmann in rejecting Tatian’s evidence, and in addition analysed in detail
the four cases in which epigrams of Anyte and Nicias have enough similarity
to suggest that one poet was aware of earlier work by the other, coming to the
conclusion that it is impossible to tell whether Anyte or Nicias came first.* He
therefore argued that Anyte can be dated only as Hellenistic and earlier than
Meleager. On Bernsdorff's arguments that it is uncertain whether Anyte
influenced other epigrammatists like Nicias or was influenced by them
doubts have been expressed by several scholars, in their turn suggesting more
or less tentatively that Anyte may well have been the earlier poet.5

Literary scholars (including Bernsdorff) have however often overlooked
a striking piece of archaeological evidence published by Coarelli in 1971-2.
Among other material from the porticoes of Pompey’s theatre in Rome was
found a statue-base on which appear the names of Mystis, above, and
Aristodotus, below. A statue of a poetess Mystis by the sculptor Aristodotus
is one of those in Tatian’s list. Because the poetess Mystis was unknown,
Brunn corrected her name in Tatian’s text to the better-known Nossis, and his
correction was followed even in Marcovich’s 1995 edition, although by then
Coraelli had published the evidence that a statue of Mystis by Aristodotus did
indeed exist. That Mystis is otherwise unknown is of no consequence: indeed
for several ancient Greek poetesses we have little or nothing more than a
name.® Some details of Coarelli’s views can be criticised, such as the

¥ Baale 1903, especially pages 15-30.

* Bernsdorff 2001, 110-119.

® Gutzwiller 2004; Fantuzzi 2004, 313 note 96 in Fantuzzi and Hunter; and Sens 2006, 154-162,
cf. 151.

® See the list in West 1996: 41-48; and in De Martino 2006: 409-425 the list of minor poetesses
with bibliography, major poetesses being reserved for a later volume; cf. the list of women
writers in Plant 2004: 243-255.
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suggestion that the word ‘hetaira” should be restored after the name Mystis,
and other points commented on by Fuchs;” but Tatian was clearly right about
a statue of Mystis by Aristodotus, and that goes far to restore credit for his list
as a whole.? Tatian’s text therefore can, and should, be used as evidence for
dating poetesses.” It is taken into account in considering the much-disputed
date of Corinna by Larson,!® although Coarelli is not mentioned in West!! nor
by Ortold Guixot (using stylistic and metrical arguments against West's late
dating).’? The evidence from Tatian allows Anyte to be dated confidently to
the early third century, and that in turn allows her to be seen as an important
influence on later Hellenistic poets.

Only one incident, or supposed incident, in her life is reported.
Pausanias, like Herodotus, chose to end his work with an anecdote (10.38.13).
Pausanias’ story is that the god Asclepius through a vision sent Anyte with a
sealed writing-tablet to a man at Naupactus, Phalysius, who had almost lost
his sight. Anyte went to Naupactus and gave the tablet to Phalysius, telling
him to open it and read what it said: he did not think that he could see well
enough to read, but, when he opened the tablet, he discovered that he had
miraculously regained his sight. He therefore did what the message said,
which was to give 2,000 gold staters to Anyte. He also set up a sanctuary of
Asclepius at Naupactus.’* True or not, the story shows that Anyte was
remembered in Pausanias’ day. If true, the story would mean that Anyte
travelled at least as far as Naupactus: otherwise we do not know of any travel
since her poems do not offer autobiographical information. =~ One epigram
(AP.9.314) describes a statue of Hermes near the seashore, and another (AP.
9.144) is about a statue of Aphrodite in a sanctuary overlooking the sea, while
a third (AP.7.215) is for a dolphin stranded on a shore: these three poems
might mean, as has been suggested,* that Anyte had occasionally seen the
sea, which would require at least a short journey beyond the territory of
Tegea, but they could simply have been drawn from Anyte’s obviously
extensive reading. The epigram AP 7.232 (attributed to both Antipater and
Anyte) is for a Macedonian killed in battle in Lydia, but need not mean - if
the poem is in fact hers — that Anyte went there.'®

" Fuchs 1982.

® It is worth noting that Kalkmann’s very sweeping criticisms of Pausanias the Periegete have
also been discredited: see Habicht 1985: 17, 172.

% Stewart 1998.

19 Larson 2002.

" West 1990 and 1996 (see page 40).

2 Ortold Guixot 2005.

3 See Norenberg 1973 on the ending of Pausanias’ work, and Castelli 1995 on Hellenistic
poets in Pausanias. On the story of Anyte’s travel to Naupactus see also Skinner 2001 216-8,
and Moog 2001 for discussion of the medical problem.

Y E.g. by Gutzwiller 1998: 70.

> As tentatively suggested by Snyder 1989 : 69-70.
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All the surviving poetry of Anyte is in the form of epigrams. Nineteen
are generally accepted as being by her, two more are possibly by her, and four
more that are also attributed to her are thought not to be hers. She may also
have written other forms of poetry. In the Palatine Anthology the attribution of
her epigrams is often simply ‘of Anyte’, but in six cases a poem is attributed
to “Anyte the melopoios’, and in a single case the attribution is to “‘Anyte the
lyric poet’. Pausanias (10.38.13) says that she wrote epe, which might refer to
epic but could be interpreted more loosely, and a line of the epigrammatist
Antipatros of Thessalonike (AP 9.26) in the Augustan period has been taken
to mean that he described Anyte as ‘the female Homer’. It is thus possible
that, besides epigrams, Anyte also wrote lyric poems and even epic, but we
have no trace of any such work. In any case it has been suggested that terms
like “melopoios’, ‘lyric poet’, and epé could have been used loosely, without
reference to strict poetic genres.'® Werner (noting earlier expressions of the
same opinion) has set out arguments for the view that Antipatros” phrase ‘the
female Homer’ refers to Sappho, the immediately following poetess, and not
to the preceding Anyte:'” Werner does not however take account of the strong
arguments of Giangrande for referring ‘female Homer” to Anyte, and on
balance it seems likely that Antipatros intended this high praise for her.!

All but one of Anyte’s surviving poems are found in the Palatine
Anthology; the single exception is quoted by Pollux (5.48). The Palatine
Anthology, put together in the tenth century, drew on the collection of
epigrams gathered in the earlier first century BC by Meleager, and Meleager
himself says (AP. 4.1) that he included many of Anyte’s poems in his
collection. It is possible that Anyte herself had already gathered her epigrams
into a book.?? Certainly the quotation by Pollux of an epigram not included in
the Palatine Anthology shows that a wider body of her work was circulating in
the second century AD. It is however impossible to tell how much she wrote
altogether, or indeed how typical the surviving poems are of her works as a
whole.

There is a good edition of Anyte’s work by Geoghegan, published in
1979. It includes, besides the texts, detailed commentary on each poem and in
particular careful analysis of the language used, noting echoes in Anyte’s
work of earlier poets, and also later epigrammatists who drew on her work.
Interest in her is also still alive in her native Arcadia: an edition of her work
with the original texts and modern Greek translation was published in Tripoli
in 2008 by Panopoulos under the title Avotn n Teyeatiooa: Envypauuata.

16 Castelli 1995: 712-723, Gutzwiller 1998: 54 note 23.
Y Werner 1994.

'® Giangrande 1966.

¥ Gutzwiller 1993
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The basic studies on what is known of the life of Anyte were published by
Baale in 1903 and Colangelo in 1915. Although Baale’s dissertation and
Geoghegan’s edition with commentary are the only monographs devoted to
the study of Anyte, she regularly receives attention in scholarly work,
particularly on the Hellenistic epigram. There are surveys of her work by
Luck,? Snyder,* Barnard,??> and Gutzwiller;* and analyses of technical aspects
by Diaz de Cerio Diez.?* We have in fact more complete poems by Anyte than
by any other woman poet of ancient Greece, although, since the individual
epigrams are short, the total of her surviving work does not amount to one
hundred lines of verse. Of the poems preserved that are certainly or probably
hers, one alone has six lines and all the others four.

Anyte was clearly thoroughly familiar with earlier Greek poetry. This is
evident from the numerous echoes of earlier work in her poems, both in form
and in vocabulary, as is brought out very clearly by the many examples
discussed in Geoghegan’s commentary, and has been shown further for
particular poems.”® Anyte was a poet of her age, and like other Hellenistic
poets was proud to display her learning in her verse.

Whether or not she composed poetry in other genres, Anyte worked
within the tradition of the epigram, and extended it in several ways. The
comparison by Fain of two of her epigrams is illuminating.? AP.6.153
describes a large cauldron, giving the name, patronymic, and home polis first
of its dedicator and then of the artist who made it, and so offers, in elegant but
traditional fashion, the information normally found in earlier dedicatory
epigrams. AP 6.123 on the other hand addresses directly a spear standing in a
temple of Athena and evokes the courage of the man who has used it; these
lines thus ignore the traditional form of a dedicatory epigram, and present in
a very different way the dedication and the (presumed) dedicant. More
generally, Anyte’s originality?” changes the traditional epigram for
dedications and epitaphs, and extends the use of the epigram to describing
artists” work, capturing rural scenes, and commemorating categories of
people who had not normally appeared in epigrams.

Skinner has analysed the development of ekphrasis — in her words (page
210) “the device of ekphrasis, in which the reader is asked to visualize a scene
or object through the eyes of a textually constructed focalizer” — by poetesses
writing epigrams, first Erinna in the fourth century and then in the early

21954, 172-181.

2 1989: 67-77.

21991,

%1998: 54-74.

% Diaz de Cerio Diez 1998a and 1988b.

» E.g. Bernsdorff 1993 and Ypsilanti 2003.
% Fain 2008: 91-2.

2" See Greene 2005.
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Hellenistic period Anyte and Nossis.?® As Skinner shows, Anyte gives not
merely an objective description of an artistic work but an imaginative
interpretation, extending even to the pride felt by the goat of AP.9.745.%
Other ekphrastic epigrams by Anyte are AP.6.312, 9.144, 9.314, and 16.231.
Skinner goes on to argue that the ekphrastic poems of Erinna, Anyte and
Nossis had a significant impact on later poets.

Four of Anyte’s epigrams describe rural scenes, in each case with a
refreshing spring (AP.9.313, 9.314, 16.228, and 16.291). Her interest in such
scenes has long drawn attention, especially because of the development of
pastoral poetry by Theocritus later in the same century. Recent studies, while
differing on some points, agree in seeing Anyte’s descriptions of rural scenes
as influential without offering the complexities of Theocritan pastoral.* Two
turther points have been raised in relation to Anyte’s rural descriptions. One
is that they show an interest in lowly country people:* Stanzel goes so far as
to say that “Anyte is concerned first of all with the lives of the humble, the
simple people of her Arcadian world.” As evidence for this view are cited the
shepherd in AP.16.291, those weary from the harvest in AP.9.313, and the god
Pan represented as a shepherd in AP.16.231. The representation of Pan refers
only indirectly to actual shepherds, and in AP.16.231 the harvesters refreshed
by a spring are incidental figures, like the travellers refreshed in AP.9.314 and
16.228. The shepherd dedicant is admittedly of central importance in
AP.16.291, but that is slim evidence for a strong interest by Anyte in lower-
class individuals. The other suggestion is that Anyte’s rural descriptions are
Arcadian: it appears in the quotation above from Stanzel, and is made even
more strongly in Gutzwiller when she writes “ I assert ... that Anyte may
have been the first epigrammatist to project a distinct literary persona, and
that she did this by setting herself, as a woman and an inhabitant of largely
rural Arcadia ...”%2 Anyte was Arcadian, but her only epigram with clear
reference to Arcadia is AP. 6.153 about a bowl made by an Arcadian from
Cleitor and dedicated by an Arcadian from Tegea to Athena (very probably
Athena Alea at Tegea). There might be a second Arcadian reference if a
suggestion of Ypsilanti 2003 were adopted: she argues that in the first line of
the epigram cited by Pollux 5.48, where some emendation of the manuscript
reading is needed, the name Maipa should be read rather than xat <ov>. In
that case Maera, the name of the Dog-Star, would then be the name of the
dead dog honoured in the epigram and possibly also a reference to the
Tegean heroine Maera, whose tomb stood in the agora of Anyte’s home town
(Paus. 8.48.6); but such an allusion could at most recall Anyte’s Arcadian

% Skinner 2001.

2 Skinner 2001: 209-11 and 216-8: cf. earlier Gutzwiller 1998: 67-8.
% Sens 2006, esp. 162; Stanzel 2007, esp. 334; Lucarini 2007, esp. 234.
3 Fantuzzi 2004, 151 in Fantuzzi and Hunter; Stanzel 2007: 339.

¥ Gutzwiller 1998, 55.
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origin without creating an Arcadian setting for the epigram. In any case the
rural scenes described by Anyte are not at all marked as Arcadian. There are
several references to the gods Pan and Hermes, both appropriate in Arcadia
but also very widely worshipped elsewhere. By the time of Anyte the polis
with an urban centre was long established throughout Arcadia, and Anyte’s
homeland Tegea in particular was an ancient city (Nielsen 2004), and, while
the Arcadian countryside was, as Gutzwiller says, largely rural, that was also
true of the countryside generally in Greek communities. Anyte’s choice not to
mark her landscapes as Arcadian is in fact striking.

Anyte wrote epigrams for the dead in a variety of modes, both
traditional and novel. One traditional mode honours a man killed in battle.
AP.7.724 is for a warrior who has died gloriously in battle fighting for his
homeland, and AP.7.232 (attributed to Antipater as well as to Anyte) is for a
Macedonian killed in battle in Lydia. If the manuscript reading is preserved
in AP.7.724 (as it is by Geoghegan), then the epigram shows an arguably
feminine touch in comparing the grief of the youth of the city to that of
children for a dead mother, but the reading most often accepted has no
mention of the mother, who is equally lacking in an interesting new
emendation proposed by Ypsilanti 2003. Both of these epigrams are on the
very familiar theme of the war dead. Similar values are expressed or implied
in two other poems not directly honouring men dead in war. AP.7.208 is for a
horse killed in battle, but carefully records in the first line that the memorial
was erected by the man who, with his mount, was resisting the enemy when
the horse was killed; the epigram thus praises the horse’s courage, but also by
implication records the prowess and bravery of the rider. AP.6.213 is about a
spear dedicated in a temple of Athena: the epigram explicitly evokes the
courage of the Cretan who had wielded the spear and used it to kill several
enemies. All four epigrams explicitly or implicitly praise the traditional
virtue of manly courage in battle. Anyte also wrote four epigrams for young
women who had died before marriage (AP.7.486, 490, 646, and 649). This was
a long-established theme when Anyte wrote;® it is found already in the
epigram for Phrasicleia, inscribed in Attica in the sixth century, and again on
an inscribed epigram from Amorgos of the fifth century (Hansen 1983: nos. 24
and 153), and becomes common by the fourth century. Anyte was thus
following a well-established tradition. While in all four cases lamenting the
death of a young unmarried woman, she varied the people to whom grief for
the dead woman is attributed: in two cases (AP.7.486, 649) the young
woman’s mother, as on the Amorgos inscription, in one case the young
woman’s father (AP.7.646), and in the fourth numerous suitors (AP.7.490). In
several epigrams Anyte thus expressed traditional values, whether of
warriors or of young women. These poems however also show how Anyte

3 Lattimore 1942: 1924, Griessmair 1966: 63-75.
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used the epigram, like others before her, not only to record a death but to
evoke those affected by the death. This is true in the poems for young
women, but also in the epigram for the dead war-horse, reflecting the rider,
and in the description of the spear dedicated to Athena, previously wielded
by a Cretan warrior.

The most novel of Anyte’s epigrams for the dead are those for animals.
AP.7.208 for a horse killed in battle has already been considered. The epigram
preserved in Pollux 5.48 is for a young dog killed by a snake-bite beside a
bush (thamnos).®* The poem has several allusions to Homer, and Giangrande
has shown that the death beside a thamnos is an allusion to the animals that
die such a death in Homer:% in other words the dog died a Homeric death.
To Giangrande’s observations can be added a twist by Anyte: in Homer it is
victims hunted by others that die beside a bush, while in Anyte’s epigram the
dog, itself a hunting animal, is killed. The dog is described as a Locrian
hound, a race used for hunting, and as a swift animal that liked to give
tongue, a description that fits a hunter’s dog, or a pup that will grow to be a
hunter: the epigram thus probably refers to the masculine world of the hunt,
though no man is mentioned in it.3* The epigram on a dolphin stranded on the
shore (AP.7.215) puts it in the world of men by recalling how it used to
delight in swimming beside a ship, but otherwise says nothing of humans: it
seems to convey sympathetic regret for the death of a beautiful creature.
Commentators ancient and modern have disagreed on whether AP.7.202 is for
a dead cicada or for a dead cock.” Geoghegan makes a good case for the view
that the dead creature is a cicada, and moreover that it was killed accidentally
by a boy whom it woke every morning and who tried to catch it. AP.7.190 is
for a grasshopper and a cicada buried by a girl whose pets they had been: the
poem names the girl, Myro, still unmarried, and mentions her tears. Anyte is
widely recognised as having created in these epigrams for dead animals a
model that was widely imitated by later poets.3

Gutzwiller has argued that in the poems for animals, as in others, Anyte
was expressing her own feminine perspective on the world,* but some of her
arguments call for comment. With regard to Anyte’s epigrams on the death
of animals, Gutzwiller suggests that there were limits on the affection that a
Greek man could properly express for an animal. It is true, as Gutzwiller
says, that the animals especially associated with men in verse were the horse
and the dog, the animals that served men in war and in the hunt, and men’s
affection for horses and dogs was clearly expressed in Greek literature and in

¥ On this poem see Ypsilanti 2003, noted above.

* Giangrande 1967.

% Contra Gutzwiller 1998 63 who seeks to dissociate the dog from hunting.
¥ Gutzwiller 1998: 64-65, opting for the cock.

8 See Herrlinger 1930, Snyder 1989: 70-72, Gorla 1997, Greene 2005 148-150.
* Gutzwiller 1998, 54-74.
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life. In Homer, for instance, the pitiful state of the faithful dog Argos, who
survived just long enough to see his master return to Ithaca, drew a tear from
Odysseus.® In real life Alexander the Great commemorated the death of his
tavourite horse Bucephalus by naming a new city after him,* and may even
have named another city after his dog Peritas.*> Gutzwiller is also right to cite
Theophrastus” comments (Characters 21.9) on the gravestone set up by the
‘man of petty ambition” for his little Melitaean dog as critical, though
arguably the criticism was directed not against all expression of affection for a
pet animal by a man but against inappropriate expression by a man with little
sense of proportion.® A wide-ranging search through the surviving images
presented, for instance, on painted vases and in sculpture would be needed to
establish more precisely how much feeling at the death of one type of animal
or another a Greek man could properly express publicly.* The point really at
issue in evaluating Anyte’s perspective in these epigrams is not how much
tfeeling of his own a Greek man could allow himself to express, but what a
poet could express. The simple facts are that no poet, male or female, before
Anyte had used the funerary epigram for the death of an animal, and that,
once Anyte had created a model, she was widely imitated by other poets,
mainly male, producing epigrams on dead animals. Anyte’s epigrams for
animals show above all her originality as a poet, and it is less certain that they
show a feminine perspective.

Other arguments by Gutzwiller for a discernible feminine perspective in
Anyte’s work are also questionable. As argued above, in writing epigrams for
girls or young women who had died before marriage Anyte was following a
pattern that went back at least to the sixth century and was well established
by her day. Moreover, of the four examples of such epigrams by Anyte that
survive, two refer to the grief of the mother of the dead woman but one of the
other two refers to the father’s grief and the other to disappointment of the
many suitors who had hoped to marry the woman. It is not clear why
Gutzwiller suggests that these epigrams suggest ‘a world of female grief’.>
Again, in the epigram preserved by Pollux 5.48, the opening word wAeo (‘you
perished”) recalls the occurrence of that word in the first line on
Andromache’s lament for the dead Hector in the Iliad (24.725), but it is not
clear that it had strong feminine resonances, as Gutzwiller implies:* it is the
opening word of an epigram by Damagetus (AP.7.438) for a young Achaean
killed in war against the Aetolians.

“0d. 17.290-327

“ Arrian Anabasis 5.19.4, Quintus Curtius 9.3.23, v. Fraser 1996: 161-2.

42 Theopompus FGrH 115 fr. 340, Potamon FGrH 147 fr.1, of uncertain reliability.
“3 See Millett 2007 89.

* See e.g. Richter 1930, Zlotogorska 1997.

* Gutzwiller 1998, 59.

6 Gutzwiller 1998, 63.
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In considering how far we may see a feminine perspective in Anyte’s
work it seems better to follow the more measured evaluation of Greene.*” She
recognises that Anyte frequently expressed traditional male values in her
poetry, and allows for considerable tension in Anyte’s work between male
and female, public and private, tradition and innovation.

In conclusion, the following points can be made about Anyte and her
work. Thanks to the discoveries in Pompey’s theatre in Rome, Anyte’s life is
securely dated to the early third century. This dating allows a much clearer
evaluation of her originality among Hellenistic epigrammatists, and of her
influence on later poets. There is for instance now no reason to doubt that in
the case of the poems by Anyte closely related to poems by Nicias, those of
Anyte were the originals. Anyte was deeply familiar with earlier Greek
poetry from Homer onwards: however she came by her literary education —
and that we do not know - it was a very thorough one. She followed
traditional models for instance in writing funerary epigrams for men killed in
battle, and in poems on a spear dedicated in a sanctuary or on a horse killed
in battle she reflected well-established manly values. Again in expressing
grief at the death of young unmarried women she was reproducing, in her
own style, an old and well-known literary form. At the same time she was
typical of the style developing in her own age and flourishing in the
Hellenistic period, with its frequent allusions to earlier poets and its often
learned and arcane vocabulary. Yet she was also innovative. This can be seen
in her use of the epigram to capture in a few lines a vision of rural landscapes,
but also, and above all, in her extension of the funerary epigram to the death
of animals, offering a literary model that was widely imitated later. Funerary
epigram had traditionally reflected the effect of death on those surviving,
including the relatives of young women dead before marriage. It now also
reflected the lives of those who had lost the other dead, such as a girl who
wept when she buried her pet grasshopper and cicada.

*’ Greene 2005; cf. Murray and Rowland 2007.
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