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WELCOME

Letter from the Keeper 

Welcome to the latest edition of Discov-
er, in which I would like to take the 
opportunity to highlight the excellent 

progress we have made with our current exter-
nally funded projects.

Unlocking the DH Lawrence Collection: Cata-
loguing and Digitisation for Research and Display 
is a two-year project funded by the Arts Council 
England Designation Development fund. The 
cataloguing work stream has now been success-
fully completed. Amy Bowler has catalogued two 
Lawrence related collections: correspondence 
files and papers relating to The Cambridge Edi-
tion of the Letters and Works of DH Lawrence, 
1968-2002 and the papers of Dr James T Boul-
ton (1924-2013) editor of the Cambridge Uni-
versity Press Letters and general editor of the 
DH Lawrence Works, 1967-c.2002. An article 
about these two collections will appear in the 
next edition of Discover. Jonny Davies has pro-
duced 11,169 images of our holdings of Law-
rence literary manuscripts, letters, typescripts, 
proofs and art works for the digitisation work 
stream. We are now well underway with the ex-
hibition work stream. Dr Rebecca Moore has 
been appointed as Exhibitions Officer to work 
with Dr Andrew Harrison, Director of the DH 
Lawrence Research Centre, on an exhibition on 
Editing DH Lawrence. Rebecca is interviewed 
elsewhere in this issue and reports on the exhi-
bition, which will be held in the Weston Gallery 
from 3 February to 29 May 2022, and associat-
ed events programme. At the conclusion of the 
project, we will put on a Discovery Day for col-
leagues from libraries, archives and museums 
across the region including the Lawrence Birth-
place Museum.

The National Manuscripts Conservation 
Trust has funded a nine-month project to con-
serve the papers of the Nottingham architect 
Thomas Chambers Hine (1813-1899). The col-
lection includes two scrapbooks and a book of 
designs for a pair of agricultural workers cottag-
es for which Hine won a national competition 
in 1848. The principal scrapbook is a family 
heirloom and includes a diverse range of letters, 
photographs, printed materials and drawings. 
Currently it is so fragile that we are unable to pro-
duce the volume in the reading room. We have 
already completed the pre-conservation digiti-
sation of these papers and Emma Bonson has 
been seconded to undertake the conservation 
work, under the supervision of Robert Pearce. 
The scrapbook will then be digitised again post 
conservation. The project will enable the collec-
tion to be properly studied for the first time by 
researchers.

Work is also well underway to catalogue and 
preserve our archives related to animal welfare, 
in an eighteen-month project, generously fund-
ed by a private donor.

If you would like to find out more about any 
aspect of our work, please do not hesitate to con-
tact me. Meanwhile I hope that you enjoy read-
ing this edition of Discover.  

Mark Dorrington
Keeper of Manuscripts and Special Collections

Opening dates and times
Reading Room at King’s Meadow Campus 
9.30am–6pm, Monday–Thursday
Weston Gallery at Lakeside Arts, University Park
12 noon–4pm, Tuesday–Sunday.
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Welcome to our spring issue of Dis-
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‘Editing DH Lawrence’ opening in the West-
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Orders: Stories of Alcohol and Abstinence in 
the East Midlands’ on 16 June. You can read 
about our DH Lawrence exhibition on page 
8 and you can follow progress on the rest of 
our plans in future issues. 
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Another map from 
1643 by Jacob van 
Langeren shows 
distances between 
Nottinghamshire 
towns and 
parishes

SPOTLIGHT

Find my map

It is a truth universally acknowledged that a re-
searcher studying local history must be in want 
of a map. Luckily our resources for local histo-

ry do not disappoint, as we hold many published 
maps of Nottinghamshire in our collections.  

Our Nottinghamshire maps date back to the 
early 17th century and include examples which 
look unusual to modern eyes. John Ogilby in 
1675 mapped a road through Nottinghamshire, 
laying out each section next to each other in 
strips. Another map from 1643 by Jacob van Lan-
geren shows distances between Nottinghamshire 
towns and parishes, constructed in the form of a 
table. By the 20th century many of the Notting-
hamshire maps are variations of Ordnance Sur-
vey, though often with interesting features, such 
as our wartime 1942 German OS map showing 
Nottingham city centre with potential bombing 
targets marked.

Locating a useful map for a researcher can be 
tricky. Published maps of Nottinghamshire can 
be found spread between multiple collections. Al-
though locating these maps using the online cat-
alogues is possible, multiple editions and reissues 

can confuse even the most diligent researcher try-
ing to sort maps by date.

The idea of compiling a comprehensive list of 
all our published maps of Nottinghamshire had 
been around for years, but it was only when work-
ing from home during the Covid-19 pandemic 
that the opportunity came to knuckle down and 
make it a reality. The aim was to make the ulti-
mate finding aid – a resource where you could flip 
to a particular area of Nottinghamshire and see 
a list of maps we have for that region, laid out in 
date order by time of survey (rather than the year 
the map was published). Multiple editions and re-
issues of the same map are listed together to make 
it clear that the cartographic information is the 
same. Where we have digitised a map, a thumb-
nail image is included, and if the full image is 
publicly available in our online galleries there’s a 
link straight to it.

We hope the resource will be useful to our re-
searchers for years to come. As time goes on new 
acquisitions will be added, and the list will itself 
become a developing map to our collections.

Picture, left: J. Badder 
and T. Peat, A new plan of 
the town of Nottingham: 
from an accurate survey, 
1751. East Midlands Special 
Collection, MapCabinet 
Not 3.B8.D51, barcode 
SC885072

Right: John Ogilby, The 
extended road from 
Oakham to Richmond 
in Yorkshire, 1675. East 
Midlands Special Collection, 
MapCabinet Em.B8.C75, 
barcode SC885097

Below: Jacob van Langeren, 
Nottingham-shire map, 
c.1643. East Midlands 
Special Collection, 
Pamphlet Not 1.B8.C57, 
barcode SC885528

A printed copy of the list 
is available in our Reading 
Room, and a PDF is available 
online at nottingham.ac.uk/
manuscriptsandspecialcollec-
tions/collectionsindepth/east-
midlandscollection under the 
heading “Maps”. 
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SPOTLIGHT

Connie Ford – veterinarian, 
poet, supporter of the arts, 
traveller, political activist, 
correspondent, 
sailor.

Born in London in 1912 as the youngest of 
three daughters, Connie Ford was one of the 
first women in the UK to graduate as a vet 

from the Royal Veterinary College in 1933. She en-
countered some problems getting work, often due 
to employers not believing a woman could carry 
out veterinary work, and ended up setting up her 
own practice in London. One of her first clients was 
ex-dancer Ninette Aastral who had a menagerie of 
over 80 animals, mostly monkeys. Connie moved 
to the Midlands in 1943 to work at the Govern-
ment’s Veterinary Investigation Service and was 
based at Sutton Bonington for many years. Her 
work as a specialist in the infertility of cattle led to 
her being awarded her MBE in 1970, and she also 
became President of the East Midlands Branch of 
the British Veterinary Association. 

After her retirement in 1972, Connie re-
searched and wrote the biography Aleen Cust, 
Veterinary Surgeon about Britain’s first female 
veterinarian. Although Aleen Cust trained and 
practised as a vet from the 1890s, as a woman 
she was not allowed to sit the exams to be offi-
cially registered. Connie clearly felt a kinship 
with the efforts Aleen Cust put into pursuing 
her dream and recognised the difficulties of suc-
ceeding in what was seen at that time as a career 
for men. The book was published in 1990 and 
Connie was awarded the J.T. Edwards Memorial 
Medal presented in recognition of her “indefat-
igable work writing up Aleen Cust’s biography”.

Connie always enjoyed writing poetry and 
her archive includes nearly 700 typescript po-
ems ranging from political topics to nature and 
friends. She was a member of various poetry so-
cieties, including the Nottingham Poetry Soci-
ety of which she was a one-time Chair, and the 

Society of Civil Service Authors. Connie’s poems 
were featured in several anthologies throughout 
the 1970s such as Veterinary Ballads and other po-
ems in 1973 and The Crimson Wing: A Book of Po-
litical Verse in 1977. Titles including ‘Auschwitz, 
1976’ and ‘The Lies of War’ demonstrate the se-
rious nature of some of her work, while more hu-
morous subjects can be found in ‘R.A.F. display’ 
or ‘Elite’:

	 “He paid his doctor privately.
	 He never tasted marge.
	 He held a sunset in contempt
	 For being free of charge.”  

	 (The Crimson Wing, Trentside 
	 Publications, 1977).

Ford’s long narrative poem about the nine-
teenth century ship ‘The Great Eastern’ won 
Manifold Magazine’s John Masefield Prize in 
1968. The poem was based on the journal her 
grandfather James William Ford kept when he 
served on the ship.

In a merging of Connie Ford’s love of poetry 
and music, she collaborated with composer Irene 
Armitage to create the song ‘The Passing Bell’ 
with lyrics by Connie and music by Irene. This 
song was performed at the Workers’ Music Asso-
ciation Summer School in 1961. The recording 
of the concert on magnetic reel-to-reel tape has 

now been digitised to make it easier to listen to 
without damaging the original. Connie also col-
lected Workers’ Music Association music books, 
including ‘Songs for the Sixties’, which is auto-
graphed by Peggy Seeger and Ewan MacColl, fa-
ther of Kirsty MacColl!

Connie was an extensive traveller and the plac-
es she visited include the former U.S.S.R., Den-
mark, Hungary, Italy, and Poland as well as trips 
around the UK. She especially had a fondness for 
Russia and visited several times for work and lei-
sure between the 1960s and 1980s. Connie also 
visited Mauritius in 1986 to see Halley’s Comet 
as a member of the Halley’s Comet Society, and 
was a proficient sailor, keeping logbooks of her 
UK journeys and travel diaries of canal voyages 
in the 1970s. 

In keeping with her fondness for Russia, Con-
nie was very interested in communism and so-
cialism, and was a long-term member of the 
Communist Party of Britain. She also attended 

many talks on political, social and economic is-
sues, and was a staunch advocate for women’s 
rights. Connie’s collection of badges from CND 
to politics to anti-hunting showcases her pas-
sion and convictions. Combining Connie’s love 
of travel and politics, as well as other interests, 
is the huge amount of correspondence from 
friends, family and comrades both near and far. 
Her correspondence with her sisters shows their 
affection and familiarity with abbreviations like 
V.D. for Very Dear Dandelion (their nickname for 
Connie) and UTD for Under the [hair]Dryer. 

Connie Ford’s archive of correspondence, pa-
pers, photographs and memorabilia covers an 
amazing range of topics and interests, and cel-
ebrates a life full of huge professional achieve-
ments and personal joys and triumphs. The col-
lection has recently been catalogued under the 
collection reference CF.

mss-cat.nottingham.ac.uk/Calmview/Record.
aspx?src=CalmView.Catalog&id=CF&pos=1

Pictured left: Connie Ford (centre) with her sisters 
Laura and Edith outside Buckingham Palace 
after receiving her OBE, with the OBE medal and 
instruction. CF 4/11/16 and CF 5/2/114

All images are taken from the 
Papers of Connie M. Ford (1912-
1998).

Left: Connie Ford’s collection 
of badges and literature on 
Socialism and Communism. CF 
4/5 and CF 4/10/21

Below: Connie Ford’s passport, 
tourist information, and 
photographs from Russia. CF 
4/4/15 and CF 4/10/22
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EXHIBITION NEWS

Editing
DH Lawrence

at Weston Gallery
Lakeside Arts

University Park, Nottingham

Lawrence, 
perhaps more 
than most 
writers, was 
keenly aware 
of being edited 
in his own 
lifetime. 

Picture: DH Lawrence Collection, La Wb 1/2

Lawrence exhibition opens 
at Lakeside Arts
Thursday 3 February–Sunday 29 May 2022

Editing DH Lawrence is a fittingly multi-layered 
title for an exhibition as intriguing as its subject. It 
is suggestive of not only the content of the exhibi-
tion, which explores some of the ways Lawrence’s 
work has been censored, collated, packaged and 
repackaged, but also how we as curators bring our 
own editing eye to the project. 

Lawrence, perhaps more than most writers, 
was keenly aware of being edited in his own life-
time. His third novel, Sons and Lovers (1913), was 
immediately rejected for publication by Heine-
mann, due, among other reasons, to its explicit 
sexual content. Sons and Lovers was eventually 
published by Duckworth, but it was still subject 
to editing by Lawrence’s literary mentor Edward 
Garnett, and around 10% of the original text was 
cut. The Rainbow (1915) proved even more con-
troversial, and the novel was banned in the UK 
for 11 years after being prosecuted under the Ob-
scene Publications Act of 1857. 

After Lawrence’s death in 1930, Lady Chatter-
ley’s Lover was published in a censored form by 
Martin Secker in 1932. At the time the only way to 
read the unexpurgated novel in the UK was in pri-
vately published or pirated editions. Then came 
the most famous literary trial in British history, 
R v Penguin Books Ltd. Penguin were prosecuted 
prior to their publication of Lady Chatterley’s Lover 
in March 1960 under the Obscene Publications 
Act of 1959 due to the novel’s explicit language 
and frank discussion of sex. The landmark trial 
ultimately ruled that the novel was not obscene, 
and Penguin were allowed to publish the first un-
expurgated edition of Lady Chatterley’s Lover in 

November 1960. Bookshops in England sold out 
on the first day of publication and 200,000 copies 
of Lawrence’s final, and most controversial novel 
were eagerly devoured by an enthusiastic public.  

However, the editing impulse did not 
solely rely on forces external to Lawrence; he was 
an avid self-editor as shown in a 1913 letter to 
Edward Garnett. On Sons and Lovers he wrote: 

This new novel is going quite fast. It is awfully 
exciting, thrilling, to my mind – a bit outspo-
ken, perhaps. I shall write it as long as I like to 
start with, then write it smaller. I must always 
write my books twice.’  
Editing DH Lawrence shows many aspects of 

editing, from contemporary hand-corrected type-
scripts to modern-day adaptations, and explores 
the notion of different Lawrences, who, like the 
phoenix he adopted as his emblem, is born anew 
in the mind of every new reader. 

This exhibition has been jointly curated by 
University of Nottingham Libraries, Manuscripts 
and Special Collections and Dr Andrew Harrison, 
Director of the DH Lawrence Research Centre in 
the School of English at the University of Not-
tingham, with contributions by Emeritus Profes-
sor John Worthen.

Pair of sandals and 
poncho believed to 
have been worn by DH 
Lawrence at Santa Fe, 
New Mexico, c. 1922-
1925. DH Lawrence 
Collection, La Ac 3/2-3.

DH Lawrence, Frieda 
Lawrence and Willard 
Johnson (from left to 
right) at a cantina in 
Chapala, Mexico. The 
photograph was taken 
by Witter Bynner in 
1923. DH Lawrence 
Collection, La Wb 1/19View the online version 

nottingham.ac.uk/manuscriptsandspecial 
collections/exhibitions/introduction.aspx
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EXHIBITION NEWS

Exhibition events
Lunchtime talks
1-2pm, £3 (free concessions)
A series of talk will be held in the Djanogly 
Theatre to accompany the exhibition. Talks 
are £3 (concessions free). All talks start at 1pm 
and last for approximately one hour. Advance 
booking is recommended.  

“What do I care for first or last editions?”: 
DH Lawrence, editing and editions
Wednesday 9 February
Dr Andrew Harrison discusses Lawrence’s 
interactions with editors, printers and 
publishers.

Drawing in words, writing in images
Tuesday 8 March
Writers often express themselves not only in 
words, but images. Dr Rebecca Moore will 
explore the often-overlooked artistic talents of 
Lawrence and other writers.

Behind the Scenes of 
Editing DH Lawrence 
Tuesday 8 February, 10am–11am
Free event
Come and visit Manuscripts and 
Special Collections at the University of 
Nottingham’s Kings Meadow Campus 
for an exclusive behind the scenes tour 
of the department. See more items from 
our extensive DH Lawrence collection 
selected by the curators of Editing DH 
Lawrence and hear the fascinating 
stories behind them. You can also tour 
our archive store and pay a visit to our 
conservation and digitisation sections.

To book, contact 
mss-library@nottingham.ac.uk

Further 
afield

Editing Magnus
Thursday 7 April
Emeritus Professor John Worthen explores the 
editing process and will discuss his work editing 
Lawrence’s Memoir of Maurice Magnus.

Editing Eastwood for the Stage
Tuesday 10 May
Professor James Moran will detail how 
Lawrence prepared his work for theatre, 
showing how Lawrence’s plays draw on the 
author’s day-to-day life in Eastwood.

Film Screening  
Djanogly Theatre
Sons and Lovers (1960) 
PG (film rating)
Wednesday 23 February 2022, 7pm
1 hour 45 plus 10-minute introduction
£3 (free concessions) 
Introduced by Dr Rebecca Moore
Join us for a screening of the 1960 adaptation 
of DH Lawrence’s early masterpiece, Sons 
and Lovers. Filmed partly on location in 
Nottingham, Jack Cardiff directs the drama, 
which was nominated for seven Academy 
Awards, winning Best Cinematography. 

Weston Gallery Tours
Free. Advance booking required. 
Thursday 10 February, 11am–12 noon
Tuesday 8 March, 11am–12 noon
Join us for a guided walk through the exhibition and 
learn about the stories behind the items on display.  

Box Office: 
+44 (0)115 846 7777
lakesidearts.org.uk

Booking information

@mssLakeside  
@mssUniNott

Those interested in finding out more about DH Lawrence may wish to 
visit the DH Lawrence Birthplace Museum. 
Check their website for opening times and ticket booking 
lleisure.co.uk/d-h-lawrence-birthplace-museum/

PROFILE

Five minutes with...

Rebecca Moore
Tell us a bit about your background 

“My undergraduate and first postgraduate de-
grees are in English literature. I worked in Man-
uscripts and Special Collections as an archives 
assistant in 2013 for one year, then I did a PhD 
at the University of Leicester on Evelyn Waugh. 
Since then, I’ve been teaching English, working 
as a freelance craft workshop facilitator, and run-
ning my own small craft business. Now I’m back 
at Manuscripts and Special Collections as exhibi-
tions officer.

What does your job involve? 

“I’m co-curating the exhibition Editing DH Law-
rence with Dr Andrew Harrison from the School 
of English. I’m busy picking out images to use on 
boards, editing caption text, and choosing objects 
to display. I am also having a great time coming 
up with outreach-type events to go alongside the 
exhibition to help advertise it and to provide an-
other element to it.

What drew you to the role of Exhibitions 
Officer?

“It brings together a lot of things that I am inter-
ested in and that I’ve had a lot of fun doing in the 
past. When I was doing my PhD I was involved in 
quite a lot of the outreach events because it was 
an Arts and Humanities Council research project 
(with Oxford University Press and the University 
of Leicester). DH Lawrence was a wonderful writ-
er and I’m a big fan of his work, so bringing this 
to a more general audience, and showing some of 
the wonderful objects that Manuscripts and Spe-
cial Collections have in their archives is what real-
ly drew me to this role.

What is the Editing DH Lawrence 
exhibition about?

“The exhibition is essentially different aspects 
of editing Lawrence so it will cover a lot of what 
happened to Lawrence in terms of editing dur-
ing his lifetime, and the kind of issues he came 
up against with his publishers because there were 

things in his novels that were too controversial 
to print. Also his self-editing and the way he con-
stantly revised his texts and saw them as more of 
a living thing than a completed item. The exhi-
bition will look at his self-image and how that’s 
packaged for a modern audience, and what we 
think of DH Lawrence today and how that’s influ-
enced in some part with the TV and film adapta-
tions. We will also look very literally at his image - 
which pictures and photographs are the ones that 
are publicised and which ones are not, and which 
ones don’t fit the narrative of the deeply intense 
almost morose-at-times-looking writer. So it’s in-
teresting to see both sides and hopefully the exhi-
bition will have that rounded perspective of what 
it means to edit an author in a broader sense. 

What is your favourite exhibition item?

“There is the poncho, which is believed to have 
been worn by Lawrence in New Mexico. As a knit-
ter and a weaver myself it’s quite a wonderful thing 
to see. And there are some wonderful manuscripts. 
I love all the manuscripts that we have with his 
handwriting, especially the editing, for example 
the typescript of Pansies. But there’s something 
about objects that have been owned by, or associ-
ated with, figures. They have a sort of energy to 
them. Another example is Lawrence’s pencils – we 
have the sense that they were touched by genius.

Has the role involved doing anything 
that you weren’t expecting to do?

“Yes, clearing copyright! I knew copyright would 
be an issue but I didn’t realise the extent to which 
it would be an issue for a writer with such grav-
itas, who also has a lot of claims upon his work.
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SPOTLIGHT

Mad dogs and 
Englishmen

An old, healed wound develops painful pins 
and needles. Within a few days you start to feel 
generally unwell and have difficulty sleeping. 

Your temperature starts to climb. You call a doctor 
but it’s already too late; very soon these generic symp-
toms will be eclipsed by the one specific symptom so 
horrifying that it has become deeply ingrained in 
popular culture: hydrophobia.

It’s not a disease that people in the UK have rea-
son to give much thought to, but roughly 50,000 
people worldwide die of rabies annually. This is 
probably an underestimate as most cases occur in 
poor, rural locations with few accessible health-
care facilities and even patchier record-keeping. 
Rabies is a viral infection causing inflammation 
of the brain and central nervous system, and is 
usually caught from the bite or scratch of an in-
fected animal. It has the highest mortality rate of 
any disease, at over 99.9%. In comparison, nine-
teenth century smallpox patients had a 30% mor-
tality rate, and cholera sufferers had a 50% mortal-
ity rate. Even with the best modern medical care, 
the chances of surviving once symptoms appear 
are negligible. The tragedy is that, if administered 
quickly, the post-exposure prophylaxis treatment 
is 100% effective at preventing rabies deaths.

The term ‘hydrophobia’ was once used to refer 
to the disease in people (‘rabies’ for infected an-
imals) after the most dramatic symptom in late-
stage rabies: the feverish, aggressive delirium and 
foaming at the mouth. The virus is transmitted 
through infected saliva, and so it both stimulates 
saliva production and causes painful spasms in 
the throat whenever the patient tries to swallow. 
In some cases, as one medical text on diseases of 
the nervous system described “the slightest mo-
tion in the atmosphere, the application of a glass 
or cup to the lips, the sight or idea of water or oth-
er fluids, even, are attended by an agony of suffer-
ing – of mingled spasm, choaking [sic], strangula-
tion, and terror”.

Terrifying stuff. It’s an account by physician 
and neurologist Marshall Hall. Born in Basford 
in 1790, he was schooled at the Reverend J. 
Blanchard’s academy in Nottingham and trained 
in a chemists in Newark before entering medical 
school. Hall, a man as difficult as he was talented, 
made great discoveries in understanding how spi-

nal reflexes and 
blood capillaries 
functioned, but 
admitted defeat 
when it came to 
treating rabies. 
He could only 
weakly suggest 
doctors attempt 
to manage symp-
toms with hydro-
cyanic acid and 
tracheotomy. 

There were 
plenty of useless 
home remedies 
to choose from, as is to be expected from a disease 
with a recorded history stretching back 4,000 
years. A late-18th century edition of Nicholas 
Culpeper’s book informed readers that a tincture 
made with mint was an ‘infallible remedy’ for the 
bite of a mad dog. This best-selling volume con-
tained descriptions and remedies for all sorts of 
ailments using hundreds of commonly available 
plants and was intended to help people unable to 
afford an apothecary. However, the recently-bit-
ten with no access to mint had a choice of other 
remedies, as Culpeper also suggested garlic, pim-
pernel and nettles.

It goes without saying that the end result would 
be the same whichever was chosen.

Not everyone who was (or is) bitten by a rabid 
animal contracts the disease, which is why some 
of the folk-cures seem to work. In 1818 the Duke 
of Portland paid the bill for medical treatment 
given to Mr Skinner’s servant boy in Holbeck who 
was ‘bitten by a dog supposed to be mad’. Over 
the course of three weeks, various mixtures were 
applied to the wound, at a cost of 17s 9d. There’s 

no further documentation suggesting that the 
servant boy contracted rabies so he was probably 
lucky enough not to be infected in the first place, 
because the apothecary’s concoction would not 
have worked.

In truth there was little the medical commu-
nity could do until 1885 when French scientists 
Louis Pasteur (1822-1895) – he of pasteurisa-
tion fame - and Émile Roux (1853-1933) devel-
oped the first efficacious rabies vaccine. People 
travelled from all over Europe to seek treatment. 
The incubation period for rabies is usually 1–3 
months, as the virus slowly travels from the bite 
site to the brain via the nerves (although it must 
be stressed that current medical advice is to seek 
treatment immediately if you are concerned that 
you might have contracted rabies). Doctors had 
long noted that women and people bitten on the 
head showed symptoms quicker than men and 
people bitten on the limbs, but weren’t sure why. 
In 1886-1887 there was a spate of rabid animal 
attacks in Nottingham, causing understandable 
alarm. Even with the lengthy journey times of the 
period, there was time for the Nottingham pa-
tients to receive treatment, and some did. 

Unfortunately labourer William Priestlaw of 
Nottingham did not realise the seriousness of 
the bite to the hand he received in October 1876. 
Four months later he died in Nottingham Gener-
al Hospital, two days after admittance, of an in-
disputable case of rabies. At his inquest the jury 
expressed their dissatisfaction at the number of 
dogs in Nottingham, and the disregard for the 
muzzle regulations that had been put in place.

Dogs were, and still are, the main source of hu-
man rabies deaths, causing over 90% of all rabies 
transmissions to humans.  Joseph Wardle of Chil-
well paid 7s 6d for a licence to keep one dog in 
1914. The back of the licence lists the symptoms 
of rabies in dogs, and owners who suspected their 
dog was infected were required by law to inform 
the authorities immediately. 

It was a duty that most dog-owners took se-
riously. A letter of 1878 to the Viscount Galway 
opens with the writer expressing regret for having 
to shoot several bitches due to two cases of rabies 
at the kennels. Later correspondence showed that 
the sick dogs’ bedding was burned but that the 
rest of the animals appeared healthy. There was 
an advert enclosed with the letter, for Birling’s 
Hydrophobia recipe. It doesn’t mention what is 
in the medicine, it’s just a list of testimonials from 
people who had used it themselves or given it to 
their animals after a bite from a rabid dog. One 
of them is from a man called Hayes, whose wife 
took two bottles of Birling’s medicine. He report-
ed that she was now fine - except for a lingering 
pain where she was bitten….

Not everyone 
who was (or 
is) bitten by a 
rabid animal 
contracts the 
disease, which 
is why some of 
the folk-cures 
seem to work.

A dog licence for 
Joseph Wardle in 
College House, 
Chilwell; 24 Jan 
1914. Personal 
papers relating to 
Joseph Wardle of 
Nottingham, MS 
297/1/16

Marshall Hall, 
Lectures on the 
Nervous System 
(1836). Med Chi 
Collection, WL100 
HAL, barcode 
6001994767 

“Mint” from 
Culpeper’s English 
physician and 
complete herbal. 
Special Collection 
RS177.G7 CUL, 
barcode SC124161

In 1886-1887 there was a 
spate of rabid animal attacks 
in Nottingham, causing 
understandable alarm. 
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SPOTLIGHT

Get 
fruity

Since 2017 Chatsworth House has been a 
host venue for the Royal Horticultural So-
ciety Flower Show. It is a continuation of a 

tradition of competitive horticulture at stately 
homes stretching back centuries, where the rich 
indulged in experimental cultivation. Enormous 
sums of money, land and labour were dedicated 
to attempts to grow all sort of exotic fruits in the 
UK, especially if nobody else had managed it.

It is important to appreciate just how much 
prestige could be gained if those experiments 
proved successful. In the 18th and 19th centu-
ries, merely possessing exotic plants was a status 
symbol, because they were so expensive to im-
port. The wealthy could literally rent a pineap-
ple for parties. Guests would take it and carry it 
around in the same way a celebrity might carry 
an impractically small but expensive designer 
clutch bag. A host might give it pride of place at 
the centre of the table decoration. The pineapple 
would be returned the following day and loaned 
out to the next person, and so on and so forth, 
until the pineapple passed the point where this 
was practical.

If simply holding one was impressive, then 
eating one was a major event. John Achard, tutor 

to the 2nd Duke of Portland, jotted down a brief 
note describing his witnessing a pineapple being 
cut open at Bulstrode House in August 1737. The 
pineapple was 13.5 inches round, 8 inches high, 
with a fine crown to it, but in the excitement, the 
assembled crowd forgot to weigh it. 

Bulstrode House in Buckinghamshire is 
where Margaret Cavendish, the 2nd Duke’s wife, 
had her natural history collections and exotic 

...merely possessing 
exotic plants was a 
status symbol, because 
they were so expensive 
to import. The wealthy 
could literally rent a 
pineapple for parties. 

Left: Diagram showing a frame for 
forcing peaches sent by William 
Speechly to WHC Cavendish-
Bentinck, 3rd Duke of Portland, 
1795. Portland (Welbeck) Collection, 
Pw F 8491

Above: Pineapple plants, from 
Parkinson’s Theatrum botanicum, 
1640. Special Collection, Over.XX 
RS164 PAR, barcode SC82609
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SPOTLIGHT

gardens. She didn’t grow the pineapple Achard 
was referring to, though. Pineapples are native to 
South America, and they are very difficult to cul-
tivate in our Western European climate. It was 
the 3rd Duke of Portland’s gardener at Welbeck 
Abbey in Nottinghamshire, William Speechly, 
who first successfully and reliably grew pineap-
ples in England. The Duke took a keen interest 
and Speechly regularly sent letters updating him 
on progress and his battles with the “vile insects” 
that were damaging the fruit, turning the leaves 
yellow, and destroying the roots.

Speechly published A treatise on the culture of 
the pineapple and the management of the hot-house 
in 1779. It is a how-to manual with advice on the 
different cultivars of pineapple, the type of soil 
to use, how best to heat the hot-house etc. A dia-
gram for a peach frame that the 3rd Duke of Port-
land had built on his estates in the 1790s shows 
that these hot-houses weren’t simply oversized 
greenhouses: they were 40 feet long and heated 
by fires and ventilated by small chimneys. 

The treatise also has a section dealing with 
pests, including drawings of some of the insects 
Speechly saw feasting on the pineapple plants. He 
recommended dipping the plants in a trough filled 
with hot water, oil, soap, and a pound of quicksil-
ver, i.e. mercury. It killed the insects, but it also 
exposed the gardeners to low-level mercury poi-
soning and ensured that every fruit was contam-
inated. It might have been healthier to leave the 
pineapple as the table decoration than to eat it.

The Cavendish variety of banana is named 
after William Cavendish, 6th Duke of Devon-
shire, because they were first successfully culti-
vated in the UK at his home, Chatsworth House, 
although the work was done by his gardener, Sir 
Joseph Paxton. In 1902, the Duke’s physician Dr 
Wrench wrote into the local newspaper the Der-
byshire Times with a possibly apocryphal story: 
in the 1830s the wallpaper in a room at Chat-
sworth was stripped off and revealed the original 
hand-painted Chinese paper beneath. It depict-
ed dwarf banana trees of about 4ft tall. Western 
botanists were unaware of such a species, but 
Paxton believed that the Chinese artists were ac-
curately depicting a plant familiar to them. He 
encouraged people going on expeditions to the 
East in search of curiosities and specimens to 
look for a dwarf banana plant, and a few years 
later one was found. A handful of banana plants 
were shipped to England and the rest is history. 
In under 200 years, the Cavendish banana has 
gone from being a possible fictional fruit that one 
man believed in, to the most widely eaten variety 
of banana in the UK.

...the Cavendish banana 
has gone from being a 
possible fictional fruit that 
one man believed in, to the 
most widely eaten variety 
of banana in the UK.

Newspaper article “Notes By The Way” from 
the Derbyshire Times regarding the cultivation 
of the “dwarf banana”, 19 April 1902. Papers 
of Edward M. Wrench (1833-1912) of Baslow, 
Derbyshire, surgeon, Wr D 47/34

RECENT ACQUISITIONS

Additions to 
the archive

We are pleased to report that 
with Covid restrictions having 
eased we have been receiving 

an increasing number of donations to 
our collections. 

Theatre archives
All the world may be a stage, to 

paraphrase Shakespeare, but where 
would we be without the theatre? 
We have a growing number of col-
lections relating to the dramatic 
arts so we are thrilled to have ac-
quired the archives of Nottingham 
Youth Theatre (NYT), the longest 
running youth theatre in the city. 
The collection contains more 
than 100 videotapes and DVDs 
of performances, together with pho-
tographs, posters and programmes, ranging from 
the 1980s through to the 2000s. Within the col-
lection is material from the Nottingham Youth 
Theatre Inclusive Group, established in 1990 
as a mixed group for children with and without 
learning disabilities. The group performed lo-
cally and nationally, including at the Edinburgh 
Festival during the 1990s, winning a Fringe First 
award in 1991.

The Nottingham Youth Theatre papers join 
our other theatre collections including The 
Roundabout Theatre in Education Collection 
(NRT), the Nottingham Arts Theatre archive 
(NAT), and the Records of the New Perspectives 
Theatre Company (NPT) as well as collections of 
theatre programmes. Our theatre holdings have 

Fringe First 
Award won by the 
Nottingham Youth 
Theatre Inclusive 
Group in 1991, NYT

The group performed 
locally and nationally, 
including at the 
Edinburgh Festival 
during the 1990s, 
winning a Fringe First 
award in 1991.
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RECENT ACQUISITIONS

recently been enhanced even further with the 
acquisition of the archive of the Theatre Roy-
al – please check back next issue for more in-
formation on this.  

Business records
While theatre archives are a relatively re-

cent area of specialism for us, one of our more 
traditional areas of focus is the hosiery indus-
try, long a staple industry of the East Midlands. 
An important addition in this area is the pa-
pers of hosiery manufacturer George Spencer 
and his business partner William Henry Revis 
(BSP). The papers date mainly from the first 
half of the twentieth century and include cor-
respondence relating to Spencer and Revis’ 
business activities, accounts books, and drafts 
of company histories. George Spencer & Co 
(later George Spencer Ltd) manufactured knit-
ted underwear under the trademark ‘Vedonis’.  
The company had factories in Lutterworth, 
Hucknall and Basford, and later expanded 
into the manufacture of cardigans and house-
coats. Both Revis and Spencer were significant 
benefactors of University College Nottingham 
so it is particularly fitting that 
their papers are now housed 
here at the University. 

Family and estate 
papers

Papers of the Drury-Lowe 
family were first transferred 
to us in 1961 and are held 
under the collection reference 
Dr. There have been various 
accruals over the years and 
the collection comprises an extensive archive of 
family and estate papers. We have now received 
material relating to another branch of the Dru-
ry family, which will be catalogued separately as 
MS 670/2.  The new material includes personal 
handwritten letters dating back to 1771 between 
the Drury-Lowe family of Locko Park in Derby-
shire and Thomas Drury of the Isle of Man, to-
gether with family wills from the 1700s, and as-
sociated genealogical information.

Account book for George Spencer & Co, 
Lutterworth, 1919-1928. BSP

Letters written to George Spencer in the early 
20th century, in their original box. BSP

University of Nottingham
We can’t let an issue of Discover pass without 

updating you on developments to the university 
archive. 

Over the past 18 months we have been using 
various means to record the effect of the corona-
virus pandemic on the university, such as collect-
ing digital material from the Communications 
and Advocacy Team. Recent additions include 
videos relating to topics such as Covid-19 safety 
measures on campus, the work done by universi-
ty engineers to supply 3D printed face shields to 
the NHS, and quarantining tips for internation-
al students.

The university’s Estates department has trans-
ferred photograph albums and reports relating 
to significant university building projects (ACC 
3117).  These include an album of photographs 
from 1997 relating to the development of the 
Jubilee campus, a report and photographs from 
1972 relating to a proposed rerouting of Cut 
Through Lane on the University Park campus, 
and architects’ briefs and reports from the 1960s 
for the Humanities and Social Sciences Library 
and proposed new departmental buildings.

As the old academic year ended, we received 
donations of material from several student soci-
eties including a colourful scrapbook from the 
Art History Society’s trip to Madrid in 2019, and 
digital copies of the Anime Society’s magazine 

Revis and Spencer were significant 
benefactors of University College 
Nottingham 

The Zine.

Pictured from top: 
Buildings on the site of 
Jubilee Campus prior to its 
development; Buildings on 
Sutton Bonington Campus; 
Hallward Library, c.1970s. 
ACC 3117

Left: Pages from the 
scrapbook of the Art 
History Society’s trip to 
Madrid in 1999, ACC 3124
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Contact details
Manuscripts and Special Collections
University of Nottingham
King’s Meadow Campus
Lenton Lane
Nottingham NG7 2NR

	 mss-library@nottingham.ac.uk
	 +44 (0)115 951 4565

	 nottingham.ac.uk/manuscriptsandspecialcollections

	 @mssUniNott

nottingham.ac.uk/manuscriptsandspecialcollections/exhibitions/online/

Re:visit
Manuscripts and Special 
Collections online exhibitions

Manuscripts 
and Special 
Collections

WEATHER
EXTREMES

Making and breaking
records in Nottinghamshire

WEATHER
EXTREMES
Making and breaking
records in Nottinghamshire

Weather influences the way 
we feel, the clothes we wear 
and the places we live, and 
has modified the natural and 
built environment in many 
ways.
“Moderately rigorous but 
distinctly invigorating” 
was how Frank Barnes 
described the climate of the 
Nottingham area in 1993. 
(Frank Barnes, Priory demesne to 
university campus: a topographic 
history of Nottingham University, 
p.27)

There is a long history of 
observation and recording 
weather in Nottinghamshire 
and the region boasts 

a number of famous 
meteorological observers. 
However, weather records 
have been maintained by 
a range of people, from 
high-profile, influential 
Nottingham citizens and 
organisations, through to 
informed amateurs and 
schoolchildren. There are also 
many documents that tell 
the story of the way in which 
the region’s people have 
been affected by and have 
lived with the weather. This 
exhibition draws primarily 
on historical documents 
held at The University of 
Nottingham, to explore how 
people have understood, 

This exhibition has been jointly curated by 
Professor Georgina Endfield and Dr Lucy Veale 
from the School of Geography, and Manuscripts 
and Special Collections at The University of 
Nottingham. It has been produced as part 
of a research project funded by the Arts and 
Humanities Research Council (AHRC).

The weather has been a source of fascination 

for centuries. It shapes human experiences and 

is the subject of everyday conversation, oral 

histories, proverbs, folklore and narrative. 

WEATHER EXTREMES
Making and breaking records in Nottinghamshire

been affected by and have 
responded to extreme or 
unusual weather events in the 
UK over time.

Students skating on Highfields Lake, 1947. 
Courtesy of The Nottingham Post. University 
Photographs, ACC 855/8.

Frontispiece of Edward Joseph Lowe, The Climate 
of Nottingham During The Year 1852. East Midlands 
Collection QC989. G72. N68. LOW.

Detail of sketch 
of showers and 

nimbus cloud, from 
Ronald Osborne’s 

meteorological volume, 
c1939-1942. Manuscript 

Collections, MS 696.

A weather balloon at 
a British Association 
lecture, September 
1937. Records of University 
College, Nottingham,  
UR 1376/3.

On 30 June 1881, Prince Leopold officially 
opened the University College building on 
Shakespeare Street, Nottingham. The new 
College had a staff of four professors, six 
lecturers and 12 teachers. Students could 
enrol from the age of 14. At a time when 
free elementary education ended at 11 the 
aim of the Victorian founders was to provide 
the people of Nottingham with access to a 
university education. 

Hundreds of students passed through its 
doors, perhaps most famously the author 
D.H. Lawrence — who submitted a poem to 
the student newspaper which was turned 
down!  

Drawing on manuscript sources, printed 
materials and artefacts, the majority from 
The University of Nottingham’s collections, 
the exhibition highlights aspects of the 
University’s development since those early 
days, including the move out of the city,  
the addition of new disciplines and  
departments, the astonishing growth in 
student numbers, and the more recent 
expansion into Asia.

The displays draw attention to various 
aspects of the University’s life, with an 
emphasis on what it was like to be a  
student at different times in the past.

The exhibition has been jointly curated by 
John Beckett, Professor of English  
Regional History, Dr Andrew Souter  
of the School of Humanities, and 
Manuscripts and Special Collections  
at The University of Nottingham.

The University of Nottingham 
opened its doors in 1881 
for local young people 
wanting to learn technical and 
scientific subjects. Today it 
is a global organisation with 
well over 40,000 students, 
and campuses in China and 
Malaysia. This exhibition 
looks at aspects of its history 
from the earliest days to the 
present, with a particular 
emphasis on the life and work 
of students.

The official opening of University College 
on Shakespeare Street by H.R.H. Prince 

Leopold, Duke of Albany, K.G., on  
30 June 1881. From University 

Collection, UR 1396

Laying of the foundation stone, University 
College, 27 September 1877. This 
stylised picture from the Illustrated London 
News depicts Warren Bowers, Mayor of 
Nottingham, laying the stone. The Liberal 
politician W.E. Gladstone made a long 
speech on the occasion. From Illustrated 
London News, 6 October 1877, East 
Midlands Special Collection  
Over.X Not 5.E6.E77

Manuscripts and  
Special Collections

Staff and students outside University College, c.1907. J.E. 
Symes, the College principal, is in the middle of the second 
row. D.H. Lawrence is on the right side of the second row 
from the back. From D.H. Lawrence Collection, La Phot 1/4

Frank Clowes, one of the four founding 
professors (Chemistry), was also the first 
principal of the college, 1887-90. From 
University Collection, UR 1382/1

 going global board 1 introduction 13.37.27.indd   1 31/07/2015   11:29

Manuscripts 
and Special 
Collections

In 1650 the aristocratic Grand 
Tour was fi rmly established as a 
fi nishing school for young elite 
men, who often took several 
years to complete it. Overseas 
travel was almost entirely the 
preserve of the rich. 

During the Victorian period 
modern ‘tourism’ as a popular 
phenomenon emerged, and 
today’s global travelling had 
already begun. Middle-class 
travel was common and a trip 
abroad of just a couple of weeks 
rather than years was typical.

The University of Nottingham’s 
collections of manuscript diaries, 
correspondence, passports, bills, 
receipts, sketches made on the 

move and books about faraway 
places document trips made by a 
signifi cant number of travellers 
from the East Midlands. Their 
travels form the core of the 
exhibition.

Travel before modern times was 
certainly hard work, very slow 

and often quite dangerous. It 
could also be improving, 
exciting and fun. 

The exhibition is organised 
around fi ve main themes: 
Going Abroad; On the Road; 
Destinations; Art, Nature and 
Parties! and Memories.

This exhibition has been jointly curated by Ross Balzaretti (Associate Professor of History in the 
School of Humanities) and Manuscripts and Special Collections at The University of Nottingham.

Tourists in a 
Venetian gondola, 

from an album 
of topographical 

photographs 
associated with Prince 

Leopold 1st Duke 
of Albany, c1884. 

Manuscript Collection 
MS 317

‘ Italy’, from The 
World in Miniature 

(London, 1825).
Briggs Collection 

LT210.G/W6

associated with Prince 
Leopold 1st Duke 
of Albany, c1884. 

Manuscript Collection 
MS 317

The unique collection of objects displayed in this exhibition traces the long and complex 
history of British leisure travel in the period 1650-1900.

Detail showing 
Drummond 
sketching (an 
aqueduct in 
Smyrna, Anatolia), 
from Alexander 
Drummond, 
Travels through 
different cities of 
Germany, Italy, 
Greece, and 
several parts of 
Asia (London, 
1794).
Special Collection 
Over. X D972.D7

Heldris de Cornuälle, the author of Le Roman de Silence, pictured seated, one hand on open book on desk, early 13th Century (WLC/LM/6 f.188).

Fragment of the South English Legendary, c.1310 (WLC/LM/38).

The repaired binding of
John Gower, Confessio
Amantis (WLC/LM/8).

Brass of Richard Willougby with his armorial shield in Wollaton Church, commissioned in 1466.

The suburban village of Wollaton, lying to the
west of Nottingham, has a rich medieval
heritage. Wollaton Hall, now a museum within
public park land, was once the home of the
Willoughby family. The modern hall, a
magnificent statement of Tudor gentry aspiration,
was built by Sir Francis Willoughby (1546-1596).
In the Old Hall an impressive library collection
already existed. Sir Richard Willoughby (d.1471)
was particularly active in its development, and
also ensured that his parish church was
equipped with fine service books.

Books are very vulnerable to loss and decay, and inevitably many
medieval volumes have disappeared or were dispersed over the
centuries. This exhibition is based on eleven surviving
manuscripts that have been the subject of extensive research,
conservation and other activities at the University of Nottingham
since 2007. Ten manuscripts now form part of the Wollaton
Library Collection, which also includes early printed books from
the original library. They are here joined by the Wollaton
Antiphonal, which was returned to St Leonard’s church in 1924,
after being held since the Reformation period as part of the
Wollaton Hall library.

The manuscripts in question vary from a
collection of French romances to a
parchment fragment used in a later book
binding. They offer us glimpses into
many aspects of medieval life and
culture: stories of knights and their
quests; works of learning and instruction
in moral conduct; and records of saints
and of religious practice. They use the
contemporary languages of English,
French and Anglo-Norman as well as
Latin. Occasionally they tell us
something of their authors. Examined as
physical artefacts, they show both
beauty and utility. Their identity as a
group helps us to understand more
about regional medieval book ownership
and use.

This display has been curated by the Wollaton Library Collection research team, funded by the Arts and Humanities
Research Council, and by curators in the University’s Manuscripts and Special Collections department, who with
Heritage Lottery Fund support have been working to conserve the manuscripts and raise awareness of their

importance. Particular thanks are due to Professor Thorlac Turville-Petre, Professor Ralph Hanna, and Dr Gavin Cole.

Lakeside Arts Centre. Weston Gallery Exhibitions: SAINTS, SINNERS AND STORYTELLERS: WOLLATON MEDIEVAL MANUSCRIPTS AT THE UNIVERSITY OF NOTTINGHAM (2010)

The image of a fool with a club, introducing Psalm 52, was a
familiar convention. Wollaton Antiphonal (MS 250 f.228v).

More than 

50 exhibitions 
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Downloadable 
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