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| - selection of his Nottinghamshire has had a strong connection to children’s literature which continues today.
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- Special Collection could be used alongside the text blocks, rather than added in later. The technique used to create
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; There was a huge appetite for illustrated books, and advertisers took care to mention if a work *
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knowLwas often 'in Rolleston :in her youth,though not very freguentlsy 5? . . . = . oo :
in Nottingham town :itself,but still she loved the County., It vis I"ICheI" peel"S tO enjOy. By the end Of the nlneteenth Century, It was pOSS|b|e tO earn a IlVIng fl"Om KV\ iy Qi) L4 @’}ﬂ
° ’ ° ° ° e, 0 ° VL .,;é:ﬁﬁpou;; SR i
a grast plassure:to me 0 think Yhat examples of her .work will children’s |.||ustrat|ons, and for them to be mass produced without exp|0|t|ng the labour of their £AW. BENNETT 5,BISHOPSGATESIWITHOU’I‘@§5L | The region continues to produce successful children’s authors and illustrators.
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dy limited only by the artists’ imaginations. The spindly, slightly menacing characters and silhouettes Nottingham Trent Univergity.
oAes MM‘W A bee mistakes fabric flowers on Dolinda’s hat for real flowers of Arthur Rackham and the cherubic children romping through idvllic English countryside drawn Frontispiece and title page from ‘Stories of Stapleford’ signed by lllustration © Carol Adlam
i and pulls them out in disgust when he realises the truth & th thor Mary Howitt
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Nora Lavrin, Dolinda’s Ride (undated, mid twentieth century) by Kate Greenaway Wens equa”y popular. Mary Howitt, Stories of Stapleford (London, 1864) East Midlands Special
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